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1 He.]II/I H 3aJa91 U3YyIYCHUA TUCHUILINMHDBI

Lenu oucyunnuner. CHopMHUpPOBATH 3HAHUS O JUTEPATyPHOM MPOU3BEICHUU
KaK XyJO0>KECTBEHHOE IIeJIoe; BbIpaOOTaTh y CTYJICHTOB YMEHHE aHAJM3a TEKCTa,;
paclIMpuTh CIIOBAPHBIA 3arac JIMTEPaTypOBEAUYECKUX TEPMUHOB, MPHUMEHSS
MMEIOLIMECS 3HAHUS 0 CTHIIUCTHKE, A3bIKY, HCTOPUH AHTIIMUCKOMN JIUTEPATYPHI.

OO6o0mIeHne 3HAHWM CTYJIEHTOB B 00JIacTW JIMHTBUCTUKH. JlaHHas
JVCLMIUIMHA JOJDKHA HAy4YUTh CTYAEHTAa 4YUTaTh BIYMYMBO, TBOPYECKH, A HE
MOBEPXHOCTHO, (adynbHO; TOKa3aTh, Kak oOoramaercss Halle BOCHPHUITHE
XYJI0)KECTBEHHOT'O ITPOU3BEJACHUS YMEHUEM BCKPBIBaTh €ro IIIyOWHHBIE IJIACTBHI,
BUJIETh €r0 BHYTPEHHHE IMPY>KUHBI; 3aCTaBUTh IMOYYBCTBOBaTh, 4TO (opma
XYIOKECTBEHHOTO IIPOM3BENCHUSA TECHO U HEpa3pblBHO CBs3aHa C €0
COJIEPKAHUEM.

Crneunduka AUCHUIUIMHBI OOYyCIIOBJIEHAa €€ OpHeHTanued Ha
MArvcCTpajabHbIC HAIPABJIECHUS JMHIBUCTHUYECKUX HCCIENOBAaHUM KOHIA XX —
Hayana X XI BEKOB ¢ y4eTOM NEPCIEKTUB UX JAIBHEHUIIETO PA3BUTHS.

Ocy1ecTBlIeHHE MEXNPEIMETHBIX CBS3€H C AUCHMUILUIMHAMH OOUIECTBEHHO-
MTOJIMTHYECKOTO Y MICUXOJIOTMYECKOTO IIUKIIA, C HICTOPUEN U KylbTypou ctpan WS,
nureparypou crpad Mfl. M3yueHue n KpUTUUYECKUN aHAIU3 HAYYHOU JIUTEPATYPhI
B 00JIACTU JIMHTBUCTUKH, MEXKKYJIbTYPHOW KOMMYHUKAIIUU, TEOPUU U TMPAKTUKH
nepesojga. Marepuan Kypca JaeT  CTyAEHTaM  BO3MOXKHOCTb — OBJIAJETh
OCHOBOTIOJIATAIOIIMMHU ~ TEOPETUYECKUMHU  3HAHMSIMU  JUII  OCBOEHHUS  BCEX
TEOPETUYECKUX TUCLUIUINH.

3aoauu uzyyenusi OUCYUNIUHBL.

— U3YYCHHE COJIEPKaHMsI, HDAaBCTBEHHOTO IMOTEHITAJIA B XYT0KECTBEHHOTO
cBOeOOpa3us dTAMHBIX MPOU3BEICHUN aHTJIMICKON IUTEepaTyphl Ha (POHE OOIIETOo
JUTEPATYPHOTO MPOIIECCa;

— OIIEHKa HPABCTBEHHO-TIEIArOTUYECKON 3HAYMMOCTH Te€X WA HHBIX

MIPOU3BEACHUM, UX OTOOP C Y4ETOM KOHKPETHOM NeAarornyecKor CUTyaruu.
Jucyuniuna Hanpasnena Ha @opmuposanue 0o0HIETPODHECCUOHATHEHBIX
xommereHimi (OITK-2) BeImyCcKHHUKA.
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2 Mecto aucunmiinibl B ctpykrype OIIOII BO

JIoruKO-CTPYKTYpHBIA aHalu3 IUCHUIUIMHBI — Kypc BxoauT B BJIOK 1
«Juctmnamuel (MOynin)», o0s3arenbHast yacTh biioka 1 moAroTOBKH CTYJEHTOB
no HanpapieHuto 45.04.02 Jlunreuctuka (mpodunas «Teopus W TpakTHKa
IIEPEBOIA»).

Jucnumnaa «MHTEpnpeTalus TeKcTa» peanusyercs Kadeapon s3bIKOBOU
MOJATOTOBKU crienuanucTtoB. (OcHoBbIBaeTcs Ha 0aze auciuIuiiH: «OCHOBBI
A3bIKO3HaHUsA», «OO0IIee SA3bIKO3HAHUE U UCTOPUS JIMHTBUCTUYECKHX YUCHHII»,
«JIEeKCHKOJIOTHS aHTTIMICKOTO s13bIKay, «ICTOpHUS CTpaHbl H3y4aeMOro S3bIKa.

SBnseTcss OCHOBOM MJisi M3y4YeHUs CIEIyIOMUX aucuuiuimH. «HaydHo-
uccienoBarenbckas paboray, «lIpousBoacTBeHHas (MpeAIUITIOMHAs) TPAKTUKAY,
a TakkKe crnocoOCcTByeT (POPMUPOBAHUIO HEOOXOIUMBIX YMEHUU U HABBIKOB JIS
nanucanusa BKP (Maructepckas pabora) COOTBETCTBYIOINIETO MPOQUIIS.

JIist u3y4eHus: JUCIUIUTMHBI HEOOXO0 UMbl KOMITETEHIIUU, C(POPMUPOBAHHBIE
y CTyJIeHTa JJIs pelieHus Npo(ecCuoHaIbHbIX 3a7a4 ACSITEIbHOCTH.

Kypc sBasercs ¢yHaaMeHTOM Jis OpHUEHTAIlMU CTYACHTOB B cdepe
JIMHTBUCTHUKHU, JIJIs1 (POPMUPOBAHMS YCTAHOBKHU HA MOCTOSHHBINA CAMOCTOSITEIbHBIM
MOMCK HOBOTO U TMOMYJSpU3allMd JIMHTBUCTHYECKUX 3HaHUU. (OcBoeHue
JUHTBUCTUKA — HEOOXOJMMOE YCJIOBHE KaueCTBEHHOTO OCBOCHHS BCEX
JIMHTBUCTUYECKUX AUCUUILIVH.

OO0masi TPyJOEMKOCTh OCBOEHUS JUCHUMIUIMHBI COCTaBJsieT 4 3a4yeTHbIC
eaununbl, 144 ak.4. IlporpamMmoil IUCHUIUIMHBI TPEAYCMOTPEHBI JIEKIIMOHHBIE
(36 ak.u.), mpakTuyeckue 3aHATHA (36 aK.4.) U caMOCTOsATEIbHas paboTa CTyJACHTA
(172 ak.u.).

OO01ast Tpy10€MKOCTh OCBOEHUS AUCIUIUIMHBI HA 3204HOU (popme oOyueHus
coctaBisier 3  3a4yeTHbIX efd., 144 ak.u. [lporpamMmoil  IUCHMIUIAHBEI
MPEAYCMOTPEHBI: JIEKIIMOHHBIE 3aHITHS (4 aK.d.); mpakTH4ecKue 3aHsaTus (4 ax.d.),
camocTosaTenbHas pabora (136 ak.4.).

JlucrumimHa u3ydaercs Ha 2 Kypce maructpatypel B 1 cemectpe. Dopma
MIPOMEKYTOUYHON aTTEeCTAIIMU — DK3aMEH.
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3 [lepeuyeHb pe3yJIbTaTOB 00yUeHHs 10 JUCHUILINHE, COOTHECEHHBIX C
IVIAHMPYeMbIMH pesyjbTaramMmu ocsoenust OITIOII BO

[Tponecc m3yuenust nucumIuinHbl «MHTEepripeTanus TEKCTa» HalpaBlIeH Ha
dbopMHpoBaHHE KOMIIETCHIINM, MPECTaBICHHBIX B Tabuiie 1.

Ta6nuna 1 — Komnerenuuu, o0s13aTeIbHBIE K OCBOCHHIO

Conepxanue Kox Ko u HauMeHOBaHWE HHIUKATOPA

KOMIIETEHIIUH KOMIIETEHIINH JOCTH)KEHUS! KOMITETEHLIUU
Crniocoben OIIK-2 OIIK-2.1. 3maer cneuuuKky pYCCKOS3BIYHOH W
YYUTHIBATh B MHOSI3bIYHOM Hay4yHOH KapTHMH MHpa; OCOOEHHOCTH
IIPAKTUYECKON HAay4yHOIO JIUCKypca B PYCCKOM M H3Yy4aeMbIX
JesTeNbHOCTH WHOCTPAaHHBIX S3bIKAX; CHEHM(UKY NpeAcTaBICHUs
cenupuxky Hay4YHOT'O 3HaHUS B PYCCKOSI3BIYHbI U
MHOS3BIYHOM MEXTyHapOAHBIX UCTOYHUKAX; CHOCO0BI
HAyYHOH  KapTHHBI BBICTPaMBaHUSI M MOJACPKAHUS MEXKKYIbTYPHOTO
MUpa ¥ HAYIHOTO nuaiora B o0medl u mpodeccnoHanbHON cdepax
JIUCKypca B PYCCKOM 0OIIIEHUS U HAYKH.
u U3y4aeMoM OIIK-2.2. Ymeer YUUTBIBATH cienupuKy
MHOCTPaHHOM UHOSA3BIYHOM ~ HayyHOW  KapTHHBI  MUpa U
A3BIKAX. aJanTHPOBaTh  KOHIIENTOJIOIMYECKYIO pasHHIy B

IpoLecce TMEPEeBOAA; BECTH HAy4YHBIM JUCKYpC C
Y4ETOM CIEeHU(PHUKHA HAyyHOro (PYHKIHMOHAIBHOTO
CTWJI B PYCCKOM M M3y4aeMbIX HHOCTPAHHBIX SI3bIKaX;
aJanTUpoBaThcd K OSTUYECKUM U HPABCTBEHHBIM
HOpPMaM [OBEACHUS, NPUHATHIM B HHOKYJIHTYPHOM
couuyme; oQOpMISATh M TPEACTABIATh HayYHBIN
JUCKYpC B COOTBETCTBHHM C HOpPMaMH, NMPUHSATHIMHU B
Pa3HBIX JUHIBOKYJbTYpax.

OIIK-2.3. Brageer HaBbIKAMH CO3/aHHS HAy4YHBIX
TEKCTOB B COOTBETCTBMM C OCOOCHHOCTSMH U
KOHBEHLMSIMU HAy4HOTI'O JUCKYypca

B PYCCKOM M H3Y4YaeMbIX HHOCTPAHHBIX S3bIKaX;
HaBbIKAMHU aJanTallud COOCTBEHHOI'O IOBEACHUS K
STUYECKMM M HPABCTBEHHBIM HOPMaM TIIOBEICHUS,
MPUHSATHIM B MHOKYJIBTYPHOM COLIUYME;
CMOCOOHOCTBIO MPE3EHTAIIMM HAYYHBIX HCCIIEIOBAHUIMI
U UX pe3yJbTaTOB B HAy4YHOW WU aKaJeMHYECKON
cpeze.
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4 O0BLEM M BHABI 3aHATHH IO JUCIUILTHHE

OO6mrast Tpyao€MKOCTh Yy4eOHOW AWCIUIUIMHBI COCTaBISET 4 3auéTHBIC
enuHUIB], 144 ak.u.

CamocrositenbHast pabora crygenta (CPC) BxiatowaeT mpopaboOTKy
MaTepHaioB JIEKIUMH, MOATOTOBKY K MPAKTHUUYECKUM 3aHSATUSIM, TEKYIIEMY
KOHTPOJIIO, BBITIOJIHEHUE WHIUBUIYAIBHOTO 3a/IaHUsI, CAMOCTOSITEIIbHOE U3yUEHUE
MaTepuaia v MOAr0OTOBKY K IK3aMEHY.

[Ipu opranuzanuu BHEAYyIUTOPHOM CaMOCTOSITENILHOM palOOTHI MO JaHHON
JTUCIUIUIMHE UCTIONB3YIOTCA POPMBI U pactipeneneHue oromkera Bpemenn Ha CPC
JUTs1 O9HOU (pOpMBI O0yUEHHUS B COOTBETCTBUHM C TAOJIHIICH 2.

Tabnuna 2 — Pacnipenenenue Oromxera Bpemenu Ha CPC

Ak.4. 110
Bun yuebnoit paboTbl Bcero ak.u. ceMecTpam
1
AynuropHas paboTa, B TOM YHUCIIE: 72 72
Jlexrum (J1) 36 36
[Tpaktuyeckue 3ansatus (I13) 36 36
JlaGopaTopHbie paboTsr (JIP) - -
KypcoBas paboTa/KypcoBoii IPOEKT - -
CamocrositensHas padbora ctynentos (CPC), B Tom 7 79
qHce:
IToaroroBka K JEKIIUAM 8 8
[ToxroToBka k 1abopaTopHbIM paboTam - -
IToaroToBka K MpakTUYECKUM 3aHATHSIM / CEMUHapaM 16 16
Beinonnenue KypcoBoii paboTsl - -
PacuetrHo-rpaguueckas padora (PT'P) - -
[IpesenTaruu 10 10
Jomarmaee 3amanue 20 20
[ToaroroBka Kk KOHTPOJILHOM paboTe 4 4
[TonroToBka K KOJJIOKBHYMY - -
AHnanutnueckuit ”HGOPMAITMOHHBII MTOUCK 5 5
Pa6ora B 6ubnnoteke 5 5
[ToaroroBka K3K3aMeHy 4 4
[TpomexxyTouHas artecTanus — dk3ameH (D) 3 C]
OO6m1ast TpyA0€MKOCTh TUCITUTUTHHBI
aK.d. 144 144
3.e. 4 4




5 Conepxxanue TUCHUILTHHBI

pasnen 1) (Fundamentals of text interpretation).

—Ttema 1) (The Basic Elements of a Literary Work);

—tema 2) (Conflict Plot and Story Structure. Types of Story Conflict);

—tema 3) (Events and Situations that Build Plot. Plot Structure);

— tema 4) (System of Images. Means of Characterization Theoretical
preliminaries. Types of Characters);

— tema 5) (Narration. Common techniques. Narrative Method. Types of
Narration);

—tema 6) (Mood and Tone in Literature. Humour and Irony);

—TteMma 7) (Message vs Theme: Differences and Uses for Each One).

pasnen 2) (Literal vs. Figurative Language).

—tema 8) (Narrative Techniques in Style);

— tema 9) (Literary devices that add depth, imagery, and rhetorical effect
to writing or speech (figures of speech));

—tema 10) (Drama History of Development. Types of Staging in Drama).

— tema 11) (Functional Style is as a System of Interrelated Language
Means);

— tema 12) (Stylistic Differentiation of English Vocabulary in literal
works);

—tema 13) (Critical Analysis of Poetry);

— tema 14) (Literary Criticism. Formal schools in literary criticism).

Buapl 3aH8THII 0 JUCHUIIMHE U PACPEACIICHUE ayJUTOPHBIX YacOB IS
OYHOM U 3a04HOU (POpMBI TPUBEICHBI B TaOMIIE 3 U 4 COOTBETCTBEHHO.



Tabmuua 3 — Busl 3aHsATHIA TT0 JUCHUTUTMHE W PAacIIpeIeICHUe ayIMTOPHBIX YacoB (ouHast popma oOydeHws)

No Tema [TpymoemkocTb
/i HaumenoBanue TeMbl Conep:xaHue JIEKIMOHHBIX TpynoeMKocTb . |TpynoemkocTs| maboparop B aK.4.
o Temel IMMPAKTUYCCKUX 3aHATUU
(pa3merna) TUCIUILTAHBI 3aHATHIA B aK.U. B aK.U. HBIX
3aHSATHI
Pasnmen 1 Fundamentals of text interpretation
Hermeneutics. Interpretation
of literary works. The text as
A text; a literary text and its a middle element of the
features; a short story; main communicative scheme.
The Basic Elements of g approaches to the analysis and ) The features of any literary ) B B
1 |Literary Work interpretation of literature; a text. A short story and its
literary work basic composition, the features of a
components. short story. Approaches to the
analysis and interpretation of
literature.
A plot. Plot and Fable. The
subplot. The difference
between the plot and subplot.
Conflict Plot and Story | Story structure; the plot; the ‘Closed’ and ‘open’ plot.
2 Structure  Types of subplot; dlffere_nt types of 4 Different types of external 4 - -
. external  conflicts;  internal .
Story Conflict conflicts. conflicts.

The type of internal conflicts.
Examples of different types of
conflict.




[Iponomxenue Tadbaus! 3

narrator.

person narrative. A digression.
Dramatic and the pictorial
form. The narrative method.

No Tema [TpymoemkocTb
/m HanmMenoBanue Tembl Conepxanue JeKIMOHHBIX TpynoeMKoCTh . | TpymoemkocTs| 1abopatop B aK.4.
o TeMsl IMMPAKTUYCCKUX 3aHATHU
(pasz[ena) JUCHUITIINHBI 3aHATHH B aK.4. B aK.4. HbIX
3aHSATHMN
Events. Episode and its
importance. The setting.
Events and Situations that Events, episode, setting; plot T_he plot structure. A plot 4
3 . structure.  Plot  structure- 4 diagram.  Plot  structure- - -
Build Plot Structure . .
techniques. techniques. The flashback,
the  foreshadowing,  the
suspense and its importance.
An image and artistic image.
System of Images| An image; artistic image; a Typology of images. The
Means of Character; the protagonist; the protagonist and his/her main
Characterization antagonist; a narrator; the features. The antagonist and
4 | Theoretical depicting, characterizing and 4 his/her main features. The 4 N N
preliminaries. Types of implicit detail; methods of functions of a detail. Methods
Characters characterisation. of characterisation.
The difference between the
narrator and narrative. Types of
Narration.  Common | 1Narration, the  author’s narrative. Author, Narrator, and
techniques.  Narrative | digression, common  features Character. The omniscient
g |Method.  Types of between the four types of 4 author and advantages of this A - -
Narration narrators, the image of the type. Advantages of the first-




[Iponomxenue Tadbaus! 3

Ne
n/n HaumMeHoBaHue TeMbI

(pa3mena) TUCIUITIAHB

ConeprkaHue JEKIIMOHHBIX
3aHATHH

TpynoeMKoCTh
B aK.4.

TeMbl MPaKTUYECKUX 3aHATUI

TpynoeMkocTb
B aK.4.

Tema
nabopatop
HBIX
3aHATUH

TpynoeMkocTh
B aK.d.

Mood and Tone in
Literature Humour and
Irony

Atmosphere, tone; humour and
irony, sarcasm, grotesque

Atmosphere of a literary work.
Tone of a literary work and the
difference between tone and
mood. The difference between
humour and irony. Black
humour and the use of it?
Sarcasm, grotesque. Important
elements of any literary work.
Overstatement and
understatement.

Message Vs

Each One

Theme:
Differences and Uses for

Atmosphere, tone; humour and
irony, sarcasm, grotesque

The theme of a literary work.
The difference between the
theme, the author's message
and the main idea. Implication
of a literary work. Recurrence
and its function. A symbol and
symbolism. The title and its
functions. The story ftitle
purpose at the beginning. The
author’s message.

Pasmen 2 Literal vs. Figurative Language




[Iponomxenue Tadbaus! 3

Ne
/1

HaumeHoBaHue TEMBI
(pa3mena) TUCIUITIAHB

ConeprkaHue JEKIIMOHHBIX
3aHATHH

TpynoeMKoCTh
B aK.4.

TeMbl MPaKTUYECKUX 3aHATUI

TpynoeMkocTb
B aK.4.

Tema
nabopatop
HBIX
3aHATUH

TpynoeMkocTh
B aK.d.

Narrative Techniques in
Style

Narration, the author’s
digression, common features
between the four types of
narrators, the image of the
narrator

A metaphor and its semantic,
morphological, syntactical,
structural, functional
peculiarities. A metonymy and
the difference between a
metaphor and a metonymy.

The difference between a
metonymy and synecdoche, the
interconnectedness of
metonymy and synecdoche
Trite oxymoron,
personification and the
hyperbole in literature.
Functions of  tropes
literature.

in

Literary devices that add
depth,  imagery, and
rhetorical effect to writing
or speech (figures of
speech)

A figure of speech, phonetic,
lexical, syntactic and semantic
kinds of patterning

Linguistic ~ properties  of
sentences which are
foregrounded in lexical and
syntactical stylistic devices.
Antithesis and parallel
constructions. Euphemism and
its role in literature. Types of
periphrasis and its main
stylistic functions. Anaphora
and epiphora and its role in
literature.

0T



[Iponomxenue Tadbaus! 3

Language Means

style, publicist style, belles-
lettres style

newspaper style. The main
features of the publicist style.
The status of the belles-lettres
style among other functional
styles.

No Tema [TpymoemkocTb
/m HanmMenoBanue Tembl Conepxanue JeKIMOHHBIX TpynoeMKoCTh . | TpymoemkocTs| 1abopatop B aK.4.
o TeMsl IMMPAKTUYCCKUX 3aHATHU
(pasz[ena) JUCHUITIINHBI 3aHATHH B aK.4. B aK.4. HbIX
3aHSATHMN
The  difference  between _
. rimary text and the secondar
Primary text and the secondary primary . y
. texts. The main features when
texts The main features of . N
L analysing drama. Significant
. drama. Significant changes of
Drama History of . changes that drama undergone
drama The difference between e
10 Development Types of . 2 in its historical development. 2 -
. high comedy and low comedy. . .
Staging in Drama The difference between high
The comedy of manners. The
comedy and low comedy. The
comedy of humours. The types
of traaed comedy of manners. The farce.
gedy The comedy of humours. The
types of tragedy.
The main trends in style study.
A functional style. Levels of
linguistic analysis for stylistic
analysis. The main
e characteristics of speech. The
. . Style, scientific style; style of e P -
Functional Style is as & official documents: NeWspaDer scientific style and the official
11 System of Interrelated ’ Pap 2 style. The peculiarities of the 2

11



[Iponomxenue Tadbaus! 3

Ne
n/n HaumMeHoBaHue TeMbI

(pa3mena) TUCIUITIAHB

ConeprkaHue JEKIIMOHHBIX
3aHATHH

TpynoeMKoCTh
B aK.4.

TeMbl MPaKTUYECKUX 3aHATUI

TpynoeMkocTb
B aK.4.

Tema
nabopatop
HBIX
3aHATUH

TpynoeMkocTh
B aK.d.

12 [English Vocabulary
literal works

Stylistic Differentiation of

in

Neutral
colloquial
words, colloquial words

words,
words,

literary and
literary

Stylistics in terms of the
general theory of information.
The choice of functional style
in literature. Classes of the
vocabulary with respect to
functional styles. Properties of
stylistically neutral words. The
structural and semantic features
of the colloguial style. Slang.
General British and American
slang. Teenagers’ slang. The
styles distinguished within the
formal  English  language.
Terms and their essential
properties.  The  difference
between a term and a
professionalism.

Critical

13 Poetry

Analysis  of

The

process of

analysing
poetry, elements of analysis

The process of analysing
poetry, elements of analysis.
Lyrical hero. The structure of
the poem.

Literary Criticism. Form
14 schools in
criticism

al

literary

Psychoanalytic
literary analysis, Modernism vs
Postmodernism

criticism,

Psychological  being  and
psychological motives of the
reader, hidden  meanings.
Symbolic imagery in literature.
The literary text representation

4}



[Iponomxenue Tadbaus! 3

Ne
n/n HaumMeHoBaHue TeMbI

(pa3mena) TUCIUITIAHB

ConeprkaHue JEKIIMOHHBIX
3aHATHH

TpynoeMKoCTh
B aK.4.

TeMbl MPaKTUYECKUX 3aHATUI

TpynoeMkocTb
B aK.4.

Tema
nabopatop
HBIX
3aHATUH

TpynoeMkocTh
B aK.d.

of various aspects of the period,
time, it represents. The
problems of  post-colonial
identity, the politics and/or
psychology of anti-colonialist
resistance. Meaningful
similarities among the
literatures of different post-
colonial populations.

Bcero aynuropHsix 4acos

36

36

€T



Tabnuma 4 — Bunsl 3aHsATHIA 110 TUCHUIUIMHE U pacipe/ielieHne ay JMTOPHBIX 4acoB (3aouHas (opMa oOydeHus)

No Tema Tpynoemkoc
HanmenoBanue pazzaena . [TpymoemMkocTh . | Tpynoemkoc
/i ConepxaHue JEKIMOHHbIX 3aHATUI TeMbl MPaKTUYECKUX 3aHATUN TabopaToOpHBIX| Th B aK.4.
JUCHUITIINHBI B aK.4. Th B aK.4. o
3aHATUU
A text; a literary text and its The text as a middle element of
The Basic Elements of g features; a short story; main the communicative scheme.
Literary Work. approaches to the analysis and A short story and its
Types of Characters. interpretation of literature; a ) composition. The plot structure. )
1 |Narration Mood and literary work basic components An image and artistic image.
'Tone in Literature Story structure Atmosphere, tone; Typology of images. Methods of
Message vs Theme humour and irony, sarcasm, characterisation. ~ Types  of
grotesque narrative. The author’s message.
. . . Narration, the author’s digression, A metaphor. A metonymy.
Narrative Techniques in common features between the four . .
. . . Functions of tropes in literature.
Style. Literary devices | types of narrators, the image of the o .
X : Linguistic properties of
Drama  History  of narrator A figure of speech. o
. sentences. Significant changes
Development Primary text and the secondary N
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6 ®DoHI OLEHOYHBLIX CPeICTB /Jisl NMPOBEJeHUs] TEKYIIero KOHTPOJIS
yYCIIEBAEMOCTH M TNPOMEKYTOYHOM AaTTeCTAUMH 10 WTOraM OCBOECHUA
TUCHMILTHHBI

6.1 Kpurepuu onleHMBaHust

B coorBerctBun ¢ llonoxkeHHWeM O KpPEIUTHO-MOAYJBHOW CHUCTEME
opranuzanuu  oOpazoBarenbHoro  mnporecca DPI'BOY  BO  «lonl'TY»
(https://www.dstu.education/images/structure/license_certificate/polog_kred _modu
l.pdf) mpu oneHwBaHMM CcHOPMHPOBAHHOCTH KOMIICTCHIIMH IO JIHCIUTIINHE

ucnosb3yercs 100-0amibHas mkana.
[lepeueHb KOMIETEHIIMI MO MUCIMIUIMHE M CIOCOOBI OIICHWBAHUSI 3HAHUU
NPUBEAECHBI B TAOIMIIE 5.

Ta6J'II/I]_Ia 5— HepequL KOMHGTGHI.[I/IfI 10 AU CHOUITIIIMHC U CITOCOOBI OLCHHUBAaHUA

3HAaHUU
Kon u HanmeHoBanve Crioco0
OrieHOYHOE CPEZICTBO
KOMIICTCHIIN OLCHUBAHMA
OLTK-2 IK3aMEH KoMITTeKT KOHTPOIMPYFOIIMX MATEPUATIOB JUTST
' AK3aMeHa

Bcero no tekymieii pabote B ceMecTpe CTyAeHT MokeT Habpath 100 Gamios,
B TOM YHCJIE:

— TECTOBBIN KOHTPOJb — Bcero 40 6aos,;

— YCTHBIE OTBETHI HA MTPAKTUYECKUX 3aHATHIX — Bcero 30 0aios;

— 32 BBINIOJIHEHHUE JOMAIITHETO 3amanus — Bcero 30 0auios.

DK3aMeH MpPOCTaBISETCS aBTOMATHYECKH, €CJIU CTYIAEHT HaOpall B TEUCHUH
cemecTpa He MeHee 60 OaJJIOB M OTUMTAICS 32 KaXKAYI0 KOHTPOJBHYIO TOUKY.
MuHuManbHOE KOJMYECTBO OajuioB MO KaXJAOMy W3 BHUIOB TEKyIIeH paboThI
coctaBisier 60% 0T MakcUMaIbHOTO. DK3aMeH no auciuimHe «MHTepnperanus
TEKCTa» MPOBOAMUTCA IO pe3yiabTaTtaM padoThl B cemecTtpe. B cmywae, ecnu
NOJlydeHHass B CeMecTpe CyMMa OajlJIoB HE YCTpauBaeT CTYyJIEHTa, BO BpeMs
3a4eTHOW HEAENU CTYACHT MMEET MPaBO TOBBICUTh HTOTOBYIO OIICHKY JHOO B
dbopme ycTHOTO cobeceJ0BaHusI 1O MPUBEACHHBIM HUXE BorpocaM (T1.11. 6.5), 1bo
B pe3yJbTaTe TECTUPOBAHUSI.

[ITkana oueHUBaHUs 3HAaHUN IIPU IIPOBEICHUU IIPOMEKYTOYHOU aTTECTALIMU
npuBezeHa B TabmuIe 6.


https://www.dstu.education/images/structure/license_certificate/polog_kred_modul.pdf
https://www.dstu.education/images/structure/license_certificate/polog_kred_modul.pdf
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Tabnura 6 — [lIkana oneHUBaHWUS 3HAHUNA

Cymma 6asutoB 3a BCe BUIIBI OueHka 1o HaIMOHAIBHON IIKaJIe
y4eOHO! NEeATENBHOCTH 3a4€T/9K3aMEH
0-59 He 3auTeH0/HEYA0BIETBOPUTEIHEHO
60-73 3a4TeHO0/yI0BIETBOPUTEIBHO
74-89 3a4TEeHO/XOPOIIIO0
90-100 3a4TeHO/OTIINYHO

6.2 JlomaiHee 3a1aHne

B 3aBHCHMOCTH OT HANOJIHAEMOCTH COJEpKaHUS Kypca JOMalllHee 3aJlaHue
BapbUPYETCS.

B xadecTBe moMamrHero 3a1aHus CTYACHTHI BBITIOJTHSOT:

— paboTy HaJ COCTaBICHHEM KOHCIIEKTa U3YUYEHHOTO MaTepuaia.

— OTBEYAIOT Ha TEOPETHYECKHUE BOIMPOCH IO TEME ¥  BBHITOJHSIIOT
MPAKTUYECKUE UITU TECTOBBIC 3a/IaHUS.

[Tpumep nomarnrHero 3ajanus 1o aucuuiuinae « IuTepnperanus TeKcTa»:

TeopeTnueckre BONpPOCHL:

1) What is plot? Is ‘plot’ and ‘fable’ the same?

2) What is the subplot? What’s the difference between the plot and subplot?

3) What are two ways of plot development?

4) When is the plot called ‘closed’ and ‘open’?

5) Name different types of external conflicts.

6.) Name the type of internal conflicts.

7) Give your examples of different types of conflict.

[Ipumep TecTOBOrO 3aaHuUs:

1) The theory and practice of interpreting sacred and literary texts is .... .

2) The author’s message is closely connected with the author’s .... .

a) Implications

b) Attitude

¢) Solution

3) The most important idea that the author expresses in the process of
developing the ... is the message of the story.

4) The message is generally expressed implicitly, i.e. ... and has a complex
analytical character.

a) Directly

b) Indirectly



c) Explicitly
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5) Plot is a ... of events in which the characters are involved, the theme and

the idea revealed.

6) Match the parts of a story and their descriptions.

1) Plot a) Sequence of events in which the characters are involved
2) Denouement | b) The highest point of the action

3) Conflict c¢) The time, the place, and the subject of the action.

4) Setting d) The beginning of the collision and the collision itself

5) Climax e) The event or events that bring the action to an end

7) The form of narration in which the narrator or a character speaks alone
but there are those he addresses himself to is called ... monologue.

a) Dramatic
b) Interior
c) Exterior

8) If the writer withholds information until the appropriate time, it is called

a) Flashback
b) Foreshadowing
) Retardation

9) Details that serve to add something new about a character, or place, or

event are called .....

10) Match the types of narrators and their effects.

1) The main character

a) We see the actions and hear the
conversations, but we never enter directly into
the minds of any of the characters.

2) A minor character

b) The events are described through the
perception of a minor character.

3) The omniscient author

¢) The reader sees what goes on in the minds
of all the characters.

4) The observer-author

d) The author places himself in the position of
the main character and tells of things that only
the main character saw and felt.

6.3 IlpuMepHbIe TeMBbI JIs1 MPe3eHTANUI — HHANBUAYAJIbHOE 3aJaHie

1) The Basic Elements of a Literary Work.
2) Conflict Plot and Story Structure. Types of Story Conflict.
3) Events and Situations that Build Plot. Plot Structure.
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4) System of Images. Means of Characterization Theoretical preliminaries.
Types of Characters.

5) Narration. Common techniques. Narrative Method. Types of Narration.

6) Mood and Tone in Literature. Humour and Irony

7) The Theme. The Author’s Message

8) Narrative Techniques in Style.

9) Literary devices that add depth, imagery, and rhetorical effect to writing
or speech (figures of speech).

10) Drama History of Development. Types of Staging in Drama.

11) Functional Style is as a System of Interrelated Language Means.

6.4 OueHouyHble cpeacTBa ISl CAMOCTOATENbHON PadOThl U TEKYLIEro
KOHTPOJIA YCIIEBACMOCTH

B 3aBucuMocTM OT HaAIOJIHAESMOCTU COACpPIKaHUA KypCa 3adaHusd
BapbUPYIOTCSI.

Tema 1 The Basic Elements of a Literary Work

TeopeTnueckrne BONPOCHI:

1) What is hermeneutics? What did it observe primarily?

2) What is interpretation of literary works?

3) Why is the text a middle element of the communicative scheme?

4) Name the features of any literary text.

5) What is a short story, how is it composed, what are the features of a short
story?

60 Name the two main approaches to the analysis and interpretation of
literature.

[IprMep MpakTUYECKOTO 3aJaHHUS:
1) Which of the following is NOT one of the narrator's opinions regarding India?

a The sun in India is hot and dangerous. b India is a great place to raise a
family.
¢ Many things are dysfunctional in India. d People are generally

disposable in India.

2) Which character trait applies to The Boy?

a. Serious  b. Callous c. Resilient d. Disciplined

3) With which statement would the narrator of this text most likely AGREE?
a Good parents protect their children from all types of harm.

b Good parents put their young children into great danger often.

¢ Good parents let their children take their lumps early.

d Good parents should keep their children locked up and safe at home.
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4) Which event pushes The Boy over the edge?
a The other men laugh at him. b A girl makes a mean comment
to him.
¢ He gambles away all of his money. d His Colonel reprimands him.
5) Which best describes how the Fir Tree responds to being decorated?
a Impeccably honest b Generally respected c. Incredibly intuitive
d. Well meaning
6) Which best explains why the Major asks the narrator if he can lie?
a The Major wants him to lie to The Boy to help make him feel better.
b The Major wants to sneak off the base and have a fun time.
¢ The Major is preparing for the worst-case scenario with The Boy.
d The Major only wants honest men to accompany him on his mission.
7) Which figurative language technique is used in the following sentence?
"It was utterly impossible to let the letters go Home."

a Simile b. Metaphor c. Personification d.
Hyperbole

8) Why does the narrator laugh when he cuts a lock of the Major's hair?

a He is laughing because he is ticklish. b He is laughing at how
they survived the attack.

¢ He is laughing because he heard a funny joke. d He is laughing at the

absurdity of their actions.
9) Which best explains why the narrator and the Major conceal the circumstances
of The Boy's death?
a They are trying to make themselves look good. b They want to collect the
reward money.
¢ They are trying to protect The Boy's family. d They do not want to be
punished for The Boy's death.
10) What is the effect of the narrator making the following sentence?
"Finally, we forced ourselves back to the room with the lamp and the Other Thing."
a The narrator is worried that someone will find the gun.
b The narrator reduces The Boy to an object.
¢ The narrator wants to avoid repetitious descriptions.
d The narrator is afraid to tell readers the whole truth.
Tema 2 Conflict Plot and Story Structure. Types of Story Conflict
Teopernueckue BOIIPOCHI:
1) What is plot? Is ‘plot’ and ‘fable’ the same?
2) What is the subplot? What’s the difference between the plot and subplot?
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3) What are two ways of plot development?

4) When is the plot called ‘closed’ and ‘open’?

5) Name different types of external conflicts.

6) Name the type of internal conflicts.

7) Give your examples of different types of conflict.

[Ipumep MpakTUYECKOTO 3aJaHUS:

1) Single out all the sentences containing negations. Enumerate all the
means developing the negation (grammatical, lexico-grammatical).

2) Compare the narrative manner in the first chapter of the novel with a
typical introductory description from the point of view of negations. (compare the
number of negations) Can you recollect similar beginnings from other books?

3) The author asserts, that Catherine Morland (the way she was in the
childhood), could not become a heroine. Find in the dictionary all the meanings of
the word heroine. Which of them is most suitable for the occasion? (It is possible
to accept two and more meanings.)

4) In the introductory part of the text it was said, that Catherine Morland can
be considered an anti-heroine. Reconstruct the image of "the real heroine™ on the
basis of the text; a) in her childhood, b) as a young girl.

5) Find some positive features in Catherine Morland’s portrait. (appearance,
character, tastes of the anti-heroine). Try to show the realism of this description.

6) Expand on what is given in the text about lords and baronets.

7) What is the attitude of the authorial — narrator to the anti-heroine of the
novel? Show this attitude: a) on the basis of the contents of the text, b) picking out
individual characteristics

8) J. Austin’s novels, which were written in early 19th century, are still
popular nowadays. What, in your opinion, can be the reason?

Tema 3 Events and Situations that Build Plot. Plot Structure

Teopernueckue BOIPOCHI:

1) What are events?

2) What is episode? Why are they important?

3) What does the setting mean?

4) What is the plot structure? Describe the plot structure of any short story.

5) Describe a plot diagram. Why is it variable?

6) Name plot structure-techniques.

7) What is the flashback? Why does the author use it?

8) What is the foreshadowing? What does the author use it for?

9) What is the suspense? Why is it important?

[Ipumep pakTUYECKOTO 3aaHMUs !
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1) What is the story about? What are the main events in the story, and how
are they related to each other?

2) Are the main events of the story arranged chronologically, or are they
arranged in another way?

3) To what extent is this a ‘formula’ story? How is the story narrated? Are
flashbacks, summaries, stories within the story used?

4) Is the plot fast-paced or slow-paced?

5) How do the thoughts, behaviours, and actions of characters move the plot
forward?

6) What are the conflicts in the plot? Are they physical, intellectual, moral or
emotional? Are they resolved? How are they resolved? Is the main conflict
between good and evil sharply differentiated, or is it subtler and complex?

7) What is the climax of the story and at what point in the story does the
climax occur?

8) Is the ending of the story happy, unhappy, or indeterminate? Is it fairly
achieved?

9) Does the plot have unity? Are all the episodes relevant to the total
meaning or effect of the story? Does each incident grow logically out of the
preceding incident and lead naturally to the next?

10) What use does the story make of chance and coincidence? Are these
occurrences used to initiate, to complicate, or to resolve the story? How
improbable are they?

Tema 4 System of Images. Means of Characterization Theoretical
preliminaries. Types of Characters

TeopeTnueckre BONPOCHI:

1) What is an image? Is it in literature the same as in life?

2) What is artistic image?

3) Classify typology of images.

4) Who is the protagonist? What are the main features of him or her?

5) Who is the antagonist? What are the main features of him or her?

6) What are the functions of a detail?

7) Name the methods of characterisation.

[Ipumep npakTUUYECKOTO 3aJaHUS:

1) Who is/are the main character(s) in the story? What does the main
character look like?

2) Describe the main character's situation. Where does he/she live? Does
he/she live alone or with others? What does the main character do for a living, or is
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he/she dependent on others for support?

3) What are some of the chief characteristics (personality traits) of the
character? How are these characteristics revealed in the story? How does the main
character interact with other characters? Note the degree of complexity of his/her
behaviour, thought, and feelings; their appearances, their habits, mannerisms,
speech, attitudes and values. What is the main character's attitude towards his/her
life? Is he/she happy or sad, content or discontented? Why?

4) What sort of conflict is the character facing? How is this conflict
revealed? Is it resolved? If so, how?

5) What means does the author use to reveal character? Are the characters
sufficiently dramatized? What use is made of character contrast?

6) Are the characters consistent in their actions? Adequately motivated?
Plausible?

7) Does the author avoid stock characters?

Tema 5 Narration. Common techniques. Narrative Method. Types of
Narration

TeopeTnueckrne BONPOCHI:

1) What is the difference between the narrator and narrative? Is Narration the
same as ‘storytelling’?

2) Name types of narrative. Explain if Author, Narrator, and Character are
similar notions or not?

3) What is the omniscient author? Name advantages of this type.

4) Name advantages of the first-person narrative.

5) What is a digression? Justify their necessity.

6) What is the difference between dramatic and the pictorial form?

7) What does the narrative method determine?

[Iprmep mpakTUUYECKOTO 3aJaHUS:

Point of view is the perspective from which a story is told. The author
creates a narrator to tell the story.

1) What perspective is the story told from?

2) Is the author one of the characters of the story?

3) Is it consistent in its use of this point of view? If shifts are made, are they
justified?

4) What are the advantages of the chosen point of view? Does it furnish any
clues as to the purpose of the story?

5) Is the narrator reliable or unreliable? Does he/she have a limited
knowledge or understanding of characters and events in the story?

6) Does the narrator know almost everything about one character or every
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character, including inner thoughts?

7) Look for a first and third person narrator, an omniscient narrator (one who
knows all and tells all), a ‘central observer’, who seems to be looking over a main
character's shoulder and seeing more than the character possibly can. What type of
narration do you think is better to describe the situation in this story?

8) What is the narrator’s background?

Tema 6 Mood and Tone in Literature. Humour and lrony

TeopeTH‘{eCKI/Ie BOIIPOCHI:

1) What is atmosphere of a literary work?

2) What is tone of a literary work? Name the difference between tone and
mood.

3) What is the difference between humour and irony?

4) What is black humour? When does the author use it?

5) What is sarcasm? When is it used?

6) What is grotesque? What is it used for? Give your examples.

7) Name important elements of any literary work.

8) Are overstatement and understatement the components of literary work?
How often do you come across them when reading the texts?

[IprMep MpakTUYECKOTO 3aJaHHUS:

1) Is the situation ironic? What happens in the story different from what you
or what characters hoped for or expected (for example, when a character expects
that a certain action will result in victory when in fact that action results in defeat)?

2) Do characters have ironic thoughts?

3) Do characters say things that are ironic?

4) Name the means you consider to be a powerful tool of creating irony in
the story.

5) Do these expressions (‘My heart sank a little’, ‘I fancy I turned a trifle
pale’, ‘My heart sank’, and “Panic seized me”) create the atmosphere of the story?
What is it? Name the situations these expressions were used. Is the atmosphere of
the literary work connected with irony?

Tema 7 Message vs Theme: Differences and Uses for Each One

Teopernueckue BOIIPOCHI:

1) What is the theme of a literary work? Is there any difference between the
theme, the author's message and the main idea?

2) What is implication of a literary work? Define its role in the text.

3) What is recurrence? Name its function. Give your examples from stories.

4) What is a symbol? Give your examples of symbolism. How often can we
observe symbolism in different texts?
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5) What is the title, name its functions. What was the story title purpose at
the beginning and what is now for you?

6) What is the author’s message? Is it the same as idea?

IIprmMep MpakTUYECKOTO 3aJaHMUS:

1) Does the author seem to be trying to leave the reader with an increased
understanding of some aspect of life?

2) Do the ideas of kindness, helping, and making the world a better place
emerge in this book? In what ways?

3) Some books provide examples of goodness conquering evil. Does this
book provide any?

4) What lesson does one or more characters learn that will help improve
their lives?

5) What obstacles does the setting provide that the main character must
overcome?

6) What is the climax of the story (the point at which all of the action comes
together, the highest point of interest)? Do all stories have a climax?

7) Do you think the author is trying to provide a “moral” or a major lesson?

Tema 8 Message vs Theme: Narrative Techniques in Style

TeopeTnueckre BONPOCHI:

1) What is a metaphor? What are its semantic, morphological, syntactical,
structural, functional peculiarities?

2) What is a metonymy? What is the difference between a metaphor and a
metonymy?

3) What is the difference between a metonymy and synecdoche?

4) Which figure of speech is often introduced with the word ‘like’ or ‘as’?

5) Give some examples of trite oxymoron.

6) What is the hyperbole? Why is it used in literature?

7) What are functions of tropes?

[Iprmep mpakTUUYECKOTO 3aJaHUS:

In the following examples, find verbal irony, metaphor and metonymy,
personification, epithets:

1) ‘I had a plot, a scheme, a little quiet piece of enjoyment a foot, of which
the very cream and essence was that this old man and grandchild should be as poor
as frozen rats”, and Mr. Brass revealed the whole story, making himself out to be
rather a saint like holy character (Charles Dickens, “The Old Curiosity Shop”.

2) “Love is a fruit in season at all times and in reach of every hand.” (Mother
Teresa).

3) When she went from being predominantly a socialite, and wafting around
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and having affairs, living pretty much from holiday to holiday and leaving her
children at home (The Guardian, 2017, Saturday, 11 March).

4) “We’re just being the eyes and ears of the Border Patrol, basically,”
Jaeger says (NYT, June 17, 2017).

5) “I'm mighty glad Georgia waited till after Christmas before it seceded”.
(Margaret Mitchell, “Gone with the Wind”).

6) “The air was free from gnats, the earth from weeds or fungi; everywhere
were fruits and sweet and delightful flowers; brilliant butterflies flew hither and
thither” (Wells, “The Time Machine”).

7) I was flung headlong through the air (Wells, “The Time Machine”).

8) The moon was setting, and the dying moonlight and the first pallor of
dawn were mingled in a ghastly half-light. The bushes were inky black, the ground
a sombre grey, the sky colourless and cheerless (Wells, “The Time Machine”).

Tema 9 Literary devices that add depth, imagery, and rhetorical effect to
writing or speech (figures of speech)

TGOPCTI/IIIGCKI/IG BOIIPOCHI.

1) Comment on linguistic properties of sentences which are foregrounded in
lexical and syntactical stylistic devices.

2) What do you know about antithesis? Why is it viewed separately from
parallel constructions?

3) What is euphemism?

4) Speak about types of periphrasis.

5) What are the main stylistic functions of periphrases?

6) What'’s the difference between anaphora and epiphora?

[IprMep MpakTUYECKOTO 3aJaHHUS

[IprMep MpakTUYECKOTO 3aJaHHUS:

Discuss the structural peculiarities. Define antithesis, anaphora, epiphora,
repetition and their functions:

1) Mrs. Nork had a large home and a small husband.

2) In marriage the upkeep of woman is often the downfall of man.

3) Don’t use big words. They mean so little.

4) T like big parties. They’re so intimate. At small parties there isn't any
privacy.

5) There is Mr. Guppy, who was at first as open as the sun at noon, but who
suddenly shut up as close as midnight.

6) Such a scene as there was when Kit came in! Such a confusion of
tongues, before the circumstances were related and the proofs disclosed! Such a
dead silence when all was told!
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7) The players were much exited for the tour; the players wished to do a lot
of shopping; the players planned to go sightseeing.

Tema 10 Drama History of Development. Types of Staging in Drama

TeopeTnueckre BOPOCHI:

1) What is the difference between primary text and secondary texts?

2) Name the main features one can look at when analysing drama.

3) What significant changes has drama undergone in its historical
development?

4) What is the difference between high comedy and low comedy?

5) What is the comedy of manners?

6) What is the farce?

7) What is the comedy of humours based on?

8) Name the types of tragedy.

HpHMep IMPAaKTUYCCKOI'O 3aaHnA:

Drama Analysis

Analysing drams is like listening to a movie, but not seeing the movie. If we
can’t see them movie, we must listen to what the characters say to tell us about
them. We also must know what the characters are doing because actions tell us a
lot about people. It is important to know what kind of people or characters are in
the play, where the play takes place, and what is happening.

Tema 11 Functional Style is as a System of Interrelated Language Means
Teopernueckue BOIPOCHI:

1) What are the main trends in style study?

2) What is a functional style and what functional styles do you know?

3) What do you know about individual style study?

4) What levels of linguistic analysis do you know and which of them are
relevant for stylistic analysis?

5) What are the main characteristics of oral speech?

6) What do you know about the scientific style?

7) Characterize the official style.

[Ipumep mpakTUYECKOTO 3aJaHHUS:

Practical Assignment: define the style and enumerate the features
characterizing it, find stylistic devices, give examples:

1. “Beginner’s Luck” by Chris Rose

James Milner’s hands were shaking as he sat down at his desk. The man
sitting at the computer terminal next to him laughed.

“First time on one of these machines, 1s 1t?”
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“No!” lied James, as convincingly as he could. “I could use one of these
things in my sleep!” James looked at the computer screen in front of him with its
mysterious programme, and hoped that he was a convincing liar.

“That’s a good job then” laughed his new colleague, “because I often do!”
They both laughed again. James hoped that his laugh would cover up how nervous
he was. His new colleague sitting next to him turned back to his computer screen
and started typing furiously, then shouting lots of instructions into the telephone
headset he had. James put on the telephone headset he had by the side of his desk.
“At least if I put this on I’ll look like I know what I’'m doing”, he thought. Then he
stared at the computer screen in front of him with the mysterious programme.
There were hundreds of numbers and dates and names of cities written on it, as
well as lots of strange names like “NYSE” and “CAC40” and other things. He had
no idea what any of it meant.

Tema 12 Stylistic Differentiation of English Vocabulary in literal works
TGOPCTI/IIIGCKI/IG BOIIPOCHI:
1) ldentify stylistics in terms of the general theory of information.

2) Give a definition of a functional style.

3) What type of information do functional styles express?

4) What does the choice of functional style depend on?

5) What classes is the vocabulary of language subdivided into with respect
to functional styles? What are the properties of stylistically neutral words?

6) Describe the structural and semantic features of the colloquial style.

7) What functional style does slang belong to? Give examples of general
British and American slang; of American campus and teenagers’ slang.

[IprMep MpakTUYECKOTO 3aJaHHUS:

face — visage — mug — deadpan;

nose — snout — beak — nasal cavity;

| think — I gather — I presume — | take it — | guess it — me thinks;

boy — youth — lad — young male person — youngster — teenager;

lass — girl — maiden — wench — young female person;

nonsense — absurdity — rot — trash;

legs — pins — lower extremities;

Silence, please! — Stop talking! — Shut your trap!

Tema 13 Critical Analysis of Poetry
[Ipumep mpakTUYECKOTO 3aaHHUS:

Analyse the poem with the help of the questions below:
Pre-reading task:
1) Look at the title.
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2) Read the poem for the major indicators of its meaning. What aspects of
topic, of voice (the person who is speaking) seem to dominate, to direct your
reading?

Tema 14 Critical Analysis of Poetry

IIprmep MpakTUYECKOTO 3aJaHMUS:

1) What does the works of modernism suggest about the psychological being
of its author?

2) What might a given interpretation of a literary work suggest about the
psychological motives of the reader?

3) Are there prominent words in the piece that could have different or hidden
meanings? Could there be a subconscious reason for the author using these
‘problem words’?

4) What connections can we make between elements of the text and the
archetypes? (Mask, Shadow, Anima, Animus)

5) How symbolic is the imagery in the work?

6) How does the protagonist reflect the hero of myth?

[IprMep MpakTUYECKOTO 3aJaHHUS:

Read the short story and do the tasks below:

1)What impression does Soapy make?

2) Imagine what makes Soapy plan an annual “island pilgrimage”?

3)Why can't the main character afford the services of charitable institutions
and prefer them to stay in prison?

4) Do you approve of the choice of a hero?

5) What means will Soapy choose to go to jail?

6)Which way of Soapy to go to jail seems to you more successful? - Why
does not one of the once working options work this time?

7) What kind of feelings does this person by all means striving to get behind
bars evoke in you?

6.5 IIpumepHble TecTOBBIe 3aJaHUS s KOHTPOJs (MOHHTOPHHIA)
Ka4yecTBA YCBOEHHSI MaTepuajia B T.4. B paMKax pYyOeKHOro KOHTPOJSs
3HAHMH

1) The theory and practice of interpreting sacred and literary texts is .... .

2) The author’s message is closely connected with the author’s .... .

a) Implications

b) Attitude

¢) Solution



29

3) The most important idea that the author expresses in the process of
developing the ... is the message of the story.

4) The message is generally expressed implicitly, i.e. ... and has a complex
analytical character.

a) Directly

b) Indirectly

c) Explicitly

5) Plot is a ... of events in which the characters are involved, the theme and
the idea revealed.

6) Match the parts of a story and their descriptions.

1) Plot a) Sequence of events in which the characters are involved
2) Denouement | b) The highest point of the action

3) Conflict c) The time, the place, and the subject of the action.

4) Setting d) The beginning of the collision and the collision itself

5) Climax e) The event or events that bring the action to an end

7) The form of narration in which the narrator or a character speaks alone
but there are those he addresses himself to is called ... monologue.

a) Dramatic

b) Interior

c) Exterior

8) If the writer withholds information until the appropriate time, it is called

a) Flashback

b) Foreshadowing

) Retardation

9) Details that serve to add something new about a character, or place, or
event are called .... .

10) Match the types of narrators and their effects.

1) The main character a) We see the actions and hear the
conversations, but we never enter directly into
the minds of any of the characters.

2) A minor character b) The events are described through the
perception of a minor character.

3) The omniscient author c) The reader sees what goes on in the minds
of all the characters.

4) The observer-author d) The author places himself in the position of

the main character and tells of things that only
the main character saw and felt.
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11) The omniscient author may wander away from the subject of the
narrative to state his personal view. It is known as the author’s .... .

12) The ... method may affect presentational sequencing of events in the
story.

13) ... is the general mood of a literary work.

a) Tone

b) Attitude

¢) Atmosphere

14) Match the elements of the tonal system of a story and their descriptions.

1) Tone a) is the general mood of a literary work.

2) Rhythm b) is conveyed primarily by emotionally coloured words.

3) Attitude c) is the author’s view of the characters and actions.

4) Style d) is characterised by an extensive use of imagery created by
stylistic devices.

5) Atmosphere | e) is created due to the use of parallel constructions.

15) The familiar tone is established by features of the ... language.
a) Literary
b) Written
c) Spoken

6.6 IlepeyeHs BONPOCOB /1JIsl MOATOTOBKH K YK3aMeHY
TeopeTrueckne BOIPOCHI K IK3aMEHY

1) What do you understand by the theme of a story? Give an example of a story
and define its theme.

2) How does a literary work carry its message?

3)Give an example of the function of the title of a certain literary work.

4) What are the main elements of the plot?

5) What forms of narration are there?

6) What types of conflict do you know?

7) What role can the setting play in a story?

8) Give an example of a story and define the role of its setting.

9) In what way can the elements of the plot be arranged?

10) Give the names of different types of characters.

11) What is the difference between the direct and indirect type of characterization?
12) Choose a character of a short story and describe one of the means of his
characterization.

13) What are the four types of narrators used in a short story?

14) What is the difference between the omniscient author and the observer author?
Give an example of a short story written by an omniscient author. Justify your
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choice.

15). Give an example of a story and describe the way the author expresses his
message.

16) What is the role of symbol in a short story? lllustrate your answer with an
example.

17) What is Retardation? Speak about Flashback and Foreshadowing.

18) Speak about Tonal system and Atmosphere.

19) What is the author’s attitude?

20) What are the indices of the tone (emotionally coloured words, tropes, figures of
speech)?

21) ldentify stylistics in terms of the general theory of information.

22) Give a definition of a functional style.

23) What type of information do functional styles express?

24) What does the choice of functional style depend on?

25) What classes is the vocabulary of language subdivided into with respect to
functional styles?

26) What are the properties of stylistically neutral words?

27) Describe the structural and semantic features of the colloquial style.

28) What functional style does slang belong to? Give examples of general British
and American slang; of American campus and teenagers’ slang.

29) What does the works of modernism suggest about the psychological being of
its author?

30) What might a given interpretation of a literary work suggest about the
psychological motives of the reader?

6.6 IlpuMepHas TeMaTHKa KypPCOBbIX padoT

KypcoBsie pab0oTbI HE IPETYCMOTPEHBI.
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7 YueOHo-MeTOoaMueckoe M  HHPOPMAUMOHHOE  olecredeHune
TUCHMILTHHBI

7.1 PexomMeHayemas JJUTEpaTypa

Ochnoenasn numepamypa

1. bonotHoBa H. C. ®unosornueckuii aHamus Tekcra : ydel. mocobue /
H. C. bonotHoBa. — 3-¢ u3a., ucnp. u gomn. — M. : ®nunaTa; Hayka, 2009. — 520 c.—
Tekct : AJICKTPOHHBIH. — URL:
https://vk. com/doc500432319 482996619?hash=9YbQZhDeDzv13G0OP1YGXHd5
I7iov81anCqCN7EYZP4z (nata obpamienus: 29.08.2024r.)

2. ®ommua, C.b. Literary Text Interpretation : ydeOHOe mocoOue. /
C. b. ®omuna. — Anmuenck : 'OYBIIO JIHP «J/loul ' TY», 2017. — 173 c¢. — TekcrT :
AIEKTPOHHBIN. — URL:
http://dspace.dstu.education:8080/jspui/handle/123456789/1822 (nata oOparieHus:
29.08.2024r.)

/Jlononnumensvhan aumepamypa

3. Text Interpretation=mHTEeprpeTanus TeKCTa [DIEKTPOHHBIN pecypc] :

METOAMYECKOE TOCOOME MO HMHTEPIPETAMU TEKCTa JUIS CTYACHTOB BBICIINX
yuebHbix 3aBenenuit / O. W. Bacunenko [u ap.] ; Ypan. roc. nea. yu-t, 2018. —
URL. : http://elar.uspu.ru/bitstream/uspu/11646/1/uch00284.pdf (maTa obpareHus:

29.08.2024r.)
4. Oxumenko A.H., Caxubymnmuna K.A., XacanoBa H.®. Seminars in

interpretation of literary texts: y4yeOHOe mToOcOOME 1O HHTEpIPETAIUU
xynoxectBeHHOTo Tekcta/ A.H. FOxumenko, K.A. Caxubynnuna, H.®. XacaHosa.
—  Kazanp: Kazan. VYw-1, 2017. - 142 c¢. - URL.
https://kpfu.ru/staff files/F1971355008/Uchebnoe_posobie.pdf

7.2 ba3pl  gaHHBIX, 3J1eKTPOHHO-0M0JIMOTEeYHbIE CHCTEMBl,
NH(GOPMALIMOHHO-CIIPABOYHbIE H IIOMCKOBbIE CUCTEMBbI

1. Hayunas 6ubmmoreka Joul' TV : opurmanshsiii caift. — Amdeck. — URL:
library.dstu.education. — TekcT : 3JI€KTPOHHBIHA.

2. Hayuno-texuunueckass 6uomuoreka bBI'TY um. llyxosa : oduimanbHbIN
caiit. — benropoa. — URL: http://ntb.bstu.ru/jirbis2/. — Tekct : aneKTpOHHBIN.

3. KoHCynbTaHT cTyAeHTa : 3JIeKTPOHHO-0MOIMoTeuHas cuctema. — Mocksa.
— URL: http://www.studentlibrary.ru/cgi-bin/mb4x. — TekcT : 37eKTPOHHBIH.

4. YHuBepcuTeTCKash OMONMOTEKa OHJIAMH : 3JICKTPOHHO-OMOIMOTEUHAS
cuctema. — URL: http://biblioclub.ru/index.php?page=main_ub_red. — Tekcr :
DIIEKTPOHHBIM.
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8 MarepuaibHO-TEXHHYECKOe o0ecnevyeHne TUCIUIIINHBI

MartepuanbHO-TeXHUYEeCKasi 0aza oOecreurnBaeT MPOBEACHHUE BCEX BHJIOB
JIESITEIbHOCTH B TIpoliecce o0yueHusi, coorBeTcTByeT TpedboBanusm OI'OC BO.

MarepuanbHO-TEXHUYECKOE 00ECIIEUEHHE MPECTABIEHO B Ta0IMIIE /.

Tabnuna 7 — MarepuallbHO-TEXHUUECKOE 00eCTIeUeHUE

HaumeHnoBanue 000py10BaHHBIX y4eOHBIX KAOMHETOB

Anpec
(MECTOIOJI0KEHHE)
y4eOHBIX
KaOMHETOB

AymuTopuu Ais IpoBeIeHHs TPAKTUYECKUX 3aHATHH, 1715
CaMOCTOSITENTbHOU PabOTHI:

WuTepakTBHAs JOCKA IS IPOBEACHHS KOH(PEPEHIIHIA, OTUMITHA]]
SMART

Be6-kamepa LOGITECH C210

[lepconanbublil KOMIbIOTEP — 1 1IT.

Komnvromepnuiii knacc (25 nocadounwvix mecm), 000pya0BaHHBIHI
yueOHOI MeOelnbl0, KOMIIBIOTEPaMH ¢ HEOTPAHUUEHHBIM JJOCTYIIOM K
cetu UuTtepHer, Britoyas goctyn k ObC:

WuTepakTiBHAS JOCKA IS IPOBEICHHUS KOH(PEPEHIIHA, OJTMMITHA
SMART

Axyctuueckas cucrema USB AUDIA SYSTEM

[TpoexTop BENG-MS-503 — 1 .

OnTnueckuii yzen — 1mr.

IlepconanbHblil KOMIBIOTEP — 17 1IT.

ayn. 510 kopr. namoii

ayn. 519 kopm. namoii
KOMITBFOTEPHBIN KJ1acc
yueOHO-HayYHOU
naboparopuu
«TexHu4eckoro
nepeBojia




JIuct cornacoBanus PI1J{

Pazpabotan
JIOIEHT KadeIpbl TEOPUU U IPaKTUKH
nepeBoza

(IOKHOCTD)

(OJHKHOCTB)

(IOMKHOCTB)
H.0. 3aBEOYIOIIETO Ka(benpoﬁ
TCOPHUH U ITPAKTUKU
Iepenoaa

ITpotoxon Ne 12 3acenanus kadeapsl
TEOPHUH U NPAKTUKK IIEPeBOia

ot 01.07. 2024 r.

1.0. eKkaHa akyinbpreTa SKOHOMUKH,
yIIpaBJIeHUS ¥ JTUHTBUCTHYECKOTO
COIIPOBOXKICHHUS

CormnacoBaHo

IIpencenarens MmeTogu4yecKou

KOMHUCCHH 110 HAIIPaBJIICHUIO ITOATOTOBKHU

45.05.01 IlepeBon u mepeBOIOBEICHNE
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HaganbpHuk yaeOHO-MEeTOIMYECKOTO IIeHTpa

o

C.b. ®omuna

(®.1.0.)

(moamHUch) (®.1.0.)

(®.1.0.)

(noamnues)

/

B.I1. KarkoBa
(®.1.0.)

(rmoamnuce)

O.P. CamkoBa
(®.H.0)

B.I1. KatkoBa
(®.1.0.)

(moznucs)
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JInct n3MeHeHu U JOIOJIHEHUN

Howmep n3MmeHnenus, nata BHECEHUSI N3MEHEHUS, HOMEP CTPAHHUILIBI JIJI1 BHECCHUS
N3MEHEHUHN

J1IO BHECEHU I USMEHEHWH [IOCJIE BHECEHU I UBSMEHEHWH

OcHoBaHue:

IToamuce nuia, OTBETCTBEHHOI'O 3a BHECEHHE U3MCHCHUMN
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