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1 IIeJII/I U 3aJaY1 U3YYCHUA TUCHUIIJINHBI

Llenu Oucyunnunvl: ABIASETCS CO3JAaHUE y CTYACHTOB HAYYHOTO
MIPEJICTABICHUS O S3BIKE KaK CHCTEME B3aMMOCBS3aHHBIX 3JIeMEHTOB. JlaHHas
JUCITUIUTMHA JTIOJDKHA J1aTh CTYICHTaM TEOPETHUCCKHUE CBEIACHUS, CTUMYJIUPYIOIIHE
WX  CaMOCTOSITCJIBHBIN, AaKTUBHBIM  IMOIXOJ K  OCMBICICHHIO  CIIOXHBIX
CTHWIINCTUYECKUX SBJICHUN B Pa3IMYHBIX YCIOBUAX (DYHKIIMOHHPOBAHUS S3bIKA
(cranmapt RP).

3aoauu:

— TEOPETHYECKOE OCBEIIEHHE OCHOB CTHJIUCTHUYECKUX OCOOCHHOCTEH
AHTJIMHACKOTO SI3bIKA;

— 00y4eHHE CTYJICHTOB BOCIIPUHUMATH TEKCT KaK €IMHOE II€J10¢, TPABUIIBHO
NOHMMATh €r0 COJCp)KaHue, IMepeaaBaTh CBOE BIICUATICHUE U 00OOCHOBBIBATH CBOIO
TOYKY 3pCHUS, ONUPasCh HAa KBATHM(PUIMPOBAHHBIA aHAIW3 CTUIUCTHYCCKUX
NPHEMOB U BBIPA3UTEIbHBIX CPEJICTB, UCIIOIb30BAHHBIX aBTOPOM;

— ¢dopMHpOBaHUE Y  CTYJCHTOB  TPEJICTaBICHUS O  THIIMYHBIX
KOMMYHUKAaTUBHBIX CHUTYallUsIX M COLMAJIBHBIX KOHTEKCTaX, B KOTOPBIX
IPEIOJIaraeTcsl NCIOJIb30BAHUE S3BIKOBBIX €MHUI] U3 aHATU3UPYEMBIX TEKCTOB.

Jucyunnuna Hnanpasnena ua opmuposanue 0o0IETIPODHECCUOHATBHOM
kommerennun (OITK-1) BeImycKHUKA.
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2 Mecto nucuumuinisl B ctpykrype OITIOITI BO

JIOTHKO-CTPYKTYpHBIM aHAIU3 JUCHUIUIMHBI — Kypc BxoauT B bBJIOK 1
«Aucuunmuael (MOAYIN)», 4acTh, GOPMHUPYEMYIO YUaCTHUKaAMU 00pa30BaTEIbHbIX
OTHOIIEHU MOATOTOBKM CTYAEHTOB mo crnenuanbHoctu 45.05.01 IlepeBox u
NepPEeBOIOBEICHUE (cieuunanu3anus [IpodeccronanbHO-OpUEHTUPOBAHHBIN
IEPEBO/).

JHuciumnHa peanusyerca Kadenpoil TeopuM M TPAKTUKU TNEpeBOAa M
00111eT0 S3BIKO3HAHUS.

OcHoBbIBaeTcss Ha  0a3ze  OucCUUIUIMH:  «JIEKCHMKOJOTUMsS  TEpBOro
WHOCTPAHHOTO si3bIKa», «lIpakTUdecKkuil Kypc aHTIUNUCKON TpaMMaTHKN,
«Teopernueckas u npakTudeckas (HOHETHKAY.

SBnsieTcst OCHOBOM JJIsl U3YUYEHUS CIEAYIOMMX TUCHUIUINH: «[IpakTudeckuii
Kypc NEpPBOrO MHOCTPAHHOTO si3bIKa», «lIpakTmyeckuii Kypc mepeBojia MEpBOro
MHOCTPAHHOTO SI3BIKAY.

JI1st u3ydeHus JUCHUTUTUHBI HEOOXOTUMbI KOMIIETEHITUH, CHOPMUPOBAHHBIE
y CTy/ICHTa JIJIsl pelIeHUs MPOPECCUOHANIBHBIX 3a/1au ACSTEIbHOCTH, CBA3AHHBIX C
YTEHHEM U TOBOPEHHEM Ha MHOCTPAHHOM S3bIKE.

Kypc sBnserca dynnameHToM A obecrnieueHus: BCECTOPOHHEH MOATOTOBKU
CIEIUANIKNCTa B 00JACTH NIEPEBO/IA, 00YUEHHS KYJIbTYypEe HHOS3BIYHOTO OOIIIECHUS Ha
OCHOBE Pa3BUTHs OOIIEH, TUHIBUCTUYECKON, TPArMaTUYECKON U MEKKYJIBTYPHOU
KOMIIETEHIIMH; CIOCOOCTBYET pACIIUPEHUI0 KpPYyro3opa CTYIEHTOB, a TaKxke
GbopMHUPOBaHUIO WX A3BIKOBOW OpPUEHTAIUU; COBEPIICHCTBYET TAKTUYECKYIO
MOJICOTOBKY IO aHTJIMHCKOMY SI3BIKY 3a CUET PaCIIMPEHUs A3bIKOBOTO KPYro30pa.

OO6mmast TpyTI0eMKOCTh OCBOCHHS JTUCIUIUIMHBI Ha OYHOU dopMe 0O0ydeHHS
cocTaBiseT 3 3a4eTHBIX el., 108 ak.u. [IporpaMMoii TUCIUTIIMHBI IPETYCMOTPEHBI
nexuuoHHbie (18 4.), mpaktuueckue 3aHsaTus (36 4.) U camocTosiTenbHas paboTa
cTtyaeHTa (54 4.).

OO6mast Tpy10€MKOCTh OCBOCHUS AUCIUIUIMHBI HA 3a09HOM (popme oOydeHHs
coctaBisieT 3  3aueTHbIX en., 108 ak.u. IIporpamMol  JUCIHUILIMHBI
MIPETYCMOTPEHBI: JTEKIIMOHHBIE 3aHATH (4 aK.d4.); MpakTHUecKue 3ausaTus (8 ak.u.),
camocTosaTensHas padora (96 ak.4.).

Hucrumumaa n3ydaetcst Ha 2 Kypce B 4 cemecTtpe. Dopma MpoMexyTOTHON
aTTECTallul — DK3aMEH.
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3 IlepeyeHb pe3yJbTaTOB 00y4YeHHsI 1O JUCHUIUIMHE, COOTHECEHHBIX C
IVIaHMpPYeMbIMH pe3yiabTatamu ocsoeHuss OITIOII BO

Hpouecc HU3YUYCHUA JHUCHHIIJIMHBI «CtunucTuka IIEpBOro HMHOCTPAHHOT'O
SA3bIKa»  HAIIpaBJICH Ha (1)OpMI/IpOBaHI/Ie KOMIICTCHIIN U, HpCI[CTaBJ'IeHHOI\/’I B

tabnuue 1.

Tabmuma 1 — Komnereniun, 0o0s3aTeIbHBIC K OCBOCHHIO

Conepxanue Kon Ko n HanMeHOBaHWE HHIUKATOPA
KOMITETEHITUH KOMITETECHITUHT JOCTHIKEHUS] KOMIICTCHITUN
Criocoben OIIK-1 OIIK-1.1 3maer OCHOBHBIE MOAXOJBI K
MPUMEHATh  3HAHUSA ONHMCAHUIO  CTPOCHHWS W OpraHH3aliH
WHOCTPAHHBIX SI3BIKOBOM CHCTEMBI, OCHOBHBIC SIBJICHHS Ha
SI3BIKOB M 3HAHUS O BCEX YPOBHSIX S3BIKA, OCHOBHBIC
3aKOHOMEPHOCTSX XapaKTePUCTHKU PA3HBIX (PYHKIIMOHATBHBIX
(GYHKIIMOHUPOBAHUS cTwied, (QyHKIMOHAJIbHbIE  OCOOEHHOCTH
S3BIKOB TIEPEBOJA, a 3HAKOBOM CHCTEMBI, 3aKOHOMEPHOCTH
TaK)Ke HUCIOJIb30BAThH (GYHKIMOHUPOBAHUS ~ WM3Y4aeMbIX  SI3BIKOB;
CUCTEMY MICUXOJIMHTBUCTUYECKHE OCHOBBI YPOBHEBOIO
JIUHTBUCTUYECKUX CTpOEHUs A3BIKOBOM CUCTEMBI,
3HaHUU npu 3aKOHOMEPHOCTH (GYHKIIMOHUPOBAHUS
OCYIIIECTBICHUH U3Yy4aeMbIX SI3BbIKOB.
poheCCUOHATIBHOM OIIK-1.2 VYwmeer wuCHoOIb30BaTh H3ydyaeMble
NesITENbHOCTU A3BIKM  JJI1  pelleHHus Mpo¢ecCHOHATBHBIX
3ama4;  OTOMpaTh  A3BIKOBOM  MaTepuai,
COOTBETCTBYIOIIMI KOMMYHHKAaTUBHOU

CUTyalldd C MKCIIOJb30BAaHHEM IIEPEBOJIA;
UCII0JIb30BaTh ATHKCTHBIC (OPMBI B  XOJ€
OCYIIECTBIICHHUS podhecCHoHATBHOM
JIEATEILHOCTH.

OIIK-1.3 Bmameer HaBBIKOM BBIPAKEHUS
COJICP)KAHHUS MBICIM C  HCIOJIb30BAaHHEM
COOTBETCTBYIOIIIETO  SI3BIKOBOIO ~ MarepHala,
HAaBBIKOM  TI'PaMMATUYECKH  MPaBUIBHOTO
MOCTPOCHHUS BBICKAQ3bIBaHMS; HABBIKOM
OnpeeeHns CTHIIMCTHYECKOH OKpacKH
BBICKA3bIBaHUS; TMPOUZHOCUTEIHLHOM HOPMOM
U3y4aeMOTO SI3bIKA.
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4 O0BLEM M BHABI 3aHATHH 10 JUCIUIIJINHE

OO6mast Tpy10€MKOCTh Y4EOHOW AUCIUIUIMHBI COCTaBIsAE€T 3 3a4YETHbIE €]1.,
108 gacos.

CamocrositenbHass  pabora cryaenra (CPC) Bkirodaer mnpopaboTKy
MaTepuaioB JIEKIHMH, TOATOTOBKY K MPAaKTHYECKUM 3aHATHSIM, TEKYIIEMY
KOHTPOJIIO, BBINIOJIHEHUE MHIUBUIYAIBHOTO 3a/1aHMsI, CAMOCTOSITEIbHOE U3YUCHHE
MaTtepualia ¥ OArOTOBKY K IK3aMEHY.

[Ipu opranu3anuu BHEAYIUTOPHOM CAMOCTOSITENBHOW pabOThl MO JAHHOU
JTUCIUIUIMHE UCIOJIb3YIOTCS (POPMBI U pactipesesienue oromkera Bpemenu Ha CPC
JUIsl OYHOM (POpMBI 0OOYUYEHUSI B COOTBETCTBUU C TabauLe 2.

Tabmuma 2 — Pacnpenenenue Oromkera Bpemenu nHa CPC

AK.4. 1o
Bun yue6Hoit paboTbl Bcero ak.u. ceMecTpam

4
AymuropHas paboTa, B TOM YHCIIE: 54 54
Jlexuuu (JI) 18 18
[Tpaktuueckue 3ausatus (I113) 36 36
JlabopaTtopusie padoTs (JIP) - -
Kypcosas pab6oTa/KypcoBoii mpoeKT - -
CamocrosarensHas pabora crtyaentoB (CPC), B Tom 54 54
qHCIIe:
IToaroroBka K JIEKIIUSIM 4 4
[MoxroroBka k 1abopaTopHBIM paboTam - -
[ToaroroBka K MPaKTUYECKUM 3aHATHUSAM / CEMUHApaM 24 24
BrinosiHeHue KypcoBoii paboThI / IPOEKTa - -
Pacuetno-rpaduueckas padora (PI'P) - -
Pedepar - -
JloMalHee 3aaHKe 10 10
[ToaroToBka K KOHTPOJBHON paboTe - -
[ToaroToBKa K KOJUIOKBUYMY - -
AnHanmuTHuyeckuii nH(OPMAIIMOHHBII TOUCK 6 6
PaGora B 6ubnmoreke 4 4
IToaroToBka K 3K3aMeHy 6 6
[TpomexxyrouHas arrecTanus — 3k3aMeH (J) 6] €]
OO1ast TpyA0E€MKOCTh AUCIUITUHBI
ak.4. 108 108
3.€. 3 3




5 Coaep:xanue TUCIHUIINHBI

C 1enpi0 OCBOSHHUS KOMIICTCHITNH, TIPUBEICHHON B I1.3 JUCITUIUIMHA pa30uTa
Ha 8 TeMm:

—tema 1 (Generalities of Stylistics);

—tema 2 (Functional styles);

—tema 3 (Stylistic Lexicology);

—tema 4 (Morphological stylistics);

—tema 5 (Phonetic and graphic expressive means of stylistic devices);

— tema 6 (Stylistic Semasiology. Lexico-semantic stylistic devices. Figures
of substitution);

—tema 7 (Stylistic Semasiology. Figures of Combination);

—tema 8 (Stylistic Syntax. Syntactic stylistic devices).

Bunpl 3aHATUH 1O TUCUUIUIMHE M paclpe/leIiEHUE ayAUTOPHBIX YacoB IS
OYHOM ¥ 3a04HOM (OpMBI TPUBEACHBI B Ta0OIMIIE 3 U 4 COOTBETCTBEHHO.



Ta6muua 3 — Bupl 3aHsATHI IO AUCIUILUIMHE M paclpe/ie]iCHue ayIuTOPHBIX YacoB (ouHast popma oOydeHwMs)

Ne Tema Tpyr1oeMKOCTb
e HanmenoBanue TGMLICOI[ep)IfaHI/Ie JIEKUMOHHBIX [ py10€MKOCTh TeMbI IPaKTHUCCKHX 3aHATHIE TpynoeMkoc 1aGOpaTOHBIX |B aK. 1.
(pa3mena) AMCUMILIMHBL  [BAHATHN B aK.4. Th B aK.d. .
BaHATHUU
Introduction. Generalities of The notion of Stylistics.
Stylistics The History of the Connection of stylistics with
Generalities of | Formation  of  Stylistic ) other branches of linguistics.
1 | Stylistics Resources of  Modern The notion of style. 4
English the English Literary Standard. The Notion
National Language of a Variant of the Language.
Conversational, official-
business, scientific,
The style system. Types of journalistic, and literary and
functional ~ speech  styles artistic styles. The style system
Functional style structure of the literary  Russian
) Functional Styles Intralinguistic . fgatures .of 2 language. 4 _ _
the style Stylistic function Functional style  structure.
notion The notion of text, Intralinguistic features of the
context style. Types of functional
speech styles. Stylistic function
notion.
Stylistic Lexicology. Literary Stylistic Lexicology. Literary
language Colloquial words. language. Colloquial words.
. . Terms Foreign words and Terms.
3 Stylistic Lexicology barbarisms The main ways of 2 Foreign words and barbarisms. 4 — —
borrowing Words of non- The main ways of borrowing.
literary stylistic layer (Sub- Words of non-literary stylistic




[Iponomxenue Tabnuub 3

Lexico-semantic

devices Tropes and figures

semantic devices.

stylistic

Ne Tema Tpy10eMKOCTb
. HanmenoBanue TGMLICOILep)IfaHI/Ie JIEKUMOHHBIX T py10€MKOCTh TeMbi NpaKTHYECKUX 3aHATHE TpynoeMkoc HABOpATOPHBIX [B 2K.1.
(pa3mena) AMCUMILIMHBL  [BAHSATHR B aK.4. Th B aK.d. .
BAHATHUN
standard English) layer (Sub-standard English).
Meaning of Word-
Combinations.
Interdependence of Structure
and Meaning in  Word-
Combinations. Motivation.
Morphological  stylistics.
Morphemic Repetition The Morphological stylistics. The
noun and its stylistic noun and its stylistic potential.
potential  Personification Personification. The article and
The article and its stylistic its stylistic potential. The
Morphological potential The stylistic power stylistic power of the pronoun. _
4 | Stylistics of the pronoun The 2 The adjective and its stylistic 4 -
adjective and its stylistic functions. The verb and its
functions The verb and its stylistic properties. Morphemic
stylistic properties. Repetition. Affixation and its
Affixation and its expressiveness.
expressiveness
honetic and i Phonetic ~ and  graphic Phonetic and graphic
. Phonetic and grap I(; expressive means of stylistic ) expressive means of stylistic 4
:(ﬁ::;i“ézvizzans OT | devices _ Sound devices. Sound Instrumenting. B -
Instrumenting Graphical Means.
Stylistic Semasiology | Lexico-semantic  stylistic Stylistic Semasiology. Lexico-




[Iponomxenue Tabnuub 3

Ne Tema Tpy10eMKOCTb
. HanmenoBanue TGMLICOILep)IfaHI/Ie JIEKUMOHHBIX T py10€MKOCTh TeMbi NpaKTHYECKUX 3aHATHE TpynoeMkoc HABOpATOPHBIX [B 2K.1.
(pa3mena) AMCUMILIMHBL  [BAHSATHR B aK.4. Th B aK.d. .
BaHATHUU
stylistic devices | of speech  Figures of Tropes and figures of speech.
Figures of substitution | substitution Metaphor and Figures of substitution. — -
6 metonymy Synecdoche. 2 Metaphor and  metonymy. 4
Hyperbole Litotes or a form Synecdoche. Hyperbole.
of ironic understatement Litotes or a form of ironic
understatement.
Stylistic Semasiology. Figures
of Combination.Figures of
identity:
-Simile
- Synonyms-substitutes
- Synonyms-specifiers
o _ Figures of Combination An Figures of opposition:
S'tyllstlc Semasiology oxymoron A pun Merism. _ Antithesis
7 | Figures of | Antithesis Euphemism. 2 - An oxymoron. 6 - -
Combination Periphrase Figures of inequality:
- Climax
- Anticlimax
- Apun
- Zeugma
- An idiom.




[Iponomxenue Tabnuub 3

Ne Tema Tpy10eMKOCTb
HanmenoBanue temblCoJiepKaHue JIEKUMOHHBIX T py10€MKOCTh . |Ipynoemkoc
/i . TemMbl IPaKTUUECKUX 3aHATHI TabOpPaTOPHBIX [B aK.d.
(pa3mena) AMCUMILIMHBL  [BAHSATHR B aK.4. Th B aK.d. .
BaHATHUU
Stylistic  Syntax.  Syntactic
stylistic devices. Rhetorical
_ Question. Types of Repetition.
Anaphora and  Epiphora Parallel Constructions.
Antithesis Rhetorical Chiasmus. Inversion.
Stylistic Syntax | Question Types of Suspense.
8 | Syntactic  Stylistic | Repetition. Parallel 4 Detachment. 6 -
Devices Constructions  Inversion. Main Characteristics of the
Detachment Enumeration Sentence. One-Word
Tautology Sentences. Points of
exclamation and of
interrogation, dots, dashes.
Sentence Structure.
Bcero aynmuTopHbIX 4acoB 18 36

0T



Tabnuua 4 — Bunpl 3aH4TU 0 TUCUMIUIMHE U pacipeiesieHue ayIMTOPHbIX YacoB (3a04Hasi GopMa 00yyeHus)

Ne Tema Tpyr1oeMKOCTb
/1 Hanveriopatiie Conepiaie HeIfHHOHHHX Tpynoemroc TeMbl MPaKTUYECKUX 3aHATUI Tpynoemtoc 71a00paTOPHBIX B aK.4.
pa3acia AMCHUITIIAHBL 3aHATHUN Th B aK.4. Th B aK.4. o
3aHATUU
Introduction.  Generalities  of The notion of Stylistics. Connection
Stylistics. The History of the of stylistics with other branches of
Formation of Stylistic Resources linguistics. The notion of style.
of Modern English the English Literary Standard. The Notion of a
Generalities off National Language Variant of the Language.
Stylistics The style system. Types of Functional style structure.
Functional Styles. functional speech styles. Intralinguistic features of the style.
Stylistic Lexicology | Functional  style  structure Types of functional speech styles.
Morphological Intralinguistic features of the Stylistic function notion.
1 Stylistics style. Stylistic function notion. 2 Stylistic ~ Lexicology.  Literary 4 - -
Phonetic and graphic| The notion of text, context language. Colloquial words. Terms.
expressive  means off Stylistic Lexicology Literary Foreign words and barbarisms. The
stylistic devices Language Colloquial words. main ways of borrowing. Words of
Stylistic Semasiology | Terms Foreign words and non-literary stylistic layer (Sub-
barbarisms. The main ways of standard English). Meaning of
borrowing. Words of non- Word-Combinations.
literary stylistic layer (Sub- Interdependence of Structure and
standard English) Meaning in Word-Combinations.
Motivation.
Lexico-semantic Morphological stylistics. Morphological stylistics. The noun
stylistic devices| Morphemic Repetition The noun and its  stylistic  potential.
Figures of substitution.| and  its  stylistic  potential Personification. The article and its
2 |Stylistic Semasiology Personification. The adjective 2 stylistic potential. The stylistic 4

Figures of
Combination

Stylistic Syntax.

and its stylistic functions The
verb and its stylistic properties
Affixation and its expressiveness

power of the pronoun. Morphemic
Repetition.  Affixation and its
expressiveness.

1T



[Iponomxenue Tabauis! 4

Ne Tema Tpy1oeMKOCTb
1/ Hanveriopatiie Conepraie HeIEHHOHHHX Tpynoemroc TeMbl MPaKTUYECKUX 3aHATUI Tpynoemroc Ta00PaTOPHBIX B aK.4.
pa3acia AMCHUITIIAHBL 3aHATHUN Th B aK.4. Th B aK.4. o
3aHATUU
Syntactic Stylistiq Phonetic and graphic expressive Phonetic and graphic expressive
Devices means of stylistic devices. Sound means of stylistic devices. Sound
Instrumenting. Instrumenting. Graphical Means.
Lexico-semantic stylistic Stylistic  Semasiology.  Lexico-
devices. Tropes and figures of semantic stylistic devices. Tropes
speech. Figures of substitution. and figures of speech. Figures of
Metaphor ~and  metonymy. substitution. Metaphor and
Synecdoche. Hyperbole. Litotes metonymy. Synecdoche.
or a form of ironic Hyperbole. Litotes or a form of
understatement ironic understatement.
Figures of Combination. An Stylistic Semasiology. Figures of
oxymoron. A pun. Merism. Combination.Figures of identity.
Antithesis. Euphemism. Stylistic Syntax. Syntactic stylistic
Periphrase devices. Rhetorical Main
Anaphora  and Epiphora. Characteristics of the Sentence.
Antithesis. Rhetorical Question. One-Word Sentences. Points of
Types of Repetition exclamation and of interrogation,
dots, dashes. Sentence Structure.
Bcero aynutopHbIx 4acoB 4 8 —

4)
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6 ®oHI OLEHOYHBIX CPEACTB AJIsi NMPOBeJeHUs] TEeKYyILlero KOHTPOJIS
yCIIEBACMOCTH W IPOMEKYTOYHON AaTTecTallud 10 MTOraM OCBOCHUA
AUCUMILTHHBI

6.1 Kpurepuu onleHUBaHUsA

B coorBerctBun ¢ llonoxkeHueM O KPEAUTHO-MOAYJIBHOM CHUCTEME
opranuzanuu  obpazoBarenpbHoro mporecca DPI'BOY  BO  «lonl'TY»
(https://www.dstu.education/images/structure/license_certificate/polog_kred_modu
L.pdf) mpu ornenuBaHMK CcHOPMHUPOBAHHOCTH KOMIIETCHIMH 110 JUCIUILUIAHE

ucnonbszyerca 100-6annpHas mkana.
[lepeyeHb KOMIIETEHIIMI MO AUCUMUIUIMHE W CIIOCOOBI OIICHWBAaHUS 3HAHUH
pUBEJIEHBI B TaOuIe 4.

Tabmuma 5 — TlepedyeHb KOMIIETEHIMI O AUCIHUIIMHE U CHIOCOOBI OIICHUBAHMUSI

3HAHUU
Kox u HanmeHosanve | Criocod
OreHOYHOE CPENICTBO
KOMITETEHIIA OLICHVBAHIS
KoMI11eKT KOHTpOIUPYFOLIMX MAaTEPUATIOB
OIIK-1 3K3aMEH pyro Tep e
SK3aMeHa

Bcero no tekymieit pabote B cemecTpe cTyAeHT MoxkeT HaOpaTh 100 6amios,
B TOM YHUCJIE:

— TECTOBBIA KOHTPOJIb WJIM YCTHBIM OMPOC HA MPAKTHUYECKUX 3aHSATUSAX WIH
neknusax (2 pabotel) — Bcero 60 6aiios;

— IpakTH4eckue padboTsl — Bcero 40 6amios;

DK3aMEeH MPOCTABJISAETCS aBTOMATUYECKU, €CIIU CTYICHT HaOpaa B TEUCHUU
ceMecTpa He MeHee 60 0aIoB M OTUMTAJICA 32 KaXAYH) KOHTPOJBHYIO TOUKY.
MuHUManbHOE KOJWYECTBO OayuioB MO KaXJAOMY W3 BHUIOB TEKyIIeld pabOThI
coctaBisier 60% OT MakCUMalbHOro. DK3aMeH MO0 AucHUIUIMHE «CTUIIMCTHKA
MIEPBOr0 MHOCTPAHHOTO S3bIKa» MPOBOJUTCS MO pe3yiabTaTaM padOThl B CEMECTpE.
B cnyuae, ecnu nosiyueHHasi B CEMECTpe cyMMa OallJIoB HE YCTpaumBaeT CTYJICHTA,
BO BpeMsl 3a4€THOI HEAENH CTYJEHT UMEET MPaBO MOBBICUTh UTOTOBYIO OLICHKY
160 B ¢opMe ycTHOTO cobOeceloBaHUs 1O MPHUBEACHHBIM HUXE BOIpocaM (TL.II.
6.5), 1100 B pe3ysibTaTe TECTUPOBAHUSI.

[[Ixkana oueHWBaHUS 3HAHWM NPU NPOBEICHUM NPOMEKYTOYHOM aTTECTALUU
MpUBEJIeHa B TabuIIE .


https://www.dstu.education/images/structure/license_certificate/polog_kred_modul.pdf
https://www.dstu.education/images/structure/license_certificate/polog_kred_modul.pdf
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Tabnuua 6 — [lIkana oneHuBaHus 3HAHUM

CymMa 0aiiioB 3a BCE BU/IBI OrieHKa Mo HAIMOHAJIBHOM IIKaJIe
y4eOHOM e TeTbHOCTH 3a4€T/3K3aMeH
0-59 He 3aureHo/Hey10BIETBOPUTEIHHO
60-73 3a4TeHO0/y0BIECTBOPUTEIHEHO
74-89 3a4TeHO/X0POIIIO
90-100 3a4TeHO/OTIMIHO

6.2 JlomaimHee 3a1aHue

B 3aBucumMocTu OT HAIOJIHSIEMOCTU COACPKAaHUA TCMbI KypCa IOMANIHCC
3aJlaHlE BapbUPYETCS.

B kxauectBe AOMAIIHCTO 3alaHU CTYACHTHI BBIIIOJIHATOT:

— AHAJIM3UPYIOT MCXaHU3M 06paSOBaHI/I$I HOBBIX 3HAaUEHUH B Pa3HbIX SA3bIKaX,

— AHAJIIM3HUPYIOT IIPUYIHHBI IICPCHOCA 3HAYEHHUU CJIOB.

Define the style and enumerate the features characterizing it, find stylistic
devices, give examples:

1) “Beginner’s Luck” by Chris Rose:

James Milner’s hands were shaking as he sat down at his desk. The man sitting
at the computer terminal next to him laughed.

“First time on one of these machines, is 1t?”’

“No!” lied James, as convincingly as he could. “I could use one of these things
in my sleep!” James looked at the computer screen in front of him with its mysterious
programme, and hoped that he was a convincing liar.

“That’s a good job then” laughed his new colleague, “because I often do!”
They both laughed again. James hoped that his laugh would cover up how nervous he
was. His new colleague sitting next to him turned back to his computer screen and
started typing furiously, then shouting lots of instructions into the telephone headset
he had. James put on the telephone headset he had by the side of his desk. “At least if
I put this on I’ll look like I know what I’'m doing”, he thought. Then he stared at the
computer screen in front of him with the mysterious programme. There were
hundreds of numbers and dates and names of cities written on it, as well as lots of
strange names like “NYSE” and “CAC40” and other things. He had no idea what any
of it meant.

2) Point out stylistic differences within the groups of synonyms:

face — visage — mug — deadpan;

nose — snout — beak — nasal cavity;

| think — I gather — | presume — | take it — | guess it — me thinks;
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boy — youth — lad — young male person — youngster — teenager;

lass — girl — maiden — wench — young female person;

nonsense — absurdity — rot — trash;

legs — pins — lower extremities;

Silence, please! — Stop talking! — Shut your trap!

friend — comrade — pal — buddy — acquaintance;

Hurry up! — Move on! — Hasten your step!

3) Replace the colloquial expressions by more neutral ones:

1. What do you think of her? — She’s jolly! — Really? — Oh, yah! She’s fun,
to be sure! A bit too fat for my taste, though. — Oh, come on, you’re being too
choosy. She’s just right. — Doesn’t look like it to me, anyway.

2. | take it, he screwed his life himself, the jerk. Took to drinking, and
things. He sure did. But then, again, come to think of it, who wouldn’t with that
stupid ass of a woman around all the time? He just couldn’t make it.

4) Find slang forms and explain their meaning and functions:

1 — Have you talked to that guy from Tinder?

— Nah, it’s cancelled. Nevermind.

2 “Listen, Caulfield. Are you calling me a crook? ” then instead of saying,
“You’re goddam right I am, you dirty crooked bastard!” all I probably would’ve
said would be, “All I know is my goddam gloves were in your goddam galoshes” (
“The Catcher in the Rye” by D. Salinger’s).

3) — Where’s dat dude?

—Dunno

6.3 OueHo4yHbIe CpPeACTBa JJIs1 CAMOCTOSITEJIbHOW PadoThl M TEKYyILIEero
KOHTPOJIA YCIIEBA€eMOCTH

Tema 1 Introduction. Generalities of Stylistics

TeopeTnuecknue BOIPOCHI:

1) What does the term ‘stylistics’ mean?

2) Name the object and subject-matter of stylistics.

3) Name types of Stylistics.

4) Explain connection of stylistics with other branches of linguistics.

5) What is style?

6) Explain style in Functional Stylistics.

7) What is Literary Standard?

8) What does the notion of a Variant of the Language mean?

9) How can the vocabulary be classified and differentiated?

[Ipumep npakTUYECKOTO 3aJaHHUS:
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Read examples of dialect in literature and transform them into standard
English:
1) Huckleberry Finn (By Mark Twain)
Jim: “We’s safe, Huck, we’s safe! Jump up and crack yo’ heels. Dat’s de good ole
Cairo at las’, I jis knows it.”
Huck: “I’1l take the canoe and go see, Jim. It mightn’t be, you know.”
2) To Kill a Mockingbird (By Harper Lee)
Walter: “Reckon I have. Almost died first year I come to school and et them
pecans — folks say he pizened ’em and put ’em over on the school side of the
fence.”
3) Poor Bit of a Wench (By D. H. Lawrence)
“Will no one say hush! to thee,
poor lass, poor bit of a wench?
Will never a man say: Come, my pigeon,
come an’ be still wi’ me, my own bit of a wench!”
4) Gipsy (By D. H. Lawrence)
“I, the man with the red scarf,
Will give thee what I have, this last week’s earnings.
Take them and buy thee a silver ring
And wed me, to ease my yearnings.
For the rest when thou art wedded
I’1l wet my brow for thee
With sweat, I’ll enter a house for thy sake,
Thou shalt shut doors on me.”
Tema 2 Functional Styles
TeopeTnuecknue BOIPOCHI:
1) What are the main trends in style study?
2) What is a functional style and what functional styles do you know?
3) What do you know about individual style study?
4) What levels of linguistic analysis do you know and which of them are
relevant for stylistic analysis?
5) What are the main characteristics of oral speech?
6) What do you know about the scientific style?
7) Characterize the official style.
8) Discuss the peculiarities of the newspaper style.
9) What are the main features of the publicist style?
10) What is the status of the belles-lettres style among other functional
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styles?

IIpumep npaKTUYECKOrO 3aJaHHUS

1 Compare neutral, colloquial and literary-bookish means:

1) Anthony ... clapped him affectionately on the back. “You're a real knight
errant, Jimmy”, he said. (Christie)

2) “Jeft”, says Bill to me, “you are a man of learning and education, besides
having knowledge and information concerning not only rudiments but facts and
attainments”. — “I do”, I say, “and I have never regretted it...” (O'Henry)

3)The man, who obviously, did not understand, smiled, and waved his whip.
And Soames was borne along in that little yellow-wheeled Victoria all over star-
shaped Paris, with here and there a pause, and the question. “C'est par ici,
Monsieur?” (Galsworthy)

4) Brenner had two more plays on Broadway in later years, both disastrous
flops. One of them was produced by Craig. (I.Shaw)

5) Sonny asked Hagen, “Any change in the Don's condition?” Hagen shook
his head. “Your mother spends most of the day with him, Connie too. There's cops
all over the hospital and Tessio's men hang around too, just in case”. (Puzo)

2 Define the style and enumerate the features characterizing it, find stylistic
devices (use the knowledge you got at other classes), give examples:

Tema 3 Stylistic Lexicology

TGOpeTI/I‘{CCKI/Ie BOIIPOCHI.

1) What does the choice of functional style depend on?

2) What classes is the vocabulary of language subdivided into with respect
to functional styles? What are the properties of stylistically neutral words?

3) Describe the structural and semantic features of the colloquial style.

4) What functional style does slang belong to? Give examples of general
British and American slang; of American campus and teenagers’ slang.

5) How are terms coined? What are their essential properties?

6) State the difference between a term and a professionalism.

7. What’s the difference between literary words and colloquial words?

8) What are borrowings?

9) What are neologisms?

10) State the difference between slang forms and vulgarisms?

[Iprmep nNpakTUYECKOTO 3aJaHHUS:

Point out stylistic differences within the groups of synonyms:

face — visage — mug — deadpan;

nose — snout — beak — nasal cavity;

| think — I gather — | presume — | take it — | guess it — me thinks;
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boy — youth — lad — young male person — youngster — teenager;

Lass — girl — maiden — wench — young female person;

nonsense — absurdity — rot — trash;

legs — pins — lower extremities;

Silence, please! — Stop talking! — Shut your trap!

friend — comrade — pal — buddy — acquaintance;

Hurry up! — Move on! — Hasten your step!

2). Replace the colloquial expressions by more neutral ones:

1) What do you think of her? — She’s jolly! — Really? — Oh, yah! She’s fun,
to be sure! A bit too fat for my taste, though. — Oh, come on, you’re being too
choosy. She’s just right. — Doesn’t look like it to me, anyway.

2) | take it, he screwed his life himself, the jerk. Took to drinking, and
things. He sure did. But then, again, come to think of it, who wouldn’t with that
stupid ass of a woman around all the time? He just couldn’t make it.

Tema 4 Morphological Stylistics

[Ipumep npakTUYECKOTO 3aJaHHUS

1) Find cases of transposition of nouns and comment on them:

This is the Naval Reserve Officers Training Corps. Its members are called
“Neurotics”.

“If I speak of a foot, and you show me your feet, and I give you a boot,
would a pair be called beet? If one is a tooth and a whole set are teeth, why
shouldn't the plural of booth be called beeth”.

“Yes”, prattled the elderly lady, “that is the Duke and Duchess; the couple
behind them are the Mayor and the Mayoress, and those on the right are the Vicar
cBameHHuK and the-er-Vixen”.

2) Analyse stylistic use of the articles:

A 'Drive Safe' sign: “It's better to be late, Mr. Motorist, than to be the late,
Mr. Motorist”.

Advertisement: “Lion tamer wants tamer lion”.

| thought it was fine — especially the Chopin.

| don't want to turn into a Teddy Bolan.

| will never go to a Sahara.

3) Determine transposition of pronouns:

That beautiful sister of yours! These lawyers!

We are exceedingly charming this evening!

Now, we come to the conclusion that...

By the Grace of Our Lord, We, Charles the Second...

You know......
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4) Point out and explain cases of transposition of adjectives:

“I want you to teach my son a foreign language”. — “Certainly, madam,
French, German, Russian, Italian, Spanish —?”” — “Which is the most foreign?”.

“What are the comparative and superlative of bad, Berty?” — «Bad — worse —
dead”.

“Unmarried?” — “Twice” (Hezamyxuss? — J|BaxkibI).

| don't like Sunday evenings: | feel so Mondayish.

Tema 5 Phonetic and Graphic Expressive Means of Stylistic Devices

TeopeTnueckue BOIPOCHI:

1) What can be named phonetic and graphic expressive means of stylistic
devices?

2) What is onomatopoeia? Give your examples.

3) What is alliteration? Give your examples.

4) What is assonance? Give your examples.

5) What is called graphon? Give your examples.

6) What are graphical means?

7) Give your examples of the multiplication of a grapheme or capitalization
of the word.

[Iprimep mpaKTUUECKOTO 3a1aHUs:

Analyse instrumentation and graphic means in the following:

1) There she sees a damsel bright, Drest in a silken robe of white.
(Coleridge) (ex: spelling mistacke (dressed))

2) E'en from the tomb the voice of Nature cries, E'en in our ashes live their
wanted fires. (Gray)

3) Full fathom five thy father lies. (Shakespeare)

4) West winds, wanton wind, willful wind, womanish winds, false wind
from over the water, will you never blow again? (Shaw)

5) “Silence! Silen-n-n-n-nce!” (Shaw)

6) “Fact is, ol' man, they were drunk, yes, dr-r-unk”. (Priestley)

7) “But you ought to have it. If he takes it away from you he's unjust”.
(Bennett)

8) “Oh! I do hate the telephone”. (Wilson)

9) “Wassa matter?”. Tema

6 Lexico-Semantic Stylistic Devices. Figures of Substitution

TeopeTnueckre BOIPOCHI:

1) What is a metaphor? What are its types and peculiarities?

2) What is a metonymy? What is the difference between a metaphor and a
metonymy?

3) What is the difference between a metonymy and synecdoche?

4) Which figure of speech is often introduced with the word ‘like’ or ‘as’?
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5) What is the hyperbole? Why is it used in literature?

6) What are functions of tropes?

7) What is personification, why it used?

8) What can oversaturation of a text by speech expressiveness lead to?

IIprmMep npakKTUYECKOTO 3aJaHHUS

1) In the following examples, find verbal irony, metaphor and metonymy,
personification, epithets:

‘I had a plot, a scheme, a little quiet piece of enjoyment a foot, of which the
very cream and essence was that this old man and grandchild should be as poor as
frozen rats”, and Mr. Brass revealed the whole story, making himself out to be
rather a saint like holy character (Charles Dickens, “The Old Curiosity Shop™.

“Love is a fruit in season at all times and in reach of every hand.” (Mother
Teresa).

When she went from being predominantly a socialite, and wafting around and
having affairs, living pretty much from holiday to holiday and leaving her children at
home (The Guardian, 2017, Saturday, 11 March).

“We’re just being the eyes and ears of the Border Patrol, basically,” Jaeger
says (NYT, June 17, 2017).

“I'm mighty glad Georgia waited till after Christmas before it seceded”.
(Margaret Mitchell, “Gone with the Wind”).

2) In the following examples concentrate on cases of hyperbole and
understatement:

1) | was scared to death when he entered the room. (S.)

2) The girls were dressed to kill. (J.Br.)

3) Newspapers are the organs of individual men who have jockeyed
themselves to be party leaders, in countries where a new party is born every hour
over a glass of beer in the nearest cafe. (J.R.)

4) | was violently sympathetic, as usual. (Jn.B.)

5) The car, which picked me up on that particular guilty evening, was a
Cadillac limousine about seventy-three blocks long. (J.B.)

6) “He is not too thin.”

7) “I have to have this operation. It isn’t very serious. I have this tiny little
tumor on the brain.” (Catcher in the Rye by J. D. Salinger)

Tema 7 Stylistic Semasiology. Figures of Combination
TeopeTnueckne BOIPOCHI:

1) What are figures of combination?
2) What is simile? Give some examples.
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3) What is oxymoron? Give some examples of trite oxymoron.

4) What do you know about antithesis? Why is it viewed separately from
parallel constructions?

5) What are climax and anticlimax?

6) What is pun?

7) What is zeugma for?

IIpumep npakKTUYECKOTO 3aJaHHUS

1) In the following sentences pay attention to the structure and semantics of
oxymoron:

He caught a ride home to the crowded loneliness of the barracks (“The
World War II Trilogy: From Here to Eternity, The Thin Red Line, and Whistle”,
James Jones).

Sprinting towards the elevator, he felt amazed at his own cowardly courage.

They were a bloody miserable lot — the miserablest lot of men | ever saw.
But they were good to me. Bloody good (“The Chequer Board”, Nevil Shute).

He behaved pretty busily to Jan (“Mental Disease and Defect in United
States Troops”, Edgar King).

There were some bookcases of superbly unreadable books.

“Heaven must be the hell of a place. Nothing but repentant sinners up there,
isn't it?” (“A Taste of Honey”, Shelagh Delaney)

Harriet turned back across the dim garden. The lightless light looked down
from the night sky (“The Sacred and Profane Love Machine”, Iris Murdoch).

2) In the following sentences find climax, anticlimax, pun, zeugma:

As he wondered and wondered what to do, he first rejected a stop as
impossible, then as improbable, then as quite dreadful. (W.S.Gilbert)

He was unconsolable — for an afternoon. (J.Galsworthy)

Of course it is important. Incredibly, urgently, desperately important.
(D.Sayers)

They had the appearance of men to whom life had appeared as a reversible
coat — seamy on both sides. (O.Henry)

5. The farmers in the valley grew potatoes, peanuts, and bored.

Tema 8 Stylistic Syntax. Syntactic Stylistic Devices

[Iprmep nmpakTUYECKOTO 3aJaHHUS:

1) From the following examples find various syntactic stylistic devices:

I wake up and I'm alone and | walk round Warley and I'm alone; and | talk with
people and I'm alone and I look at his face when I'm home and it's dead. (J.Br.)
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Babbitt was virtuous. He advocated, though he did not practice, the prohibition of
alcohol; he praised, — though he did not obey, the laws against motor-speeding.
(S.L.)
| really don't see anything romantic in proposing. It is very romantic to be in love.
But there is nothing romantic about a definite proposal. (O.W.)
| wanted to knock over the table and hit him until my arm had no more strength in
it, then give him the boot, give him the boot, give him the boot — | drew a deep
breath. (J.Br.)
Of her father's being groundlessly suspected, she felt sure. Sure. Sure. (D.)
2) From the following examples find inversion and explain the use:

1) Here comes the King.
2) Into the room came she when | was sleeping.
3) Behind me cries a child.
4) Over the table hangs a painting.
5) Had he been there, he could have seen it.
6) Were | the president, | could do the good things.
7) Were he my brother, | would support him to reach his dreams.
8) Should you go there, I will go with you.

3) From the following examples find tautological expressions and explain
the use:

In my opinion” and “I think™ are two different ways to say the same thing.
Still, you might hear it used if someone is nervous or unsure about expressing
something or if they want to emphasize that what they want to say is only an
opinion.

Please R.S.V.P is an abbreviation for “Répondez s’il vous plait.” For those
who aren’t learning French, that means “please respond.”That means the phrase,
“Please R.S.V.P” actually says please twice (just in two different languages).

If you start your day by focusing on your most important task, is it first or
foremost on your mind?

You’ve got to do what you’ve got to do.

“It is what it is.”

4) From the following examples find various syntactic stylistic devices:
repetition, enumeration, tautology, parallel constructions, inversion:

1) The principal production of these towns appears to be soldiers, sailors,
Jews, chalk, shrimps, officers and dock-yard men.

2) Either it will rain tomorrow, or it won't rain.

3) Never take the rifle again. Put it back! put it back! Put it back!
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4) Victory is what we need. Victory is what we expect.

5) It was because of that dreadful occurrence. That dreadful occurrence had
changed it all.

6) The jail might have been the infirmary; the infirmary might have been the
jail.

7) Our senses perceive no extremes. Too much sound deafens us; too much
light dazzles us; too great distance or proximity hinders our view.

8) A horrible death Douglas died.

9)This is a letter congratulatory.

6.4 TemMbl 1JI IOATOTOBKHU K IK3aMeHY

1) Name the subject of stylistics and its place in the system of related
disciplines. Types of stylistics.

2) Name the main stylistic notions: style, norm, form.

3) Tell about the main stylistic notions: text, context.

4) Name the main stylistic notions: expressive means of language.

5) Name the main stylistic notions: stylistic devices.

6) Tell about the style of official documents. The style of scientific prose.

7) Tell about newspaper style. The publicistic style.

8) Tell about belletristic style. The language of emotive prose.

9) Tell about styles of drama and poetry.

10) Tell about literary colloquial style and informal colloquial style.

11) Tell about neutral words and common literary words.

12) Tell about a special literary vocabulary: terms, poetic words, archaic
words.

13) Tell about a special literary vocabulary: barbarisms, foreignisms,
neologisms.

14) Tell about a special colloquial vocabulary: slang, jargonisms.

15) Tell about a special colloquial vocabulary: professionalisms, dialectal
words, vulgar words.

16) Tell about the set expressions.

17) Tell about stylistic transposition of nouns. Stylistic use of the articles.

18) Tell about stylistic transposition of pronouns and adjectives.

19) Tell about stylistic transposition of verbs.

20) Name instrumentation means: alliteration, assonance, onomatopoeia.

21) Name graphic means: punctuation, orthography, type, text segmentation.

22) Name figures of quantity: hyperbole, meiosis, litotes.
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23) Name figures of quality: metonymy, synecdoche.

24) Name figures of quality: periphrasis, euphemism, metaphor.

25) Name figures of quality: antonomasia, personification, epithet.

26) Name figures of identity: simile.

27) Name figures of contrast: oxymoron, antithesis.

28) Name figures of inequality: climax and anticlimax.

29) Name figures of inequality: zeugma and pun.

30) Describe the Sentence model reduction: ellipsis and aposiopesis and
asyndeton.

6.5 IlpumepHasi TeMaTHKAa KYpPCOBBIX padoT

KypcoBbie paboThl HE TPEyCMOTPEHBI.
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7  YueOHo-meTOAMYeCKOe W  HH(POpPMaALlMOHHOe  olecleveHuUe
AUCUMILTHHBI

7.1 PexomenayemMasi auteparypa
Ochnoenas numepamypa

a) OCHOBHaf JuUTeparypa:
1. I'pubauera, H.B. Ctunuctuka anrimiickoro sizbika. Kpatkuit kypc: yueb

Ho-npakTHyeckoe nocodue / H.B. I'pubauesa, JI.C. becnanoBa. — YensOuHCK:

N3n-Bo IOVYpITILY, 2022. — 110 C. — URL.:
http://elib.cspu.ru/xmlui/bitstream/handle/123456789/13055/I'pubaueBa_becnasion
a%20Ctunuctrka%20anri.%20s3..pdf?sequence=1&isAllowed=y (mara

obOpamenus: 29.08.2024r.)

2. ®omuna C.b. CTwinMcTHKa aHTJIUHACKOTO si3blKa: ydeOHoe mocobue /

C. b. ®omuna — Jlyranck: JII'Y um. B. [{ana, 2023. — 102 c.

0) 10MOJIHUTEJILHAS JIUTEepaTypa

1. baiigukoBa, H.JI. CrunucTuka aHTJIMICKOTO sI3bIKa : YYEOHUK U
npaktukym 1is By3oB / H.JI. baiigukosa, O. B. Cmocapp. — Mocksa
NznarenscTBo FOpaiit, 2023. — 261 ¢. — URL.: https://urait.ru/bcode/518133 (nata
obpamenus: 29.08.2024r.)

2. CemenoBa, E.B. Ctunuctuka aHTIIMICKOTO si3bika: yueO. nmocooue / E.B.

CemenoBa, H.B. Hemuunona. [] KpacrHosipck: Cubupckuii (enaepaibHbIdi YH-T,

2018. — 104 c. — URL.: http://oldlpi.sfu-
kras.ru/images/stories/library/CemenoBa_HemumnoBa CTuiHCTHKA. (mara
obpamenus: 29.08.2024r.)

7.2 ba3bl JAHHBIX, 3JIEKTPOHHO-0MOJIMOTEYHbIE CHCTEMDI,

HH(OPMALMOHHO-CIIPABOYHbIE H MOUCKOBbIE CHCTEMBI

1. Hayunas 6ubnmoreka JJoul ' TY : opunmanbueiit caifiT. — AmueBck. — URL:
http//library.dstu.education — TekcT : 3JI€KTPOHHBIN.

2. Hayuno-texunueckass 6ubnuorexka BI'TY um. IlyxoBa : odunmanbHbIit
caiit. — benropon. — URL: http://ntb.bstu.ru/jirbis2/. — TekcT : aekTpoHHBIH.

3. KoHcynbTaHT CTy/IEHTA : 9JIEKTPOHHO-OMOIMOTEYHAsI cucTteMa. — MockBa.
— URL: http://www.studentlibrary.ru/cgi-bin/mb4x — Tekct : 2IeKTpOHHBIA.

4. YHuBepcuteTckass OHOIMOTEKa OHJANH @ 3JIEKTPOHHO-OMOIMOTEUHAs
cucrema. — URL: http://biblioclub.ru/index.php?page=main_ub_red — Tekcr :
3JIEKTPOHHBIMN.
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8 MarepuajibHO-TeXHUYECKOe o0ecneyeHrne U CIUIIUHbI

MarepuanbHO-TEXHHUYECKass 0aza oOecrneuynmBaeT MPOBEICHUE BCEX BUJIOB
NesTENbHOCTH B Mpoliecce 00yueHus, coorseTcTByeT TpeboBanusam GI'OC BO.
MartepualibHO-TEXHHUYECKOe 00ecTeueHre MPeACTaBICHO B TabauLe 7.

Tabmuia 7 — MarepuanbHO-TEXHUYECKOE 00eCIeueHne

HaumenoBanue 000py0BaHHbBIX y4eOHBIX KAOUHETOB

Anpec
(MecTonoJI0KeHne)
y4eOHBIX
KaOWHETOB

AynuTtopun Ui MPOBEACHUS NPAKTUYECKUX 3aHITUH, IS
CaMOCTOSITENIbHOM pabOThI:

WuTepakTuBHAs A0CKa AJIsl IPOBEACHUS KOH(PEPEHINi, OJMMITHA]
SMART

Be6-kamepa LOGITECH C210

[IepconanbHbIN KOMITBIOTEP — 1 IIT.

Komnvromepnoui xnacc (25 nocadounwvix mecn), 000pya10BaHHBII
yueOHOM MeOelbio, KOMITbIOTEpAaMU C HEOTPAaHUYEHHBIM JOCTYIIOM K
cetu MuaTepHer, BKiItoyasa noctyn k ObC:

WuTepakTuBHAs A0CKa AJIsl MPOBEACHUS KOH(PEPEHIN, OJMMITHA]T
SMART

Axkyctuyeckas cucrema USB AUDIA SYSTEM

ITpoextop BENG-MS-503 — 1 .

Onrudeckuit yzen — 1.

[TepconanbHBIN KOMITbIOTEP — 17 1IT.

ayn. 510 kopn. namoti

aya. 519 kopn. namowiii
KOMITBIOTEPHBIN KJ1acc
y4eOHO-HaydHOU
nabopaTopun
«TexHuyeckoro
nepeBojia




JIuct cornacosanus PIT{

Paspaboran
JIOLEHT Kadeaphl TEOPUH U IPAKTHKH
nepeBoaa

(10JKHOCTS)

(IOMKHOCTD)

(TOMKHOCTB)
1.0. 3aBe/IyIOIIero kadeapou
TEOpHHU U NIPAKTUKU
nepeBojia

IIporoxon No 12 3acemanust kadenpsl
TEOPHH M NIPAKTUKU IIepeBOJa

ot 01.07.2024 r.

1.0. leKaHa paKyabTeTa SKOHOMUKH,
yIIpaBIeHUs ¥ TUHTBUCTUIECKOTO
COIIPOBOXKICHUS

CoracoBaso

Hpe)ICC,I[aTeJIB METOIUYECKOMN

KOMHCCHH I10 HAITPaBJICHUIO ITOATOTOBKHU

45.05.01 IlepeBon u nepeBOIOBEIEHHE

27

Hagansuux y‘-Ie6HO-MeTOIII/I‘-IeCKOI“O [IeHTpa

/

/]

.4 C.b. ®omuHa
[/;ﬁ)ﬁnncb) (©.1.0))
(moAmnMcee) (®.1.0.)
(MOAMHKCH) (®.1.0.)

B.I1. KaTtkoBa
(©.1.0.)

(noanuce) / (®.1.0.)

B.I1. KaTkoBa
(D.H.0)

> 7
K it =
2 % =27 " 0.A. KoBarenko
(roanuce) (®.1.0.)
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JInct n3mMeHeHuil U JOIIOJTHEHUN

Homep usMenenus, nara BHECEHUSI U3MEHEHUSI, HOMEP CTPAHULIBI ISl BHECEHUS
U3MEHEHUN

J1O BHECEHU I USMEHEHUM TIOCJIE BHECEHUS N3MEHEHMIA

OcHoBaHUeE:

Iloanucek nMuia, OTBETCTBEHHOI'O 3a BHECECHUE N3MEHCHUM
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