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1 IIEJII/I U 3aJaY1 U3YYCHUA TUCHUIIJINHBI

Lenu oucyunaunvr. CHopMUpoBaTh 3HAHUS O JTUTEPATYPHOM MPOU3BEACHUU
KaK XYyJI0’KECTBEHHOE I1€JI0e; BhIpa0OTaTh y CTYJEHTOB YMEHME aHaJIM3a TEKCTa;
pacIIMpUTh CJIIOBapHBIM 3alac JUTEPATypPOBEIUECKUX TEPMHUHOB, MPUMEHSS
HMMEIOIIMNECS 3HAHUS 110 CTUIIUCTUKE, A3BIKY, UCTOPUU AHTIIMICKON JINTEPATYPHI.

O6oOmenne 3HAHUM CTYJIEHTOB B 00JacTH JIMHTBUCTUKU. JlaHHas
OUCIMUIUIMHA JIOJKHA HAy4YUTh CTYJEHTAa YUTaTh BIYMYHBO, TBOPYECKH, a HE
MOBEPXHOCTHO, (abynpHO; TMOKa3aTh, Kak oOoraimaercs Halle BOCIPUITHE
XYJI0’KECTBEHHOTO TMPOU3BEJECHNUS YMEHUEM BCKPBIBATH €r0 TJIYOWHHBIE IJIACTHI,
BUJIETh €r0 BHYTPEHHUE TPYKHHBI, 3aCTaBUTh IIOYYBCTBOBaTh, 4TO (opma
XYJI0’)KECTBEHHOTO TMPOM3BEACHUSI TECHO M HEPAa3pPhIBHO CBsi3aHa C €ro
coaepKaHUEM.

Crnenuduka TUCIMUIUIMHBI 00YCIIOBJICHA €€ OpUEHTAIlMeH Ha MarucTpaabHbIC
HanpapJICHUs JIMHTBUCTUYECKUX HccieqoBaHui KoHa XX — Havyana XXI BekoB ¢
Y4E€TOM MEPCHEKTUB UX JATbHEHIIIEr0 pa3BUTHSL.

Ocy1ecTBiieHne MEXKIPEAMETHBIX CBSI3ed ¢ NUCHMILUIMHAMU OOIIECTBEHHO-
MIOJIMTUYECKOTO Y IICUXOJIOTUYECKOr0 IUKIIA, C UCTOPUEHN U KyJIbTypou ctpaH WA,
murepatypour ctpan US. M3yyeHne v KpUTUYECKUN aHAIU3 HAYYHOU JIMTEPATYpPhI
B 00JIACTH JMHTBUCTHKU, MEXKKYJIbTYPHOH KOMMYHHUKAIIMH, TEOPUU U TPAKTUKH
nepesona. Marepuan  Kypca JaeT  CTyJE€HTaM  BO3MOXHOCTb  OBJAJETh
OCHOBOITIOJIAralOIIMMHA  TEOPETHUYECKMMHU  3HAHUSMU  JUIi  OCBOEHHSI  BCEX
TEOPETUUECKUX TUCUUILINH.

3aoauu uzyuerus OUCYUNIUHBL.

— WU3y4YCHHUE COACPKAHMSI, HDAaBCTBEHHOT'O MTOTCHIINAIA U XYJ0KECTBEHHOTO
CBOEOOPAa3Ms ITAIMHBIX TPOU3BEICHUIN aHTIIMICKON JTUTEpaTyphl Ha oHE 00IIero
JUTEPATYPHOTO MPOIIECCa;

— OIICHKa HPABCTBEHHO-TIEArOTUYECKON 3HAYMMOCTH TEX WM HWHBIX

MPOU3BEJICHUH, UX OTOOP C YUETOM KOHKPETHOM IMeIarornueckoi CUTyaIuu.
Jucyunnuna wnanpasiena na @opmuposanue 00mmETPOPECCHOHATHLHBIX
komneteHnuii (OITK-2) BbImycKHHKA.
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2 Mecto nucuumiiunbl B ctpykrype OITIOII BO

JIOTMKO-CTPYKTYpHBIM aHanuM3 AUCHMIUIMHBI — Kypc BxoauT B BJIOK 1
«ductmmuael  (Moxynn)», «HTepnpeTanust TEKCTa» BXOJWT B BapUATUBHYIO
yacTh mnpodeccuoHanpbHOrO IMKiIa 1o HampaBieHuo 45.04.02 JluHreuctHka
(mpoduiib moaroToBKM «Teopust U METOMKA MIPENOAaBAHUS HHOCTPAHHBIX SI3BIKOB
U KYJIBTYDP»).

HNucnumnuaa «MHTEpnperamuss TeKcTa» peanusyercs Kadeapon si3bIKOBOU
MOATOTOBKM crienuanucToB. OcCHOBBIBaeTcs Ha 0aze aucuuiuinH: «OCHOBBI
SI3bIKO3HAHUS», «O0I11ee S3bIKO3HAHUE W UCTOPUSI JUMHTBUCTHUYECKUX YUCHUU»,
«JIeKCUKOJIOTHS aHTJIMICKOTO sI3bIKa», «ICTOpHS CTpaHbl U3y4aeMOTo SI3bIKaY.

SBnsieTcss OCHOBOW IS M3y4eHUs CIEAyomuX aucuuiuinH: «HaydHo-
uccienoBarenbckas padoray, «[Ipon3BoacTBeHHas (MPEIAUIIIOMHAs) MPAKTHKAY,
a TaKkKe CIocoOCTBYET (HOPMUPOBAHHMIO HEOOXOJMMBIX YMEHUN M HABBIKOB JIJIS
Hanucanusi BKP (marucrepckas paboTa) COOTBETCTBYIOLIETO MPOQUIIS.

JI1st u3ydeHust JUCIUILUTUHBI HEOOXO UMbl KOMIETEHITUU, CHOPMUPOBAHHBIE
y CTyZICHTa JJIs pelieHus NpodhecCUOHATBHBIX 3a7a4 JeITeIbHOCTH

Kypc sBnsercs ¢QynmameHToM jis OpHEHTAllMM CTYIEHTOB B cdepe
JUHTBUCTHUKH, JUIs1 (POPMHUPOBAHUSI YCTAHOBKM HA MOCTOSHHBIA CaMOCTOSITENIbHBIN
NOMCK HOBOTO ¥ TOMYJSIpU3allMU JIMHTBUCTHYECKHX 3HaHWU. (OcBoeHue
JUHTBUCTUKA — HEOOXOJIMMOE YCJIOBHE KAaueCTBEHHOIO OCBOCHHS BCEX
JUHTBUCTUYECKUX TUCIUTUINH.

OO6mIast TpyI0EMKOCTh OCBOCHHS JTHUCITUIUIMHBI Ha O4yHON (popMe oOydeHus
coctaBiusier 3 3aderHble eauHUIbl, 108 ak.u. [IporpamMmoil JUCHUIUIMHBI
peayCMOTpEHbI JeKinoHHble (18 ak.4.), mpakrtuueckue 3aHsaTus (18 ak.4.) u
caMocTosiTeIbHas padoTa cTyneHnTa (72 ak.d.).

OO6mast Tpy10€MKOCTh OCBOCHUS AUCIUIUIMHBI Ha 3a09HOM (popme oOydeHwus
coctaBisieTr 3  3aueTHbIX en., 108 ak.u. IlporpamMol  JUCHUILIMHBI
MPEAYyCMOTPEHBI: JICKIMOHHBIE 3aHATUA (2 aK.4.); MpakTuuecKkue 3auaTus (4 ak.4.),
camocTtosTenbHas pabora (102 ak.4.).

HucuunnvHa muzydaercss Ha 1 kypce maructpatypsl B 1 cemectpe. @opma
MIPOMEKYTOUYHOMN aTTECTAllUK — 3a4ET.
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3 IlepeyeHb pe3yJibTAaTOB 00y4YeHUs 1O JUCHUILIMHE, COOTHECEHHBIX €
IVIaHMpPYeMbIMH pe3yiabTatamu ocsoeHuss OITIOII BO

[Ipouecc u3zyuenuss aucumiuinHbl «MHTEpnpeTanus TEKCTa» HaIMpaBlIeH Ha
dbopmMupoBaHuEe KOMIIETEHIIUM, MPEICTaBICHHBIX B Tabuiie 1.

Tabnumna 1 — KommeTeHinm, o0s13aTelIbHBIE K OCBOCHHIO

Conepxanue Kon Kon 1 HanMeHoBaHMe MHIUKATOPA

KOMITIETEHIUHI KOMIIETEHIUHI JOCTHKEHUS] KOMIIETEHIIUN
Crniocoben OIIK-2 OIIK-2.1. 3Haer cnenuduKy pPYCCKOS3BIYHOW W
YYUTBIBATH B MHOSI3bIYHOM HayyHOM KapTUH MHpa; OCOOEHHOCTH
MPaKTUYECKON HAay4yHOro JHUCKypca B PYCCKOM U HM3y4aeMbIX
NeSITeNIbHOCTH WHOCTPAHHBIX S3bIKaX; cHenu(UKy MpeacTaBIeHUS
crenupuKy HAy4YHOTO 3HAHUA B PYCCKOSI3bIYHBI u
MHOSI3bIYHOM MEXTyHapOHbBIX HCTOYHUKAX; CHoCOOBI
HAayyHOM  KapTHHBI BBICTPAWBAaHUSI W TOJECPKAHUS MEXKKYJIbTYPHOTO
MHpa ¥ Hay4HOTO nuanora B oOmeil u mpodeccuoHATBHON cdepax
JMCKypca B PYCCKOM 0OILIEeHUS ¥ HayKH.
u H3y4aeMoM OIIK-2.2. YMmeer YUUTHIBATH cnenuduxy
WHOCTPAHHOM MHOS3bIYHOM HAay4HOU KapTUHBI MHpa U
SI3bIKAX. aJalTUPOBaTh  KOHIIETITOJIOTUYECKYIO pa3HUIY B

Mpolecce TEPeBOJIa; BECTH HAYYHBIM JWCKYPC C
y4eTOM CHenu(puKd HAYyIHOTO (YHKIIMOHAIBHOTO
CTHJISI B PYCCKOM M M3y4ae€MbIX MHOCTPAHHBIX SI3bIKaX;
aZanTUPOBAThCAd K OTUYECKUM W HPABCTBEHHBIM
HOpPMaM TIOBEJICHUS, IMPUHATHIM B HWHOKYJIbTYPHOM
coruyme; O(QOpMIIATH W MPEACTABIATH HAyYHBIN
JTUCKYPC B COOTBETCTBHU C HOPMaMH, NMPUHSATHIMH B
pa3HBIX JIMHTBOKYJIBTYpax.

OIIK-2.3. Bnaaeer HaBbIKAaMU CO3JaHUsl HAy4YHBIX
TEKCTOB B COOTBETCTBHHM C OCOOECHHOCTIMH H
KOHBEHIIUSIMU HAYYHOTO TUCKYypCa.

B PYCCKOM M H3Yy4aeMbIX HHOCTPAHHBIX S3BIKAX;
HaBBIKAMH aJanTalid COOCTBEHHOTO IOBEACHUS K
STUYECKMM M HPABCTBEHHBIM HOPMaM IOBEICHHUS,
MPUHSITHIM B WHOKYJIBTYPHOM COIIMYME;
CIIOCOOHOCTBIO TIPE3CHTAIMN HAYYHBIX HCCIEA0OBaHUN
U UX pe3ynpTaTOB B HAYYHOW W aKaJeMHUECKOU
cpene.
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4 O0BbEM M BHABI 3aHATHH IO JUCHUIIINHE

O6mass TpyAOEMKOCTh Y4Y€OHOM JUCHUILUIMHBI COCTaBISIET 3 3a4yETHBIC
enuuauipsl, 108 ak.4.

CamocrositenbHass  pabora cryaenra (CPC) Bkirodaer mnpopaboTKy
MaTepuaioB JIEKIMH, TOATOTOBKY K MPAaKTHYECKUM 3aHATHSIM, TEKYIIEMY
KOHTPOJIIO, BBINIOJHEHUE WHIUBUIYAIBHOTO 33/1aHUs, CAMOCTOSITEIbHOE U3yUEHUE
MaTtepualia ¥ MOATrOTOBKY K AK3aMEHY.

[Ipu opranuzanuu BHEAYAUTOPHON CaMOCTOSITEIbHOM paboOTHI MO JTAaHHOMU
JTUCIUIUIMHE UCIOJIb3YIOTCS (POPMBI U pactipesesienue oromkera Bpemenu Ha CPC
JUTsL OYHOM (POpPMBI 0OOYUYEHUSI B COOTBETCTBUU C TabauLeH 2.

Tabnuma 2 — Pacnpenenenue Oromkera Bpemenu Ha CPC

Ax.4. o
Bun yuebHoit paboTbl Bcero ak.u. ceMecTpam
1
AynmutopHas paboTa, B TOM YHUCIIE: 36 36
Jlexuuu (JI) 18 18
[Tpaktuueckue 3ausatus (I113) 18 18
JlabopaTtopusie padoTs (JIP) - -
Kypcosas paboTa/KypcoBoii mpoeKT - -
CamocrosarenbHas padora ctyaentoB (CPC), B Tom 79 79
17 (oh) (<
IToaroroBka K JIEKIIUSIM 4 4
[ToaroroBka k 1a60paTOpHBIM paboTam - -
[ToaroroBka K MPaKTUYECKUM 3aHATHUSAM / CEMUHApaM 20 20
BrinonHenue KypcoBoit paboTh - -
Pacuetno-rpaduueckas padora (PI'P) - -
[Ipe3enTanuu/MHANBUTya IbHOE 3a/1aHUE 10 10
JloMalHee 3ajaHKe 20 20
[ToaroroBka K KOHTPOJILHOM paboTe 4 4
[ToaroToBKa K KOJUIOKBUYMY - -
AnHanmuTHuyeckuii nH(OPMAIIMOHHBII TOUCK 5 5
PaGora B 6ubnmoreke 5 5
[ToaroroBka K3K3amMeHy 4 4
[MpomexyTouHast aTTecTanus — 3a4ueT (3) 3 3
OO61ast TpyA0eMKOCTh IUCIUTITHHBI
aK.y. 108 108
3.€. 3 3




5 Coaep:xanue TUCHUIINHBI

—tema 1 (The Basic Elements of a Literary Work).
—tema 2 (Conflict Plot and Story Structure. Types of Story Conflict).
—tema 3 (Events and Situations that Build Plot. Plot Structure).
— 1ema 4 (System of Images. Means of Characterization Theoretical
preliminaries. Types of Characters).
— tema 5 (Narration. Common techniques. Narrative Method. Types of
Narration).
—tema 6 (Mood and Tone in Literature. Humour and Irony).
—tema 7 (Message vs Theme: Differences and Uses for Each One).
—tema 8 (Narrative Techniques in Style).
—tema 9 (Literary devices that add depth, imagery, and rhetorical effect to
writing or speech (figures of speech)).
BI/IJ]BI 3aHATHU 10 AUCHUIINIMHE U PACIIPCACIICHHUC aYAUTOPHBIX YaCOB JJIA
OYHOM M 3a04HOM (DOPMBI TPUBEICHBI B Ta0OuIle 3 U 4 COOTBETCTBEHHO.



Ta6muua 3 — Bupl 3aHsATHI IO AUCIUILUIMHE ¥ paclpeie]iCHue ayIuTOPHBIX YacoB (0uHast popma oOydeHus)

Ne Tema |TpymoeMkocTb
n/m | HanveHnoBaHue TeMBbI Conep:xxanue neIfuI/IOHHLIX Tpy10eMKOCTb TeMBI IPAKTHYECKHX 3aHATH TpynoemkocTs| 1a00paTop B aK.4.
(pa3mena) AMCIUITITHHB 3aHSTHI B aK.4. B aK.d. HBIX
3aHATHI
Hermeneutics. Interpretation
of literary works. The text as
A text; a literary text and its a mlddl_e _elemer?t of the
. features; a short story; main communicative sc eme.
The Basic Elements of a ' . The features of any literary
. approaches to the analysis and 2 . 2 - -
1 |Literary Work interoretation of literature: a text. A short story and its
Iiterapr work basic com one’nts composition, the features of a
y P short story. Approaches to the
analysis and interpretation of
literature.
A plot. Plot and Fable. The
subplot. The difference
) , between the plot and subplot.
Conflict Plot and Story Story .struct.ure, the plot;  the ‘Closed’ and ‘open’ plot.
subplot; different types of .
2 Structure  Types of AR 2 Different types of external 2 - -
: external  conflicts;  internal .
Story Conflict conflicts conflicts.
The type of internal conflicts.
Examples of different types of
conflict.
Events. Episode and its
importance. The setting.
o Events, episode, setting; plot The plot structure. A plot
3 Events and Situations that structure Plot structure- 2 diagram.  Plot  structure- 2 — —

Build Plot Structure

techniques

techniques. The flashback,
the  foreshadowing,  the
suspense and its importance.




[Iponomkenue Tabiuubl 3

Ne Tema |TpymoeMKocTb
1/ HanmenoBanue TeMbl Copeprxanue JIeIf']_II/IOHHBIX TpynoeMKocTh TeMbl IPAKTHYECKIX 3AHATHA TpynoemMKocTb| 1adopaTop B aK.4.
(pa3mena) AMCIUITTHHB 3aHSTHI B aK.4. B aK.d. HBIX
3aHATHI
] o An image and artistic image.
System  of  Images. A;]n lmage;hartlsuc 'ma g.e; ha Typology of im_ages. The
A of Character; _t e protagonls.,t, the protagonist and his/her main
Characterization 3ntqgo_n|st, ha narrator; tg 5 features. The antagonist and 5 B B
4 | Theoretical oreliminaries depicting, characterizing an his/her main  features. The
Tvees of Charscter implicit  detail; methods of functions of a detail. Methods
P characterisation of characterisation.
The difference between the
narrator and narrative. Types of
Narration. Common Narration, the author’s narrative. Author, Narrator, and _
techniques Narrative digression, common features Character. ~ The — omniscient
Method Types of between the four types of 5 author and advantages of this 9 B
5 | Narration narrators, the image of the type. Advantages of the first-
narrator person narrative. A digression.
Dramatic and the pictorial
form. The narrative method.
Atmosphere of a literary work.
Tone of a literary work and the
difference between tone and
Mood and Tone in A X - ] mood. The differ_ence between
Literature Humour and b s Biviiaia 2 humour - and _ irony. Bla_ck 2 - -
6 irony, sarcasm, grotesque humour and the use of it?
Irony
Sarcasm, grotesque. Important
elements of any literary work.
Overstatement and
understatement.




[Iponomkenue Tabiuubl 3

Ne
/1

HaumenoBanue TeMbl
(pa3mena) AMCIUITTHHB

Copeprkanue JEKIIMOHHBIX
3aHSATHN

Tpy10eMKOCTb
B aK.4.

TeMBbI NPaKTUYECKUX 3aHATUN

TpynoeMKocTh
B aK.4.

Tema
nmaboparop
HBIX
3aHATHHI

TpynoeMKocTh
B aK.4.

Message vs  Theme:
Differences and Uses for
Each One

Atmosphere, tone; humour and
irony, sarcasm, grotesque

The theme of a literary work.
The difference between the
theme, the author's message
and the main idea. Implication
of a literary work. Recurrence
and its function. A symbol and
symbolism. The title and its
functions. The story title
purpose at the beginning. The
author’s message.

Narrative Techniques in

Style

Narration, the author’s
digression, common features
between the four types of
narrators, the image of the
narrator

A metaphor and its semantic,
morphological, syntactical,
structural, functional
peculiarities. A metonymy and
the difference between a
metaphor and a metonymy.

The difference between a
metonymy and synecdoche, the
interconnectedness of
metonymy and synecdoche
Trite oxymoron,
personification and the
hyperbole in literature.
Functions  of  tropes
literature.

in

Literary devices that add
depth, imagery, and
rhetorical effect to writing
or speech (figures of
speech)

A figure of speech, phonetic,
lexical, syntactic and semantic
kinds of patterning

Linguistic ~ properties  of
sentences which are
foregrounded in lexical and
syntactical stylistic  devices.
Antithesis and parallel
constructions. Euphemism and




[Iponomkenue Tabiuubl 3

Ne Tema |TpymoeMKocTb
1/ HanmenoBanue TeMbl Copeprxanue JIeIf']_II/IOHHBIX TpynoeMKocTh TeMEL IPAKTHHUCCKHX 3AHATHI TpynoemMKocTb| 1adopaTop B aK.4.
(pa3mena) AMCIUITTHHB 3aHSTHI B aK.4. B aK.d. HBIX
3aHATHI
its role in literature. Types of
periphrasis and its main
stylistic functions. Anaphora
and epiphora and its role in
literature.
Bcero aynutopHbIx 4yacos 18 18 —

0T



Tabnuua 4 — Bunpl 3aH4TU 0 TUCUMIUIMHE U paclpeie]ieHue ayJMTOPHBIX YacoB (3a04Hasi GopMa 00yyeHus)

No Tema Tpynoemkoc
HanmvenoBanue pazzaena . | TpyaoeMKocTs, . | Tpymoemxkoc
/i ConepxaHue JIEKINOHHBIX 3aHATHI TeMBbI NPaKTUYECKUX 3aHATHN 1a0OpaTOpHBIX| Th B aK.4.
AUCLHHUIIINHBIL B aK.4. Th B aK.4. o
3aHATUU
The text as a middle element of
A text; a literary text and its the communicative scheme.
features; a short story; main A short story and its
approaches to the analysis and composition. A plot. Plot and
interpretation of literature; a Fable. Examples of different
. literary work basic components types of conflict. Events. The
The Basic Elements of a y P i .
. .| Story structure: the plot; the plot structure. An image and
Literary Work Conflict . .
subplot; different types of external artistic image. Typology of
Plot and Story Structure o . .
conflicts; internal conflicts images. Methods of
System of Images. . . _ .
Means of An image; artistic image; a characterisation. The difference
. character; the protagonist; the 1 between the narrator and 2 - -
1  (Characterization Types . . .
antagonist; methods of narrative. Types of narrative.
of Characters . .
. characterisation  Narration, the Author, Narrator, and Character.
Narration Mood and , . . .
. author’s  digression, common Atmosphere of a literary work.
[Tone in Literature. .
features between the four types of Tone of a literary work and the
Message vs Theme . .
narrators, the image of the difference between tone and
narrator.  Atmosphere,  tone; mood. The theme of a literary
humour and irony, sarcasm, work. The title and its functions.
grotesque The story title purpose at the
beginning. The author’s
message.
Narrative Techniques in Narration, the author’s digression, A metaphor and its semantic,
Style. Literary device§ common features between the four morphological, syntactical,
2 [that add depth, imagery, types of narrators, the image of the 1 structural, functional 2 — —
and rhetorical effect tg narrator A figure of speech peculiarities. A metonymy and
writing ~ or  speech the difference  between a

1T



[Iponomxenue Tabauis! 4

Ne Tema Tpynoemxoc
HanmvenoBanue pazzaena . | TpyaoeMKocTs, . | Tpymoemxkoc
/i ConiepxaHue JIEKIMOHHBIX 3aHATHI TeMBbI IPaKTUYECKUX 3aHATHN 1a00paTOPHBIX| Th B aK.4.
AUCLHHUIIINHBIL B aK.4. Th B aK.4. o
3aHATUU
(figures of speech). metaphor and a metonymy.
Functions of tropes in literature.
Linguistic properties of
sentences which are
foregrounded in lexical and
syntactical stylistic devices.
Bcero aynutopHbIx yacoB 2 4

4}
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6 ®oHI OLEHOYHBIX CPEACTB /JAJs NPOBEeJCHUS] TEKYIero KOHTPOJIA
yCIIeBAEMOCTH W IPOMEXKYTOYHOH AaTTeCTallMd [0 HTOraM OCBOCHHSA
AUCUMITHHBI

6.1 Kpurepuu onleHUBaHUsA

B coorBerctBun ¢ llonoxkeHueM O KPEAUTHO-MOAYJIBHOM CHUCTEME
opranuzanuu  obpazoBarenbHoro mpomecca DPI'bOY  BO  «lonl' TY»
(https://www.dstu.education/images/structure/license_certificate/polog_kred_modu
L.pdf) mpu ornenuBaHMK CcHOPMHUPOBAHHOCTH KOMIIETCHIMH 110 JUCIUILUIAHE

ucnonbszyerca 100-6annpHas mkana.
[lepeyeHb KOMIIETEHIIMI MO AUCUMUIUIMHE W CIIOCOOBI OIICHWBAaHUS 3HAHUH
NpYBECHBI B TaOIUIE 5.

Tabnuma 5 — [lepeyeHb KOMIETEHIIUM 1O TUCIMUIUIMHE M CTIOCOOBI OIICHUBAHUS

3HAaHUH
Ko u HanvieHOBaHme Cnoco0
OreHOYHOE CPENICTBO
KOMITETEHIIA OLICHVBAHIS
OITK-2 3a46T KoMITIeKT KOHTPOIIMPYFOITAX MATEPHATIOB JIIS
' 3auéra

Bcero no tekymieit pabote B cemecTpe cTyAeHT MoxkeT HaOpaTh 100 6amios,
B TOM YHUCJIE:

— TECTOBBIN KOHTPOJIb — Bcero 40 6aios,;

— YCTHBIC OTBETHI HA MPAKTUYECKHUX 3aHATHAX — Bcero 30 0aioB;

— 3a BBITIOJIHEHUE JJOMAIITHETOo 3aaHus — Bcero 30 6aios.

3auéT mpocCTaBISETCS ABTOMATHYECKH, €CIU CTYACHT HaOpan B TEUEHUU
cemectpa He MeHee 60 Oa/IOB M OTYMTAJICS 32 KXKIYI0 KOHTPOIBHYIO TOYKY.
MuHUManbHOE KOJWYECTBO OayuioB MO KaXJAOMY W3 BHUIOB TEKyIIeld pabOThI
coctaBisier 60% ot makcumanpHOro. 3ad€r mo aucuuiiuHe «MHTepnpetanus
TEKCTa» MPOBOJIUTCA TO pe3yidbTaraM paldoThl B cemecTpe. B ciydae, ecnm
MOJIYYCHHAs] B CEMECTpe cyMma OajuioB HE YCTpaWBaeT CTYACHTa, BO BpeMs
3a4eTHOW HENENW CTYICHT WMEET IMPaBO MOBBICHTh MTOTOBYIO OIICHKY JIHMOO B
dbopme ycTHOTO cobeceoBaHus 10 TPUBEICHHBIM HIDKE BompocaM (ILIL. 6.5), mu6o
B PE3yJIbTaTE TECTUPOBAHMUS.

[[Ixkana oueHUBAaHUS 3HAHWM MPU MPOBEICHUU MTPOMEKYTOUYHON aTTECTALUU
npuBeJieHa B Tabuuiie 6.


https://www.dstu.education/images/structure/license_certificate/polog_kred_modul.pdf
https://www.dstu.education/images/structure/license_certificate/polog_kred_modul.pdf
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Tabnuua 6 — llkana oneHuBaHus 3HAHUM

Cymma 0anioB 3a Bce BUIBI OrneHka Mo HAIMOHAJILHOM IIKaJe
y4eOHOM e TeTbHOCTH 3a4€T/3K3aMeH
0-59 He 3aureHo/Hey10BIETBOPUTEIHHO
60-73 3a4TeHO0/y0BICTBOPUTEIHEHO
74-89 3a4TeHO/X0POIIIO
90-100 3a4TeHO/OTIMYHO

6.2 JlomaimHee 3a1aHue

B 3aBUCHMOCTHM OT HaIMOJHIEMOCTH COAEpKaHUs Kypca JOMalllHee 3a/JaHue
BapbUPYETCH.

B kadecTBe TOMaNTHETO 3a/IaHUS CTYACHTHI BBITIOJIHSIOT!

— paboTy HaJ COCTaBJIEHNEM KOHCIEKTa U3Yy4eHHOI0 MaTepuaa.

— OTBEYAIOT HA TEOPETUUYECKHUE BOMPOCHl 1O TEME€ U  BBIMOJHSAIOT
NPAKTUYCCKUE WUIIM TECTOBBIC 3aJIaHU.

[Tpumep gomarHero 3aganus 1mo qucuuiuinHe « MHTEpnpeTaus TekcTay:

TeopeTnueckue BOIPOCHI:

1) What is plot? Is ‘plot’ and ‘fable’ the same?

2) What is the subplot? What’s the difference between the plot and subplot?

3) What are two ways of plot development?

4) When is the plot called ‘closed’ and ‘open’?

5) Name different types of external conflicts.

6.) Name the type of internal conflicts.

7) Give your examples of different types of conflict.

[Ipumep TeCTOBOTO 3aJaHUS:

1) The theory and practice of interpreting sacred and literary texts is .... .

2) The author’s message is closely connected with the author’s .... .

a) Implications

b) Attitude

¢) Solution

3) The most important idea that the author expresses in the process of
developing the ... is the message of the story.

4) The message is generally expressed implicitly, i.e. ... and has a complex
analytical character.

a) Directly

b) Indirectly

c) Explicitly



5) Plotis a .

the idea revealed.
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.. of events in which the characters are involved, the theme and

6) Match the parts of a story and their descriptions.

1) Plot a) Sequence of events in which the characters are involved
2) Denouement | b) The highest point of the action

3) Conflict ¢) The time, the place, and the subject of the action.

4) Setting d) The beginning of the collision and the collision itself
5) Climax e) The event or events that bring the action to an end

7) The form of narration in which the narrator or a character speaks alone

but there are those he addresses himself to is called ... monologue.

a) Dramatic

b) Interior
c) Exterior

8) If the writer withholds information until the appropriate time, it is called

a) Flashback

b) Foreshadowing
¢) Retardation
9) Details that serve to add something new about a character, or place, or

event are called ..

10) Match the types of narrators and their effects.

1) The main character a) We see the actions and hear the

conversations, but we never enter directly into
the minds of any of the characters.

2) A minor character b) The events are described through the

perception of a minor character.

3) The omniscient author c) The reader sees what goes on in the minds

of all the characters.

4) The observer-author d) The author places himself in the position of

the main character and tells of things that only
the main character saw and felt.

6.3 IlpuMepHBIe TeMBbI ISl MPe3eHTANMI — HHAUBUAYAJIbHOE 3a/1aHUe

1) The Basic Elements of a Literary Work.
2) Conflict Plot and Story Structure. Types of Story Conflict.
3) Events and Situations that Build Plot. Plot Structure.
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4) System of Images. Means of Characterization Theoretical preliminaries.
Types of Characters.

5) Narration. Common techniques. Narrative Method. Types of Narration.

6) Mood and Tone in Literature. Humour and Irony

7) The Theme. The Author’s Message

8) Narrative Techniques in Style.

9) Literary devices that add depth, imagery, and rhetorical effect to writing
or speech (figures of speech).

10) Drama History of Development. Types of Staging in Drama.

11) Functional Style is as a System of Interrelated Language Means.

6.4 OueHo4yHbIe cpeacTBa JJsl CAMOCTOSTEIbHOH PadoThl U TEKYIIEro
KOHTPOJIAl yCIIeBaeMOCTH

B 3aBUCHUMOCTHU OT HAIIOJHACMOCTHU COACPKAHUA KypcCa 3alaHUA
BapbUPYIOTCH.

Tema 1 The Basic Elements of a Literary Work

TGOpeTI/I‘{eCKI/Ie BOIIPOCHI.

1) What is hermeneutics? What did it observe primarily?

2) What is interpretation of literary works?

3) Why is the text a middle element of the communicative scheme?

4) Name the features of any literary text.

5) What is a short story, how is it composed, what are the features of a short
story?

60 Name the two main approaches to the analysis and interpretation of
literature.

[Iprmep nNpakKTUYECKOTO 3aJaHHUS:
1) Which of the following is NOT one of the narrator's opinions regarding India?

a The sun in India is hot and dangerous. b India is a great place to raise a
family.
¢ Many things are dysfunctional in India. d People are generally

disposable in India.

2) Which character trait applies to The Boy?

a. Serious b. Callous c. Resilient d. Disciplined

3) With which statement would the narrator of this text most likely AGREE?
a Good parents protect their children from all types of harm.

b Good parents put their young children into great danger often.

¢ Good parents let their children take their lumps early.

d Good parents should keep their children locked up and safe at home.
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4) Which event pushes The Boy over the edge?
a The other men laugh at him. b A girl makes a mean comment
to him.
¢ He gambles away all of his money. d His Colonel reprimands him.
5) Which best describes how the Fir Tree responds to being decorated?
a Impeccably honest b Generally respected c. Incredibly intuitive
d. Well meaning
6) Which best explains why the Major asks the narrator if he can lie?
a The Major wants him to lie to The Boy to help make him feel better.
b The Major wants to sneak off the base and have a fun time.
¢ The Major is preparing for the worst-case scenario with The Boy.
d The Major only wants honest men to accompany him on his mission.
7) Which figurative language technique is used in the following sentence?
"It was utterly impossible to let the letters go Home."

a Simile b. Metaphor c. Personification d.
Hyperbole

8) Why does the narrator laugh when he cuts a lock of the Major's hair?

a He is laughing because he is ticklish. b He is laughing at how
they survived the attack.

¢ He is laughing because he heard a funny joke. d He is laughing at the

absurdity of their actions.
9) Which best explains why the narrator and the Major conceal the circumstances
of The Boy's death?
a They are trying to make themselves look good. b They want to collect the
reward money.
¢ They are trying to protect The Boy's family. d They do not want to be
punished for The Boy's death.
10) What is the effect of the narrator making the following sentence?
"Finally, we forced ourselves back to the room with the lamp and the Other Thing."
a The narrator is worried that someone will find the gun.
b The narrator reduces The Boy to an object.
¢ The narrator wants to avoid repetitious descriptions.
d The narrator is afraid to tell readers the whole truth.

Tema 2 Conflict Plot and Story Structure. Types of Story Conflict

TeopeTnueckne BOIPOCHI:
1) What is plot? Is ‘plot’ and ‘fable’ the same?
2) What is the subplot? What’s the difference between the plot and subplot?
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3) What are two ways of plot development?

4) When is the plot called ‘closed’ and ‘open’?

5) Name different types of external conflicts.

6) Name the type of internal conflicts.

7) Give your examples of different types of conflict.

IIprmMep npakKTUYECKOTO 3aJaHHUS

1) Single out all the sentences containing negations. Enumerate all the
means developing the negation (grammatical, lexico-grammatical).

2) Compare the narrative manner in the first chapter of the novel with a
typical introductory description from the point of view of negations. (compare the
number of negations) Can you recollect similar beginnings from other books?

3) The author asserts, that Catherine Morland (the way she was in the
childhood), could not become a heroine. Find in the dictionary all the meanings of
the word heroine. Which of them is most suitable for the occasion? (It is possible
to accept two and more meanings.)

4) In the introductory part of the text it was said, that Catherine Morland can
be considered an anti-heroine. Reconstruct the image of "the real heroine” on the
basis of the text; a) in her childhood, b) as a young girl.

5) Find some positive features in Catherine Morland’s portrait. (appearance,
character, tastes of the anti-heroine). Try to show the realism of this description.

6) Expand on what is given in the text about lords and baronets.

7) What is the attitude of the authorial — narrator to the anti-heroine of the
novel? Show this attitude: a) on the basis of the contents of the text, b) picking out
individual characteristics

8) J. Austin’s novels, which were written in early 19th century, are still
popular nowadays. What, in your opinion, can be the reason?

Tema 3 Events and Situations that Build Plot. Plot Structure

TeopeTnuecknue BOIPOCHI:

1) What are events?

2) What is episode? Why are they important?

3) What does the setting mean?

4) What is the plot structure? Describe the plot structure of any short story.

5) Describe a plot diagram. Why is it variable?

6) Name plot structure-techniques.

7) What is the flashback? Why does the author use it?

8) What is the foreshadowing? What does the author use it for?

9) What is the suspense? Why is it important?

[Ipumep nmpakTUYECKOTO 3aJaHHUS:
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1) What is the story about? What are the main events in the story, and how
are they related to each other?

2) Are the main events of the story arranged chronologically, or are they
arranged in another way?

3) To what extent is this a ‘formula’ story? How is the story narrated? Are
flashbacks, summaries, stories within the story used?

4) Is the plot fast-paced or slow-paced?

5) How do the thoughts, behaviours, and actions of characters move the plot
forward?

6) What are the conflicts in the plot? Are they physical, intellectual, moral or
emotional? Are they resolved? How are they resolved? Is the main conflict
between good and evil sharply differentiated, or is it subtler and complex?

7) What is the climax of the story and at what point in the story does the
climax occur?

8) Is the ending of the story happy, unhappy, or indeterminate? Is it fairly
achieved?

9) Does the plot have unity? Are all the episodes relevant to the total
meaning or effect of the story? Does each incident grow logically out of the
preceding incident and lead naturally to the next?

10) What use does the story make of chance and coincidence? Are these
occurrences used to initiate, to complicate, or to resolve the story? How
improbable are they?

Tema 4 System of Images. Means of Characterization Theoretical
preliminaries. Types of Characters

Teopernyeckre BONPOCHI:

1) What is an image? Is it in literature the same as in life?

2) What is artistic image?

3) Classify typology of images.

4) Who is the protagonist? What are the main features of him or her?

5) Who is the antagonist? What are the main features of him or her?

6) What are the functions of a detail?

7) Name the methods of characterisation.

[Iprmep nmpakTUYECKOTO 3aJaHHUS:

1) Who is/are the main character(s) in the story? What does the main
character look like?

2) Describe the main character's situation. Where does he/she live? Does
he/she live alone or with others? What does the main character do for a living, or is
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he/she dependent on others for support?

3) What are some of the chief characteristics (personality traits) of the
character? How are these characteristics revealed in the story? How does the main
character interact with other characters? Note the degree of complexity of his/her
behaviour, thought, and feelings; their appearances, their habits, mannerisms,
speech, attitudes and values. What is the main character's attitude towards his/her
life? Is he/she happy or sad, content or discontented? Why?

4) What sort of conflict is the character facing? How is this conflict
revealed? Is it resolved? If so, how?

5) What means does the author use to reveal character? Are the characters
sufficiently dramatized? What use is made of character contrast?

6) Are the characters consistent in their actions? Adequately motivated?
Plausible?

7) Does the author avoid stock characters?

Tema 5 Narration. Common techniques. Narrative Method. Types of
Narration

TeopeTI/I‘{eCKI/Ie BOIIPOCHI.

1) What is the difference between the narrator and narrative? Is Narration the
same as ‘storytelling’?

2) Name types of narrative. Explain if Author, Narrator, and Character are
similar notions or not?

3) What is the omniscient author? Name advantages of this type.

4) Name advantages of the first-person narrative.

5) What is a digression? Justify their necessity.

6) What is the difference between dramatic and the pictorial form?

7) What does the narrative method determine?

[Iprmep nmpakTUYECKOTO 3aJaHHUS:

Point of view is the perspective from which a story is told. The author
creates a narrator to tell the story.

1) What perspective is the story told from?

2) Is the author one of the characters of the story?

3) Is it consistent in its use of this point of view? If shifts are made, are they
justified?

4) What are the advantages of the chosen point of view? Does it furnish any
clues as to the purpose of the story?

5) Is the narrator reliable or unreliable? Does he/she have a limited
knowledge or understanding of characters and events in the story?

6) Does the narrator know almost everything about one character or every
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character, including inner thoughts?

7) Look for a first and third person narrator, an omniscient narrator (one who
knows all and tells all), a ‘central observer’, who seems to be looking over a main
character's shoulder and seeing more than the character possibly can. What type of
narration do you think is better to describe the situation in this story?

8) What is the narrator’s background?

Tema 6 Mood and Tone in Literature. Humour and Irony

TeopeTnueckue BOIPOCHI:

1) What is atmosphere of a literary work?

2) What is tone of a literary work? Name the difference between tone and
mood.

3) What is the difference between humour and irony?

4) What is black humour? When does the author use it?

5) What is sarcasm? When is it used?

6) What is grotesque? What is it used for? Give your examples.

7) Name important elements of any literary work.

8) Are overstatement and understatement the components of literary work?
How often do you come across them when reading the texts?

[Iprmep mpaKTUUECKOTO 3a1aHUs:

1) Is the situation ironic? What happens in the story different from what you
or what characters hoped for or expected (for example, when a character expects
that a certain action will result in victory when in fact that action results in defeat)?

2) Do characters have ironic thoughts?

3) Do characters say things that are ironic?

4) Name the means you consider to be a powerful tool of creating irony in
the story.

5) Do these expressions (‘My heart sank a little’, ‘I fancy I turned a trifle
pale’, ‘My heart sank’, and “Panic seized me”) create the atmosphere of the story?
What is it? Name the situations these expressions were used. Is the atmosphere of
the literary work connected with irony?

Tema 7 Message vs Theme: Differences and Uses for Each One

TeopeTnueckne BOIPOCHI:

1) What is the theme of a literary work? Is there any difference between the
theme, the author's message and the main idea?

2) What is implication of a literary work? Define its role in the text.

3) What is recurrence? Name its function. Give your examples from stories.

4) What is a symbol? Give your examples of symbolism. How often can we
observe symbolism in different texts?
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5) What is the title, name its functions. What was the story title purpose at
the beginning and what is now for you?

6) What is the author’s message? Is it the same as idea?

IIpumep npakKTUYECKOTO 3aaHHUS

1) Does the author seem to be trying to leave the reader with an increased
understanding of some aspect of life?

2) Do the ideas of kindness, helping, and making the world a better place
emerge in this book? In what ways?

3) Some books provide examples of goodness conquering evil. Does this
book provide any?

4) What lesson does one or more characters learn that will help improve
their lives?

5) What obstacles does the setting provide that the main character must
overcome?

6) What is the climax of the story (the point at which all of the action comes
together, the highest point of interest)? Do all stories have a climax?

7) Do you think the author is trying to provide a “moral” or a major lesson?

Tema 8 Message vs Theme: Narrative Techniques in Style

TGOPGTI/I‘{CCKI/IG BOIIPOCHI.

1) What is a metaphor? What are its semantic, morphological, syntactical,
structural, functional peculiarities?

2) What is a metonymy? What is the difference between a metaphor and a
metonymy?

3) What is the difference between a metonymy and synecdoche?

4) Which figure of speech is often introduced with the word ‘like” or ‘as’?

5) Give some examples of trite oxymoron.

6) What is the hyperbole? Why is it used in literature?

7) What are functions of tropes?

[Ipumep nNpakKTUYECKOTO 3aJaHHUS:

In the following examples, find verbal irony, metaphor and metonymy,
personification, epithets:

1) ‘I had a plot, a scheme, a little quiet piece of enjoyment a foot, of which
the very cream and essence was that this old man and grandchild should be as poor
as frozen rats”, and Mr. Brass revealed the whole story, making himself out to be
rather a saint like holy character (Charles Dickens, “The Old Curiosity Shop”.

2) “Love is a fruit in season at all times and in reach of every hand.” (Mother
Teresa).

3) When she went from being predominantly a socialite, and wafting around
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and having affairs, living pretty much from holiday to holiday and leaving her
children at home (The Guardian, 2017, Saturday, 11 March).

4) “We’re just being the eyes and ears of the Border Patrol, basically,”
Jaeger says (NYT, June 17, 2017).

5) “I'm mighty glad Georgia waited till after Christmas before it seceded”.
(Margaret Mitchell, “Gone with the Wind”).

6) “The air was free from gnats, the earth from weeds or fungi; everywhere
were fruits and sweet and delightful flowers; brilliant butterflies flew hither and
thither” (Wells, “The Time Machine”).

7) I was flung headlong through the air (Wells, “The Time Machine”).

8) The moon was setting, and the dying moonlight and the first pallor of
dawn were mingled in a ghastly half-light. The bushes were inky black, the ground
a sombre grey, the sky colourless and cheerless (Wells, “The Time Machine™).

Tema 9 Literary devices that add depth, imagery, and rhetorical effect to
writing or speech (figures of speech)

TGOPGTI/IHGCKI/IG BOHpOCBI:

1) Comment on linguistic properties of sentences which are foregrounded in
lexical and syntactical stylistic devices.

2) What do you know about antithesis? Why is it viewed separately from
parallel constructions?

3) What is euphemism?

4) Speak about types of periphrasis.

5) What are the main stylistic functions of periphrases?

6) What’s the difference between anaphora and epiphora?

[IprmMep mpaKTUUECKOTO 3a1aHUS:

[IprmMep mpaKTUUECKOTO 3a1aHUs:

Discuss the structural peculiarities. Define antithesis, anaphora, epiphora,
repetition and their functions:

1) Mrs. Nork had a large home and a small husband.

2) In marriage the upkeep of woman is often the downfall of man.

3) Don’t use big words. They mean so little.

4) T like big parties. They’re so intimate. At small parties there isn't any
privacy.

5) There is Mr. Guppy, who was at first as open as the sun at noon, but who
suddenly shut up as close as midnight.

6) Such a scene as there was when Kit came in! Such a confusion of
tongues, before the circumstances were related and the proofs disclosed! Such a
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dead silence when all was told!
7) The players were much exited for the tour; the players wished to do a lot
of shopping; the players planned to go sightseeing.

6.5 IlpuMmepHble TecTOBbIE 3adaHUsl IJsi KOHTPOJsi (MOHHUTOPHHIA)
KayecTBa YCBOEHHsI MaTepuaja B T.4. B paMKax pPy0e:KHOro KOHTPOJIs
3HAHMH

1) The theory and practice of interpreting sacred and literary texts is .... .

2) The author’s message is closely connected with the author’s .... .

a) Implications

b) Attitude

¢) Solution

3) The most important idea that the author expresses in the process of
developing the ... is the message of the story.

4) The message is generally expressed implicitly, i.e. ... and has a complex
analytical character.

a) Directly

b) Indirectly

c) Explicitly

5) Plot is a ... of events in which the characters are involved, the theme and
the idea revealed.

6) Match the parts of a story and their descriptions.

1) Plot a) Sequence of events in which the characters are involved
2) Denouement | b) The highest point of the action

3) Conflict ¢) The time, the place, and the subject of the action.

4) Setting d) The beginning of the collision and the collision itself

5) Climax e) The event or events that bring the action to an end

7) The form of narration in which the narrator or a character speaks alone
but there are those he addresses himself to is called ... monologue.

a) Dramatic

b) Interior

c) Exterior

8) If the writer withholds information until the appropriate time, it is called

a) Flashback
b) Foreshadowing
¢) Retardation
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9) Details that serve to add something new about a character, or place, or
event are called .... .
10) Match the types of narrators and their effects.
1) The main character a) We see the actions and hear the
conversations, but we never enter directly into
the minds of any of the characters.

2) A minor character b) The events are described through the
perception of a minor character.

3) The omniscient author c) The reader sees what goes on in the minds
of all the characters.

4) The observer-author d) The author places himself in the position of

the main character and tells of things that only
the main character saw and felt.

11) The omniscient author may wander away from the subject of the
narrative to state his personal view. It is known as the author’s .... .

12) The ... method may affect presentational sequencing of events in the
story.

13) ... is the general mood of a literary work.

a) Tone

b) Attitude

c) Atmosphere
14) Match the elements of the tonal system of a story and their descriptions.

1) Tone a) is the general mood of a literary work.

2) Rhythm b) is conveyed primarily by emotionally coloured words.

3) Attitude c) is the author’s view of the characters and actions.

4) Style d) is characterised by an extensive use of imagery created by
stylistic devices.

5) Atmosphere | e) is created due to the use of parallel constructions.

15) The familiar tone is established by features of the ... language.
a) Literary
b) Written
c) Spoken

6.6 IlepeyeHb BOMPOCOB /IJIsl MOATOTOBKH K 3a4€Ty

1) What do you understand by the theme of a story? Give an example of a story
and define its theme.
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2) How does a literary work carry its message?

3)Give an example of the function of the title of a certain literary work.

4) What are the main elements of the plot?

5) What forms of narration are there?

6) What types of conflict do you know?

7) What role can the setting play in a story?

8) Give an example of a story and define the role of its setting.

9) In what way can the elements of the plot be arranged?

10) Give the names of different types of characters.

11) What is the difference between the direct and indirect type of characterization?
12) Choose a character of a short story and describe one of the means of his
characterization.

13) What are the four types of narrators used in a short story?

14) What is the difference between the omniscient author and the observer author?
Give an example of a short story written by an omniscient author. Justify your
choice.

15). Give an example of a story and describe the way the author expresses his
message.

16) What is the role of symbol in a short story? Illustrate your answer with an
example.

17) What is Retardation? Speak about Flashback and Foreshadowing.

18) Speak about Tonal system and Atmosphere.

19) What is the author’s attitude?

20) What are the indices of the tone (emotionally coloured words, tropes, figures of
speech)?

6.6 IlpumepHas TeMaTHKAa KYPCOBBIX PadoT

KypcoBbie paboThl HE IPEyCMOTPEHBI.
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xynoxkectBeHHoro tekcra/ A.H. IOxumenko, K.A. Caxubymnuna, H.®d. Xacanosa.
— Kazans: Kazan. VYm-1, 2017. - 142 ¢ - URL
https://kpfu.ru/staff files/F1971355008/Uchebnoe_posobie.pdf

7.2 ba3bl JAHHBIX, JIEKTPOHHO-0MOJINOTEeYHbIE CHCTEMBI,
HHG(OPMAIMOHHO-CIIPABOYHbIE U TOUCKOBbIE CHCTEMbI

1. Hayunas 6ubnuoreka JJoul ' TY : opunmansusiii caidt. — AmueBck. — URL:
library.dstu.education. — TeKCT : 3JI€KTPOHHBIHA.

2. Hayuno-texanueckass 6uomuorexka BI'TY mm. llyxoBa : odunmanbHbIi
caiit. — benropon. — URL: http://ntb.bstu.ru/jirbis2/. — TekcT : aekTpOHHBIH.

3. KoHcynbTaHT CTyZeHTA : DJIEKTPOHHO-OMOMMOTeYHast cucteMa. — MockBa.
— URL.: http://www.studentlibrary.ru/cgi-bin/mb4x. — Tekct : 3IeKTpOHHBIH.

4. YHuBepcuteTckass OHOIMOTEKa OHJIAMH : 2JIEKTPOHHO-OMOIMOTEUHAs
cucrema. — URL: http://biblioclub.ru/index.php?page=main_ub_red. — TekcT :
3JIEKTPOHHBIMN.
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8 MaTtepuajibHO-TeXHHUYECKOe o0ecneyeHue TUCIUNINHBI

MarepuanbHO-TEXHHUYECKass 0aza oOecrneuynmBaeT MPOBEICHUE BCEX BUJIOB
NEeSTENbHOCTH B Ipoliecce 00yueHus, cooTBeTcTByeT TpedboBanusm OI'OC BO.
MartepualibHO-TEXHHUECKOe 0OecreueHrne NpeCTaBIeHo B Ta0IuIe /.

Tabnuia 7 — MarepuanbHO-TEXHUYECKOE 00eCIICUCHHE

HaumenoBanue 000py0BaHHbBIX yUeOHBIX KAOMHETOB

Anpec
(MecTonoJI0KeHne)
y4eOHBIX
KaOWHETOB

AynuTopun 1Jist IPOBECHHS TPAKTHYECKHUX 3aHITHH, IS
CaMOCTOSITENIbHOM pabOTHI:

WuTepakTuBHas A0CKa AJIs MPOBEIEHUS KOH(PEPEHIN, OMMITHAT
SMART

Be6-kamepa LOGITECH C210

[lepconanbHblit KOMIBbIOTEP — 1 MIT.

Komnvromepnoui xnacc (25 nocadounwvix mecnt), 000pya10BaHHBII
yueOHOM MeOelbio, KOMITbIOTEpaMU C HEOTPaHHUUYEHHBIM JJOCTYIIOM K
cetu MuaTepHeT, BKiItoyasa noctyn k ObC:

WuTepakTuBHAs A0CKa AJIsl IPOBEACHUS KOH(PEPEHINI, OJMMITHA]T
SMART

Axkyctuyeckas cucrema USB AUDIA SYSTEM

ITpoextop BENG-MS-503 — 1 .

Onrtuyeckuit yzen — 11rT.

[TepconanbHbIN KOMITbIOTEP — 17 1IT.

ayn. 510 kopn. namoti

aya. 519 kopn. namewiii
KOMITBIOTEPHBIN KJ1acc
y4eOHO-HaydHOU
nabopaTopun
«TexHnyeckoro
nepeBoja




JIuct cornacosanust PITJ{

Pazpaboran
TOIEeHT Kadeaphl TEOPHH U MTPAKTUKH
mepeBoza

(10KHOCTB)

(IIO/KHOCTB)

(IOJIKHOCTB)
1.0. 3aBeyroLIero kadeapoi
TEOpUU U TIPpaKTHUKHU
nepeBoja

IIpotoxoin Ne 12 3acemanust Kadeaphl
TEOPUH U NPAKTUKHU II€PEBOIA

ot 01.07. 2024 r.

1.0. Iekana haKyabTeTa SKOHOMUKH,
yIIpaBIeHUS U JIMHTBUCTUYIECKOTO
COTIPOBOKICHNUS

CornacoBaso

ITpencenaTens METOANIECKON
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KOMMCCHH I10 HaIIpaBJICHUIO IMOATOTOBKH

45.05.01 ITepeBon u mepeBoaOBEACHME

HayanpHUK yueOHO-METOAUYECKOro IEHTpa

C.b. ®omuna
(moAarmuce) (®.U.0.)
(moamnuce) (©.1.0.)
(moanueh) (®.1.0.)

B.I1. KatkoBa
(®.M.0.)

6 J(/Q’ D.P. CamkoBa

(HOAMHCh) / (®.1.0.)

B.I1. KatkoBa
(®M.0))

(moanuce)
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JInct n3mMeHeHuil U JOIIOJTHEHUN

Homep usMenenus, nara BHECEHUSI U3MEHEHUSI, HOMEP CTPAHULIBI ISl BHECEHUS
U3MEHEHUN

J1O BHECEHU I USMEHEHUM TIOCJIE BHECEHUS N3MEHEHMIA

OcHoBaHUeE:

Iloanucek nMuia, OTBETCTBEHHOTI'O 3a BHECEHHE N3MEHCHUMN
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