MHWHHCTEPCTBO OFPASOBAHUSA 1 HAVKU JIYT AHCKOW HAPOJJHOU
PECIIYBJIMKU
T'OCYJJAPCTBEHHOE OBPA3OBATEJILHOE YUPEX/IEHUE
BBICIIIET'O OBPASOBAHUAI
JIYTAHCKOU HAPOJHOU PECITYBJIMKU
«IOHBACCKUM I'OCYJAPCTBEHHbBIN TEXHUYECKUI UHCTUTY T»
(I'OY BO JIHP «JIOHI'T»)

NHPOPMAIIMOHHOE ITMCBMO

YBaxkaemble KOJUIETH, YYalluecs U CTyJeHThbI!

Kadenpa unoctpanubix sizeikoB 'OY BO  JIHP «/lonl TWU» npurnamaer
YYAIIUXCSl CPEIHUX IIKOJ M CTYJEHTOB 00pa30oBaTEIbHBIX OpPraHU3allUid BBICIIETO
oOpa30oBaHUs MPUHATH y49acTHe B MEXIyHApOIHOM KOHKYPCE XYIO0KECTBEHHOTO U
TEXHUYECKOTO TiepeBosa «KuBoe ¢JI0BO», KOTOPHIH mocBsmieH 220-IeTHro co JTHS

poxnaenus Bnagumupa MBanosuua Jlasns.

IleJb KOHKYpCa: NOMyJISPU3ALMSA HAYYHbIX 3HAHUM CpEOu CTYAECHTOB,

pa3BUTHE M PACIPOCTPAHEHUE S3BIKOBOW KYJBTYpBI, IOBBIIIEHUE MOTHUBALIUU
MOJIOJIE)KH K W3YYEHUIO HWHOCTPAHHBIX S3bIKOB, HCTOPUU, MHUPOBOU KYJIBTYPHI,
UCTOPUHM POAHOTO Kpas, BBISBJICHHE 3HAHUN B 00JIACTH WHOCTPAHHBIX SI3bIKOB U
[IEpEBOJIa TEKCTOB C MHOCTPAHHOTO SA3bIKA HA PYCCKHUM SA3BIK U C PYCCKOTO A3bIKA HA
WHOCTPAHHBIM, BBISIBIICHUE U CTUMYJIMPOBAHNE TBOPYECKOTO NOTEHIMAJIA TUYHOCTH,
TaK)Ke MPUBJICUCHUE JTIOOUTENEH MO33UH K JTy4IIUM 00pa3iiaM BOIUIOIICHUS KPacOThI

CJIOBa, 06’I)CILI/IHCHI/IC 10 MHTCpECaAM IIHUPOKOI'0 Kpyra 06yanOH.II/IXC}I.



S3BIKH KOHKYpPCA: aHIJIMIUCKUUA, PYCCKUIA.

dopMa yyacTus: 3a04HAas.

Kounkypc npoBoautcs ¢ 15.03.21 mo 15.04.21.

3assBKM U KOHKYPCHBIC TIEPEBOABI MPUHUMAIOTCS OPTKOMUTETOM KOHKYpca 0
15 anpeas 2021 r.

HetanpHas nadopmanms pa3menicHa B [loJioskeHun o npoBeieHUN KOHKYpCa.

16.04.21 — 29.04. 21 — PaGoTa xtopH.

30.04.21 — TloxgBenmeHwe WTOTOB W MyONHWKAlWs pPE3yJIbTaTOB Ha CcalTe
opranusatopa KoHkypca  https://www.dstu.education/ru/ TloGeaurenn OymyT
HarpaxjaeHsl guiuioMamu. C mepeBojaMH MOOEAUTENed KOHKypca MOXHO Oyjer
TaKX€ O3HAKOMUTBCS HA CalTe.

K yyacTuio B KOHKypce NpPUIJIAmanTCs:

. yuamuecs 10-11 knaccos;
. CTYJICHTHI SI3bIKOBBIX BY30B;
. CTYJICHTBI HESI3BIKOBBIX BY30B U (DaKyJIbTETOB, B T. 4. 0OyYaromuecs 1o

HanpaBieHussM noAroToBku 45.03.02 «JIunrBuctuka» u 45.05.01 «lIlepeBoxg u
MIEPEBOJIOBEJICHUEY;
. CTYAEHTBI, MHTEPECYIOIINECS HHOCTPAHHBIMM S3bIKAMU U KEJIAIOIIUE
nonpoOOBaTh CBOU CUJIbI B IEPEBOJIC.
Jns mepeBoja MpenararoTCs KOHKYPCHBIE TEKCThl Ha AHTJIMKWCKOM H
pycckoM s3bikax (IIpuiioskeHue 2) 1o caeayronmM HOMAHALUSAM:
- Homunanusa 1 — Jlyummii nmepeBoj MO3TUYECKOTO MPOU3BEICHUS C PYCCKOTO
sI3bIKA HA QHTJIUMCKUH SI3BIK;
- Homunaums 2 — Jlydmuii Xya0K€CTBEHHBIM MEPEBOJI C PYCCKOrO s3bIKa Ha
AQHTJINMCKUU S3BIK;
- Homunanus 3 — JIy4dmmii Xy105K€CTBEHHBIN TIEPEBOJI ¢ AHTJIMHUCKOTO A3bIKa Ha
PYCCKUH SI3bIK;

- Homunarus 4 — Jlyumwmii mepeBoj TeKcTa crenuaibHOu chepsl (HaydHO-



MOIYJISIPHBIA TEKCT, PeKJIAMHBIN TEKCT) C aHTJIMICKOTO SI3bIKa HA PYCCKUH SI3BIK.

YyacTHUKH MOTyT BbIOpaTh J00oe(ble) M3 MPEAJIOKEHHBIX 3aJaHuil U
MPUCIIaTh HEOTPAHWYCHHOE KOJWYECTBO IIEPEBOJAOB B JIO00M M3 yKa3aHHBIX
HOMHUHAITUN.

[Tobenutenu OyayT onmpeneneHbl B KaX /101 HOMUHAITUH .

Jlnst ydacTuss B KOHKYpCE HEOOXOIUMO BBITIOJHUTH KOHKYPCHOE 3aJaHue,
oopmuTth 3asBKy (hopMa 3asBKU MpUIAracTcsl HUXKE) M HAMPaBUTh HX B OIHOM
MUCbME TIO  JJIGKTPOHHOM  TOYT€ Ha  aapec  OpPrkOMUTETa  KOHKypca
kafedrampf@gmail.com. B Teme mnucbMa yka3zath: Ha KOHKypC mnepeBoaoB
«KuBoe cI10BO».

ITpencraBieHHbIE HA KOHKYPC paOOThI HE PELIEH3UPYIOTCS U HE BO3BPAILIAIOTCSL.

TpedoBanus k 0pOpMIICHUIO IIEPEBOI0OB
Ha xoHKypc mpuHHMAaOTCs IEPEBOIbI, BBIITOJTHEHHBIE CAMOCTOATENBHO.

KoHkypcHBIe padoThl JOJHKHBI OBITH  OGOPMIIEHBI B COOTBETCTBHH  CO

CJIEIyIOIIMMU TPEOOBAHUSIMMU:

- ®opmat crpanuilpl: A4; opueHTAIIUS — KHMbKHAS; Bee moJis — 20 MM,

- pudr Times New Roman, 14 kerib; MexcTpouHbld wHTEepBan 1,5;
BbIPAaBHMBAaHUE MO IIMPHUHE, CTAHAAPTHBIN a03alHbId OTCTYI, TEKCTOBBIA PEIAKTOP —
Word 2003 B popmarax .doc wuau .docx;

- Hymepanus ctpanuil (BHU3Y cripaBa);

-Ykazanue @.1.0. B KOJOHTUTYIAX.

OprkoMuTeT OCTaBIAET 32 COOOM MpaBO HE JOMYCKATh K y4acTHIO B KOHKypCe
paboThl, ohopMIIEHHBIE C HApYLIEHUEM TPEOOBaHUM.

daii ¢ 3a9BKOI 0POPMIISETCS CISAYIOMUM 00pa30M:

damunus N.0. BY3 3asBka (nmanpumep, WMBanoa M.U. JIonI'TU 3asBka)

O6pazen opopmiieHus 3aaBku yuyacTHuka B [Ipunoxenun 1.



BHUMAHHE!!! K yyactHi0 B KOHKYpce [I0NMYCKAOTCsi PadoThbl,
BBINOJIHEHHbIE JIMYHO 3asiBUTeleM M He NyOJuKoBaBmIuecsi panee. B ciyuae
YCTaHOBJIEHHs (PaKTa IJaruara, Mmojajora Wid MHBIX HAPYILIEHWH ABTOPCKUX
npas, padora, mpejacTaBJeHHAasi HApylIMTe/JeM, CHUMAaeTcd ¢ KOHKypca. Bce
padoThLl, MNpPHUCJIaHHBIE HAa KOHKYpC, OyAyT mNpoBepATbHCI  CHUCTEMOil
«AHTHILUIarHAT»!!!

daiijl__ ¢ _KOHKYPCHOW _padoToii ToO/DKeH OBITh OQOPMIICH  CJICIYIOIINM

oopazom: @amwmus M.O. Homunauus M (manpumep, WBanoa .M. xynox.

TekcT AS).

PesynbraThl  KOHKypca OyayT oOnyOJIMKOBaHbI Ha  calTe  OpraHusaTopa
https://www.dstu.education/ru/ mocne noaBeaeHus UTOroB. PaboThl, MpeIcTaBIeHHBIC

Ha KOHKYPC, HE MMyOJIUKYIOTCSl. Y4acThe B KOHKypce OecIiiaTHOe.

Koopaunarop koHKypca:
Kanauaar ¢uionornyeckux HayK, AOLEHT Kadeapbl HHOCTPAHHBIX S3BIKOB

'OV BO JIHP «lonl T» CyneiimanoBa Haranms BaneppeBHa.



IIpunoxenue 1

Oopa3sel 3a9BKH

3asgBKa

NJIA yyacTus B MeXayHapoaHOM KOHKypce
XYA0KeCTBEHHOI'0 M TEXHUYECKOro nepesoaa «?Kusoe cjioBo»,
NPUYPOYEHHOr0 220-1eTHI0 co AHHA po:xaeHus Baaxumupa UBanosuya Jlans

damunust, ©Msi, OTIECTBO
y4aCTHHUKA (TIOJTHOCTHIO)

MecTto y4eObl (xypc,
(bakyabTeT, IIOJIHOC Ha3BaHUE
oOpaszoBaTeIbpHON
OpraHu3aIu)

PykoBoauTeb/KOHCYILTAHT
(Tpu HATMYUH )

Homunanus

S3bIK TEkcTa OpUrMHana

Tenedon

e-mail

OTnpasiisis 3a4BKy Ha KOHKYPC, S JJal0 corjiacue Ha 00paboTKy yKa3aHHBIX

NCPCOHAIbHBIX JAHHBIX.

« » 20 T

/ /

(moamuck yyacTHuKa) (pacmu@poBKa MOIMUCH)




[Tpunoxenue 2
Homubanusa «JIy4mui Xy10kKecTBEeHHLIA NePeBOo/I ¢ AHTJIHHCKOI0 A3LIKA HA

CCKHI»
Texkcr 1

Bernard Maclaverty
Grace Notes

The first time she saw the Chinese composer Huang Xiao Gang was at a composition
workshop in the University. Because the public were to be admitted, it was not in the
Music Department but in the lecture theatre overlooking the main quad. Through the
window Catherine could see the green of the clipped lawn and the laburnum and
cherry trees in full blossom and the cloisters beyond. She thought it would make
anybody Chinese feel at home. It was a warm sunny day. The Prof came in with
several other men and walked to the rostrum. Huang Xiao Gang was in the middle of
the group. The first thing that struck Catherine was his height. She had expected
someone small but this man was over six foot — thin and wiry — in his early fifties,
although he looked boyish. His hair was black, turning to grey, and short — so short it
could not be described as a haircut — more that his head had been shaved some time
ago and the hair was growing back. The Prof introduced him to the audience of about
thirty. He told them that Huang Xiao Gang had only yesterday flown in from Toronto,
where he now lived, so he was still suffering from jet lag. He had been born in a
remote province of northern China and the only music he had heard before reaching
manhood was ritualistic — funeral music, wedding music. It was only very much later
he heard Western music. The University Music Department was more than privileged
to have such a man address them. Left alone on the platform Huang Xiao Gang
looked shyly down at his feet and began. He was a beautiful man with an open,
immediately likeable face and smile. His English was extremely good. One
pronunciation threw her. Peach. She thought he was referring to the fruit but he said it
several times and she realised by the context what it was. For him peach and pitch
were homophones. He began by, not dismissing the conservatoire approach, but by
putting it in its place. A three- or four-year old child with an innocent ear could
produce things every bit as interesting as a Music Professor. There were smiles and
nudges and glances at the Prof to see if he’d taken offence. Huang Xiao Gang talked
about pre-hearing andinner hearing and later about categories of sound like peach and
rhythm — random or otherwise. He invited about ten students, including Catherine, on
to the platform to do some vocal improvisation. They sat in a half-circle around him,



five boys and five girls. He talked about the invisible disciplines of Taoism — the
interaction of the two cosmic forces, the yin and the yang — the feminine and the
masculine. Do you compose the music or does the music compose you? Where are the
notes between the notes? Graces, grace notes or, as the French would have it,
agréments. Are you a conduit for the music? Are you the nib or the ink source? He
asked the students on the platform to breathe quietly, then to increase the noise of the
expiration of each breath. It was astonishing the way the audience were on the edge if
their seats listening to the expulsion of breath by ten people as if it was a new sound.
Huang Xiao Gang said, ‘It is like a class for future mothers.” Then he interfered with
the expelling of the breath, chopping it up into gasps with his hand. He conducted
with his hands, diminuendo and crescendo. His gestures were functional but at the
same time delicate. Beautiful. The slightest movement of his head to keep time. He
asked the students if they could draw the sounds they had heard, put a shape to them.
Catherine suggested that if she was to represent the chopping-breath sound it was,
‘Out there. The rhythm of the cloisters.” Huang Xiao Gang nodded. He then talked
about pre-hearing, asked the students to think about the shape of what they were
going to improvise. Each contribution was to have a head, a body and a tail. Silence
could be any part of the sound. There were four stages — first they had to, in silence,
think about what sound or sounds they were going to make. Then they had to perform
it. Having performed it they had to register and remember it. Lastly they had to do it
again. He asked Catherine to do this. She thought, then she gasped. A sigh, belted out
sharply. Huang Xiao Gang said he was strangely moved by it, said, ‘Ah what a sigh is
there.” Called her Lady Macbeth. Catherine knew what he meant. Yet it was
perilously close to being laughable. The courage to risk being thought pretentious. But
when he said it — it was with a smile and he got away with it. Later Catherine began
improvising with Huang Xiao Gang, alternating ‘breath sentences’. Silence was part
of hers and there was a mix up. They both waited. And everyone waited. Two chess
players, both polite and patient thinking it’s the other’s move. The silence went on
and on and on. For a long time. Then he turned to Catherine and they both smiled,
realizing their mistake. It was like when she’d pressed the piano keys as a child and
no sound had come. Then they did it again, this time correctly, and she was amazed at
how complete a thing it was. A series of sounds, formed, swished, swift — the way a
series of brush strokes made a Chinese ideogram. ‘A composer does not grub around
changing this note and trying that note instead. A composer hears the thing in his or
her head and writes it down.’



TekcT 2
**k*%k
AS THE ANCIENT cogwheel train clawed its way up the dizzying incline, Edmond
Kirsch surveyed the jagged mountaintop above him. In the distance, built into the face
of a sheer cliff, the massive stone monastery seemed to hang in space, as if magically
fused to the vertical precipice. This timeless sanctuary in Catalonia, Spain, had
endured the relentless pull of gravity for more than four centuries, never slipping from
its original purpose: to insulate its occupants from the modern world. Ironically, they
will now be the first to learn the truth, Kirsch thought, wondering how they would
react. Historically, the most dangerous men on earth were men of God ... especially
when their gods became threatened. And | am about to hurl a flaming spear into a
hornets’ nest. When the train reached the mountaintop, Kirsch saw a solitary figure
waiting for him on the platform. The wizened skeleton of a man was draped in the
traditional Catholic purple cassock and white rochet, with a zucchetto on his head.
Kirsch recognized his host’s rawboned features from photos and felt an unexpected
surge of adrenaline. Valdespino is greeting me personally. Bishop Antonio
Valdespino was a formidable figure in Spain—not only a trusted friend and counselor
to the king himself, but one of the country’s most vocal and influential advocates for
the preservation of conservative Catholic values and traditional political standards.
“Edmond Kirsch, I assume?” the bishop intoned as Kirsch exited the train. “Guilty as
charged,” Kirsch said, smiling as he reached out to shake his host’s bony hand.
“Bishop Valdespino, I want to thank you for arranging this meeting.” “I appreciate
your requesting it.” The bishop’s voice was stronger than Kirsch expected—clear and
penetrating, like a bell. “It is not often we are consulted by men of science, especially
one of your prominence. This way, please.” As Valdespino guided Kirsch across the
platform, the cold mountain air whipped at the bishop’s cassock. “I must confess,”
Valdespino said, “you look different than I imagined. I was expecting a scientist, but
you’re quite ...” He eyed his guest’s sleek Kiton K50 suit and Barker ostrich shoes
with a hint of disdain. “‘Hip,” 1 believe, is the word?” Kirsch smiled politely. The
word “hip” went out of style decades ago. “In reading your list of accomplishments,”
the bishop said, “I am still not entirely sure what it is you do.” “I specialize in game
theory and computer modeling.” “So you make the computer games that the children
play?” Kirsch sensed the bishop was feigning ignorance in an attempt to be quaint.
More accurately, Kirsch knew, Valdespino was a frighteningly well-informed student
of technology and often warned others of its dangers. “No, sir, actually game theory is



a field of mathematics that studies patterns in order to make predictions about the
future.” “Ah yes. I believe I read that you predicted a European monetary crisis some
years ago? When nobody listened, you saved the day by inventing a computer
program that pulled the EU back from the dead. What was your famous quote? ‘At
thirty-three years old, | am the same age as Christ when He performed His
resurrection.””
“Young?” The bishop chuckled. “And how old are you now ... perhaps forty?”

Kirsch cringed. “A poor analogy, Your Grace. I was young.”

“Just.” The old man smiled as the strong wind continued to billow his robe. “Well, the
meek were supposed to inherit the earth, but instead it has gone to the young—the
technically inclined, those who stare into video screens rather than into their own
souls. I must admit, I never imagined | would have reason to meet the young man
leading the charge. They call you a prophet, you know.” “Not a very good one in your
case, Your Grace,” Kirsch replied. “When I asked if I might meet you and your
colleagues privately, I calculated only a twenty percent chance you would accept.”
“And as I told my colleagues, the devout can always benefit from listening to
nonbelievers. It is in hearing the voice of the devil that we can better appreciate the
voice of God.” The old man smiled. “I am joking, of course. Please forgive my aging
sense of humor. My filters fail me from time to time.” With that, Bishop Valdespino
motioned ahead. “The others are waiting. This way, please.” Kirsch eyed their
destination, a colossal citadel of gray stone perched on the edge of a sheer cliff that
plunged thousands of feet down into a lush tapestry of wooded foothills. Unnerved by
the height, Kirsch averted his eyes from the chasm and followed the bishop along the
uneven cliffside path, turning his thoughts to the meeting ahead.



Homubnanusa «JIy4dmui Xxyn0KecTBEHHLIA MepeBoI ¢ PYCCKOI0 A3LIKA HA

AHTJIHHCKHIT)

Texkcr 1
B.A. Jaab
Y TEBSA Y CAMOI'O CBO YM

Ko3zen moBaawics B oropoi: ObIBaJIo, KaK TOJBKO MACTyXH BBITOHST TYPT
(ctamo. — Pen.) cBoii, To Bachka Mol cmepBa, Kak JOOpBIA, HAET, TOJIOBOM
MIOMaxuBaeT, 00POJION MOTPSIXUBAET; & KaK TOJBKO PEOATHUILIKHU 3aCSAYT B OBPAKKE
r/1e-HUOY/Ib B KAMEIIIKU UTpaTh, TO Backka 1 oTHpaBiseTcs MPsSMO B KaIycCTy.

Pa3 u nomen oH TeM ke 3HAKOMBIM MyTeM, UJeT cede a nodripkuBaeT. B 310
BpeMsl oTOMJIach OT TypTa IJIymnas OBIIa, 3alllia B Yallly, B KpaluBy Ja B JIOMYIIHUK;
CTOMUT, CepAcUHasi, ]a KPUYMUT, Ja OIVISIABIBACTCS — HE HaWJeTCsl JU KTO AOOpHIit
YeJIOBEK, YTOOBI BBIBEJ M3 ATOM Oeapl. YBHJABIIM K03ja, 00pajoBaiach OHA, Kak
porHOMY OpaTy: MoKy, 1ecKaTh, XOTh 32 HUM. “DTOT BBIBEJET: MHE HE NEPBUHA 32
HUM UJITH; Y HaC ¥ BIIEPEAU TYpTa TOT KO3EJI-BOXKAK UJET, 3@ HUM CTynai cmeno!”

[Touta oBua Hama, yBs3aBIIMCh 3a Ko310M. OH yepe3 OBpar — OHa 4epe3
OBpar; OH 4epe3 ThIH — OHa Yepe3 ThIH, U IoMaja ¢ HUM K€ B OTOpO/I.

Ha »ToT pa3 oropoaHuk 3arjisiHysJ Kak-TO MOpaHbIle B KalyCcTy CBOIO Ja U
yBuAan rocteid. CXBaTUI OH XBOPOCTHHY MPENOJTYIO0 Ja KUHYJCS Ha HE3BaHBIX.
Ko3zen, kak mompoBopHee, ycren MepecKOYUTh OMATh Yepe3 ThIH, MEMEKHYJ Ja U
norien cede B YUCTOE TMoJie, a OeHass OBIla 3aMOTallach, CTajla KMIAThCs, OPOOEB, BO
BCE CTOPOHBI Ja W mnomnanack. He mokaien oropogHUK XBOPOCTHHBI CBOEH: BCHO
U3MoYaIuil 0 OCNHYI0 OBIly, TaK, YTO YK€ OHAa KPUYUT HE CBOUM TOJOCOM, Ja
MOMOIIM HEeT HU OT Koro. HakoHel oropoIHUK, MO yMaBIly Npo ceOsi: 4ero 100poro,
enie yonemb Aypy 3Ty, OCe X0351H MPUBHKETCA. BhIrHAN €€ B KAJIUTKY | €Ile-TaKu
Ha JIOPOTY BBITSIHYJI BO BCIO JIJTUHY XBOPOCTHHOM.

[Ipunuta oBna gomMoM, B TypT, a U IUIAYETCS HA KO3Ja, a KO3EJI T'OBOPHT:
— A KT0 Besen Tebe 3a MHOKO XBOCTOM Oerath? Sl moiiesl B CBOIO rOJIOBY, TaK MOU U
OTBET; KOJU My4YHMK MHE OTOMHET OOKa, TaK s HM Ha KOTo TUTAKaThCS HE CTaHy, HU Ha
X034KMHa, 3a4eM JIOMa HEe KOPMUT, HU Ha MacTyxa, 3a4eM-J¢ He MPUTJISLILT 32 MHOIO, a
yK OyAy MouaTh Ja TeprneTb. A TeOs 3aueM Hellerkas rnoHecia 3a MHOIO? S Te0s He
3BaJl.

U ko3en, XOThb U IUTYT, BOP, a MPaB B 3TOM jiesie. CMOTpH BCAK CBOMMM TJla3aMu,
pacKupIBaii CBOUM YMOM JIa U CTYIal Tyja, rjae jgydiie. M y Hac To ke ObIBaeT: 0JuH



MyCTUTCS HA KaKOW HU €CTh IPeX, a APYroM, Ha Hero IS, 32 HUM JKe, Jla MocIe, Kak
NOMNAaIeTCsl, U IJIa4eTcs Ha yuuTelsl. A pa3Be y Te0s y caMoro CBOero yma Het?

Tekcr 2
B.N. /laab
BOHMHA I'PUBOB C SITOJIAMHA
KpacHbpiM j1€TOM BCEro B JieCy MHOTO — M TpUOOB BCSIKHUX U BCAKUX STOJ:

3EMJISIHUKH C YEPHHUKOW, U MAJIUHBI C €KEBUKOM, U YEPHOU CMOPOAUHBL. XOJST JEBKH
1O JIeCy, SIr0/ibl COOMpPArOT, IIECEHKU PAacIleBalOT, a TpuO-O0pOBUK, MOJA 1yOOUKOM
CUAI0YM, U TBDKUTCA, TyEeTCs, U3 3€MJIM MPET, HA Arojbl THeBaeTcs: «Buib, yTo nx
ypoauinochk! BeIBajio U MBI B 4ECTH, B ITIOYETE, 3 HBIHE HUKTO HA HAC U HE IOCMOTPUT!
[TocToit xe, — myMaeT OOPOBUK, BCEM rpudam rojioBa, — Hac, TpuOOB, CHia BEIUKas
— MPUTHETEM, 3ayIINM €€, CIAAKYI0 Aroay!»

3agyman-3arafgan OOpPOBUK BOWHY, TOJA JTyOOM CHAIOYM, Ha BCE TPUOBI
IJISI0YM, U CTaJl OH TPUOBI CO3BIBAaTh, CTAJl IOMOYb CKIMKATh:
— W nuTe BB, BOMHYIIKY, BEICTyIIAWTE HA BOVHY!

OTkazanucs BOJHYIIKU:
— MBI Bce cTapeie CTapyIlKH, HE TOBUHHBI HA BOVHY.
— Hnure BBI, OTIEHKH!

OTtkazanucs OEHKHU:
— VY Hac Hor" 00JILHO TOHKH, HE IMOWIEM Ha BOMHY!
— O BbI, CMOpUKHU! — KPUKHYJ rpu0-00poBUK. — CHapsixkalTech Ha BOMHY!

OTka3zanuch CMOPYKHU; TOBOPSIT:
— MBI cTapuuky, yK Kya HaM Ha BOWHY!

Paccepauics rpu0, nporueBaicsi 00pOBUK, U KPUKHYJ OH TPOMKHUM T'OJIOCOM:
— I'py3nau, Bbl pe0dsaTa Ipy>KHbI, UIUTE CO MHOW BOEBATh, KUUJIUBYIO Ar0/1y U30MBATH!

OTKIIMKHYJIUCH TPY31H C HOArPY3IAKaMHu:
— MBI rpy31u, Opaths APY>KHBI, MBI UAEM C TOOOI Ha BOMHY, HA JIECHYIO U MOJIEBYIO
ATO/ly, MbI €€ IIalIKaMH 3aKU1aeM, IISATOM 3aTomueM!

Cka3zaB 3T0, Ipy3aH IMOJE3JIH APYKHO U3 36MJIM, CYXOU JIMCT HAJ TOJOBAMHU UX
B3/IIMAETCA, IPO3HAs paTh MOABIMAETCH.

«Hy, 6bITb Oefie», — aymaeT 3ej1eHasi TpaBKa.

A Ha Ty nopy npuiuia ¢ KopoOoMm B Jiec TeTka BapBapa — mupokue KapMaHbI.
VYBHIaB BEIHUKYIO IPY3/IEBYIO CUITY, aXHYJIa, IpUCea U Hy IpuObl ciofpsia OpaTh Aa B
Ky30B KiacTb. HaOpayia ero moiHbIM-TOJIHENIEHbBKO, HACHIy 0 JIOMY JOHEcHa, a



JI0oMa pa3zoOpaia TpuOKH MO poJaM JAa MO 3BaHUIO: BOJHYIIKU — B KaJyILIKH, ONEHKH
— B OOYOHKH, CMOPUYKH — B Oypauku, TpPy31KH — B Ky30BKH, a HAHOOJNBIIUIN Tpuo-
OOPOBHUK MONAJ B BSI3KY; €r0 MPOHU3AJIN, BEICYLIMIIU 12 U IPOAAIIH.

C Toli mopsl nepectan rpud ¢ Arof0ko BOEBATh.

Homubnanusa «Jly4ymui nepeBoa NOITHYECKOT0 NPOU3BEICHHUS ¢ PYCCKOT0

SA3HIKA HA AHTJIHUHCKUI)

Teker 1
N.A. Bynun
CJIOBO
Mosuat rpoOHMIIBI, MyMUH U KOCTH, —
JInmis CIIOBY JKM3HB JaHa:
W3 npeBHEN TbMBI, HA MUPOBOM IIOT'OCTE,
3Byuar juiub [Iucemena.
W HeT y Hac MHOTO JOCTOSIHBA!
Ywmeiite ke 6epedb
XOTb B M€pY CHUJI, B IHH 3J100bI U CTPaaHbs,
Hamr nap 6eccmepTHbIit — pedb.

Tekct 2
M.JI. MarycoBcKuit
B MY3EE JAJIA B JIYI'AHCKE
To 5oBUIIIL OT3BYK JIPEBHETO HAIICBA,
To roBOp MO3HUX THEM.
U cnoBo cocTout, kak OyaTO IPEBO,
N3 BETOK 1 KOpHEM.

He3sbi6nema ero nepBoocHoBa
Ha mHoro coren ner.
Breixoaut Tak, 4to y J1000ro cioBa
Ectb 3amax, BKyC U IBET.

CnoBa u (pa3bl HUKYTCA, KaK 3BEHbBSI.
W Tak pacTér cTpoka.



M MOXHO pa3nuyuTh cepieOneHbe
JKuBoro s3wIka. ..

Cunst ceiluac 4eThIpe HHCTUTYTA
Hap coBapém omHuM.
A Jlanp BCE Tak ke HyKEH IOYEMY-TO,
A Jlanp — HE3aMEHHUM.

Homunanusa «JIy4dmui nepeBoa TEKCTA CHenuAJILHON chepbl (HAVIHO-

NMONYJIAPHBIN TEKCT, PEKJIAMHBINA TEKCT) ¢ AHIJIHNCKOT0 A3LIKA HA PYCCKUI)

Tekct 1
Abstract from «Vladimir Ivanovi¢ Dal’ as a Belletrist» by Joachim T. Baer

...Dal” was not a man of great culture. His training both at home and in the
Naval Cadet School was strict and limited in scope. His personality is strongly
characterized by one feature: single-mindedness. He was single-minded in his
rejection of all foreign elements in the Russian language and literature and he was
completely devoted to the task of compiling his Dictionary and his Proverbs. This
single-mindedness bears similarity to fanaticism, a fact that is noticeable primarily in
his theoretical writings on the Russian language. It is well known that fanaticism is a
concomitant of lack of culture. Dal’ was not a trained philologist but an “ideologist-
dilettante”, the more reason for him to be convinced that he was right.

Another fact enters here, namely, Dal’’s foreign origin. He bore a foreign name
and professed the Lutheran faith. No doubt he was sensitive to his foreign background
since pure Russianism was his ideal. Furthermore, he lived during a time when pure
Russianism was the official credo: “It is our joint task to secure that the culture of the
nation shall be carried on in the unified spirit of Orthodoxy, autocracy and patriotism”
(Count Uvarov). Dal’ did not want to be considered anything else but Russian. When
his friends from Derpt wrote to him in the eighteen sixties and asked whether he was
Russian or German, he answered unequivocally:

“Hu IIPO3BaHNEC, HU BECPOUCIIOBCAAHHUC, HU CaMas KpOBb IPCAKOB HE ACJIAIOT
YeJ0BeKa MPUHAIIECKHOCTBIO TOM WIM APYroM HapogHocTu. [lyx, maymia gyenoBeka -
BOT I'’I€ HAaJA0 MCKAaTb HNPUHAMIC)KHOCTH €0 K TOMY WM APYTrOMY HaApoady. Yem xe
MO>KHO OIIPENEIUTh MPUHAIIEKHOCTh NyXa? KoOHEeUHO IpOsBIEHHEM J1yXa - MBICJIBIO.



KTo Ha KakoM s3BIKE AyMacT, TOT K TOMY Hapoay W IIPHUHAJJICIKHUT. bl AyMaro I10-
pyccku.”
Tekcr 2
THE MYSTERY OF BALL LIGHTNING

What’s the most plausible explanation for this rare atmospheric phenomenon?

It's a weather phenomenon that has puzzled the minds of scientists for
thousands of years. As far back as the ancient Greeks, there have been eyewitness
accounts of floating, glowing balls of electricity emerging after a thunderstorm. These
balls of energy have ranged from the size of a golf ball to a few metres wide. There
have even been reports of the plasma-like balls floating in the sky and entering
people’s homes before vanishing.

Explanations for these electrical oddities vary, but one of the only theories to be
proven in a laboratory is the theory of vaporised silicon. In the ground, soil and sand
have high quantities of silicon dioxide. When this compound is heated by the energy
emitted by lightning it creates balls of light, which could explain ball lightning
sightings in nature. However, this does not account for the witness reports of ball
lightning passing through windows and entering a building before dissipating.

There may not be an one-size-fits-all answer when it comes to explaining ball
lightning. It is possible that there are many different types of this phenomenon, each
caused by a different process. The main hurdle for researchers is the infrequency of
ball lightning events, making them difficult to study.

Tekct 3
HOW SOAP CLEANS

Soaps are sodium or potassium fatty acids salts, produced from the hydrolysis
of fats in a chemical reaction called saponification. Each soap molecule has a long
hydrocarbon chain, sometimes called its 'tail’, with a

carboxylate 'head'. In water, the sodium or potassium ions float free, leaving a
negatively-charged head.

Soap is an excellent cleanser because of its ability to act as an emulsifying
agent. An emulsifier is capable of dispersing one liquid into another immiscible
liquid. This means that while oil (which attracts dirt) doesn't naturally mix with water,
soap can suspend oil/dirt in such a way that it can be removed.

The organic part of natural soap is a negatively-charged, polar molecule. Its
hydrophilic (water-loving) carboxylate group interacts with water molecules via ion-



dipole interactions and hydrogen bonding. The hydrophobic (water-fearing) part of a
soap molecule, its long, nonpolar hydrocarbon chain, does not interact with water
molecules. The hydrocarbon chains are attracted to each other by dispersion forces
and cluster together, forming structures called micelles. In these micelles, the
carboxylate groups form a negatively-charged spherical surface, with the hydrocarbon
chains inside the sphere. Because they are negatively charged, soap micelles repel
each other and remain dispersed in water.

Grease and oil are nonpolar and insoluble in water. When soap and soiling oils
are mixed, the nonpolar hydrocarbon portion of the micelles break up the nonpolar oil
molecules. A different type of micelle then forms, with nonpolar soiling molecules in
the center. Thus, grease and oil and the 'dirt' attached to them are caught inside the
micelle and can be rinsed away.

Tekct 4

HOW CAN A MAN IN A $27,000 SUIT SETTLE FOR A $235 WATCH?

The Apollo-Soyuz spacesuits, like those for every preceding space mission,
were designed especially for the job. Not surprising either. You’d hardly expect to
find the equipment for the flight through space to this historic America-Russia
meeting ready-invented in the shops.

Yet that’s how the astronauts found the Omega Speedmaster, their watch.

In 1965 NASA picked up a Speedmaster, as simply as you do in your local
jewellery shop. And they made it standard flight equipment for every astronaut
because, unlike any other chronograph tested, whatever NASA did to the
Speedmaster, it stood up.

If you’re wearing an Omega Speedmaster you can be proud of it — numerous
space missions, six moon landings, and now, almost unbelievably, America and
Russia together. For any other watch, the shock would be too much.



