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1 ]_Ie.]'ll/l U 3aJa91 U3YICHUA TUCHUIIJIMHDbI

Llenu  Oucyunaumwi: ABIAETCA CO3JAHUE y  CTYIACHTOB  HAYYHOTO
MIPEACTABICHUS] O S3BIKE KaK CHCTEME B3aMMOCBS3aHHBIX JJIEMEHTOB. JlaHHas
JTUCHUIUIMHA J0JDKHA J1aTh CTYCHTaM TEOPETUUYECKUE CBEJICHHUS, CTUMYJIUPYIOLTUE
UX  CaMOCTOSITENIbHBbIA, AaKTUBHBIM  TMOJXOJ K  OCMBICICHHIO  CIIOKHBIX
CTWJIMCTUYECKHUX SIBICHUW B PA3JIMYHBIX YCIOBUAX (YHKIMOHUPOBAHMS S3bIKA
(crangapt RP).

3aoauu:

— TEOPETHYECKOE OCBEIICHHE OCHOB CTHJIMCTHYECKHMX OCOOCHHOCTEH
AHTJINMCKOTO S3bIKA;

— 00y4eHHe CTYJIEHTOB BOCIIPUHUMATh TEKCT KaK €JMHOE 11eJI0€, MPABUIILHO
MOHUMATh €ro COoJIEp’KaHue, epeaaBaTh CBOE BIEYATICHUE U 0OOCHOBBIBATH CBOIO
TOYKY 3pEHHUS, ONUPasCh Ha KBaTU(UIUPOBAHHBIM aHAIU3 CTHJIMCTHUYECKHUX
MPUEMOB M BBIPA3UTEILHBIX CPEJCTB, UCTIOIB30BAHHBIX aBTOPOM;

— dopMHpOBaHWE Yy  CTYACHTOB  TPEICTABICHWS O  THIMYHBIX
KOMMYHUKATHBHBIX CHUTyaIlUsX ¥ COIMAIBHBIX KOHTEKCTaX, B KOTOPBIX
MIPEAIOJIaraeTCs UCIOIb30BAHNE SI3BIKOBBIX SAMHUI] U3 aHATU3UPYEMBIX TEKCTOB.

Jucyunauna wuanpasenena Ha popmuposanue obdIIETPOdhEecCuOHATHEHOMN
xommnereHiuu (OITK-1) BeIyCKHHUKA.
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2 Mecto aucuumiaunbl B ctpykrype OIIOII BO

JIoTHKO-CTPYKTYpHBIA aHaIU3 AUCHUIUIMHBI — Kypc BxoauT B BJIOK 1
«luctunuael (MOAYJN)», 4aCTh, POPMUPYEMYIO YIACTHHUKAMHU 00pa30BaTEIbHBIX
OTHOIIICHWM TOATOTOBKH CTYyIeHTOB 1o crenuanbHocTH 45.05.01 IlepeBon u
MIEPEBOIOBEICHHE (cienpau3anus [IpodeccnoHaibHO-OpUEHTUPOBAHHBIH
1IEPEeBO).

JucuuninHa peanusyeTcs: Kageapoi TeoOpuu U NpakTUKU MepeBoa.

OcHoBbIBaeTcsi Ha  0a3e  aucuuIUiuH:  «JIekcukojorus — MEpBOTro
WHOCTPAHHOTO sA3bIKa», «lIpakTWyeckui Kypc AaHIVIMMCKOM TPaMMaTHUKW»,
«Teoperuueckas u mpakTU4ecKasi GOHETUKAY.

SBnsieTcst OCHOBOM JJIsl U3y4E€HU CIEAYIOINX AUCHUIUINH: «[IpakTndeckuil
KypC MEpPBOTO MHOCTPAHHOTO si3blKay, «llpakThueckuili Kypc mepeBoaa NEpBOro
WHOCTPAHHOTO SI3BIKaY.

Jlig u3yyeHus: AUCUMILIMNHBI HEOOXOIUMbI KOMIIETEHIINH, CHOPMUPOBAHHBIE
y CTyZEHTa AJisl peleHus] MPoPeCCUOHANBHBIX 3a]a4 JeATEIbHOCTH, CBA3aHHBIX C
YTEHUEM U TOBOPEHHEM Ha HHOCTPAHHOM SI3BIKE.

Kypc saBnsgercs pyngameHToM Juisi 0OecrieueHnsl BCECTOPOHHEN MOATOTOBKH
creruanucTa B 00JacTy NepeBoia, 00Oy4eHHs KyJIbTYpPE HHOS3BIYHOIO OOIICHHS Ha
OCHOBE Pa3BUTHS OOWIEH, JIMHIBUCTUYECKOM, IPArMaTUYECKONH U MEXKYJIbTYPHOU
KOMIIETEHIIUM; CHOCOOCTBYET pAaCUIMPEHUI0 KpPYyro3opa CTYACHTOB, a TaKke
(GOpMUPOBAHMIO UX S3bIKOBOW OPHEHTALlUH; COBEPIICHCTBYET TAKTUYECKYIO
MOJATOTOBKY 10 aHIVIMMCKOMY SI3BIKY 3a CUET PACIIMPEHHUS SI3bIKOBOTO KPyro3opa.

OO61mast TpyJ0EeMKOCTh OCBOEHUS TUCUHUILIMHBI HA OYHOU (popMe OOydeHHUs
cocTaBisieT 3 3aueTHBIX e., 108 ak.u. [IporpaMMoit AUCIUTIIHHBI IPETYyCMOTPEHBI
nexuuonHble (18 4.), mpaktrueckue 3aHsaTHsA (36 4.) U camocTosATENbHAS padoTa
cTyneHTa (54 u.).

HucrumnHa usydaercs Ha 2 Kypce B 4 cemecTpe. @opMa MpoOMeKyTOUHOM
aTTeCTallMM — SK3aMEH.
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3 IlepevyeHn pe3yabTATOB 00y4YeHHUs] MO AUCHMILIMHE, COOTHECEHHBIX C
IVIAHMPYeMbIMH pesyjbTaramMmu ocsoenust OITIOII BO

Hpouecc HU3YUCHUA AOUCHUILIMHBI «CTUINCTHKA IICPBOTO0O HMHOCTPAHHOI'O

A3bIKA» HaIIpaBJICH Ha q)OpMI/IpOBaHI/IC KOMIICTCHIINH, HpGI[CT&BJ'ICHHOI?I B

tabmnurte 1.

Tabnuna 1 — Komnerenuuu, o0s13aTeabHBIE K OCBOCHHUIO

Coneprxanue Kon Koa u HauMeHOBaHWE HHIUKATOPA

KOMIIETEHIINHA KOMIIETEHIIUHA JOCTHKEHHUS KOMIIETEHIINHU
Cnocoben OIIK-1 OIIK-1.1 3maer OCHOBHBIE IOAXOALI K
MPUMEHSTh  3HAHUS OMHUCAHUIO  CTPOCHMSI W OpPraHU3alUU
WHOCTPAHHBIX SI3BIKOBOM CHCTEMbBI, OCHOBHBIE SBJIEHHS Ha

A3BIKOB U 3HAHUA O BCEX YPOBHSIX A3bIKa, OCHOBHBIE
3aKOHOMEPHOCTSIX XapaKTepUCTUKH Pa3HbIX (YHKIMOHAJIBHBIX
(GyHKIIMOHUPOBAHHUS cTuiell, (QYHKUUMOHAJIbHbIE  OCOOEHHOCTH
A3BIKOB IIEPEBOJA, A 3HAKOBOU CUCTEMBI, 3aKOHOMEPHOCTH
TAaKX€ HCIIOJIb30BaTh (YHKIIMOHUPOBAHUSI ~ U3Y4YAaE€MbIX  SI3BIKOB;
CUCTEMY IICUXOJINHTBUCTHYECKUE OCHOBBI YPOBHEBOI'O
JINHTBUCTUYECKUX CTPOEHHUS SI3BIKOBOM CUCTEMBI,
3HAaHUU pu 3aKOHOMEPHOCTH (YHKIIMOHHPOBAHUS
OCYILECTBIICHUHU U3y4aeMbIX S3bIKOB.
npodeccuoHaIbHON OIIK-1.2 VYmeeT uCHOJIB30BATH H3ydyaeMble
NEeATEIIBHOCTH A3BIKA UL pelIeHus Mpo(hecCHOHAIBHBIX
3ajja4;  OTOMpaTh  A3BIKOBOW  Marepual,
COOTBETCTBYIOIINN KOMMYHUKaTUBHOMN
CUTyallud C HCIIONBb30BAHMEM IIEPEBOJA;

HUCIIOJB30BaTh OTUKCTHBIC (bOpMI)I B XOI€

OCYIIECTBICHUS npodeccHoHaIbHOM
NEeSITETbHOCTH.

OIIK-1.3 Bnaneer HaBBIKOM BBIPAXKECHUS
COJepXKaHUS MBICIIM C  HCIIOJIb30BaHUEM

COOTBCTCTBYIOIICTO  SA3BIKOBOI'O MATCpHUAJIA;

HaBBIKOM IrpaMMaTH4YCCKU IMPaBHUJIBHOTO
MMOCTPOCHUMA BBICKA3bIBAHUS, HaBBIKOM
OIIPCACIICHUA CTHUIIUCTHYECKON OKpacCKu

BBICKA3bIBaHUS; MPOM3HOCUTEIBHON HOPMOU
M3y4aeMoro si3bIKa.
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4 O0BLEM M BHABI 3aHATHH IO JUCIUILTHHE

Obmast TpynoEMKOCTh yueOHON NUCHUUIUIMHBI COCTAaBIsSIET 3 3a4eTHBIC €.,
108 yacos.

CamocrositenbHast pabora crygeHta (CPC) BxiarowaeT mpopaboOTKy
MaTepHaioB JIEKIUH, TMOATOTOBKY K MPAKTHUUYECKUM 3aHSATUSM, TEKYyIIEMY
KOHTPOJII0, CAMOCTOSITENIbHOE U3YUeHHE MaTeprala 1 MOJArOTOBKY K 9K3aMEHY.

[Ipu opraHu3anuu BHEAyJUTOPHOM CAMOCTOSTEIBLHOM padOThl MO JaHHOU
JTUCIUIUIMHE UCTIONB3YIOTC POPMBI U pactipeneneHue oromkera Bpemenn Ha CPC
JUTs1 O9HOM (pOpMBI O0yUEHHUS B COOTBETCTBUHU C TAOJIHIICH 2.

Tabnuna 2 — Pacnipenenenue Oromxera Bpemenu Ha CPC

Ak.4. 110
Bun yuebnoit paboTbl Bcero ak.u. ceMecTpam

4
AynuropHas paboTa, B TOM YHCJI€: o4 94
Jlexuuu (JI) 18 18
[Tpaktuyeckue 3ansatus (I13) 36 36
JlaGopaTopHbie paboTsr (JIP) - -
KypcoBas paboTa/kypcoBoii poeKT - -
CamocrositennpHast pabora cryaertoB (CPC), B Tom 54 54
qHce:
IloaroroBka Kk JeKIUSIM 4 4
[TonroToBka k 1abopaTopHbIM paboTam - -
IToaroToBka K MpakTUYECKUM 3aHATHSIM / CEMUHapaM 24 24
Beinonnenue kypcoBoit paboThl / MPOEKTa - -
PacuetrHo-rpaguueckas padora (PT'P) - -
Pedepar - -
Jomarmaee 3amanue 10 10
[ToaroroBka Kk KOHTPOJILHOM paboTe - -
ITonroToBka K KOJJIOKBHYMY - -
Ananmutiaeckuii ”HOOPMAIIMOHHBIHN TOMCK 6 6
Pa6ora B 6ubnnoTeke 4 4
IloaroroBka K 3K3aMeHy 6 6
[TpomexxyTounas arrectamus — 3k3aMeH () 2 6]
OOm1ast TpPy10€MKOCTh IUCIUIIITUHBI
aK.d. 108 108
3.e. 3 3




5 Conepxanue TUCHUILTHHBI

C 1enpi0 OCBOCHHSI KOMIIETEHITUH, TIPUBEACHHON B I1.3 AUCITUIUIMHA pa3ouTta
Ha 8 TeM:

—tema 1 (Generalities of Stylistics);

— tema 2 (Functional styles);

—tema 3 (Stylistic Lexicology);

—tema 4 (Morphological stylistics);

—tema 5 (Phonetic and graphic expressive means of stylistic devices);

— tema 6 (Stylistic Semasiology. Lexico-semantic stylistic devices. Figures
of substitution);

—teMma 7 (Stylistic Semasiology. Figures of Combination);

—teMa 8 (Stylistic Syntax. Syntactic stylistic devices).

Buzapl 3aHATHN 10 TUCIUIUIMHE M PACHPENEIICHUE AYAUTOPHBIX YaCOB IS
OYHOH 1 3a04HOM (OpMBI TPUBEAECHBI B TAOIHIIE 3 U 4 COOTBETCTBEHHO.



Tabmuua 3 — Busl 3aHsATHIA TT0 JUCHUTUTMHE W PACIIpeIeICHUE ayIUTOPHBIX YacoB (ouHast popma oOydeHwms)

No " J Tema TpynoeMKoCTh
e auMEHOBAaHHE TEMb Co;[evacaﬂne JIEKUMOHHBIX/ [ py10eMKOCTh TeMbl TIPAKTHHYECKIX 3aHATHIi Tpynoemkoc B —— R
(pa3merna) TUCIUIUIAHBI  [3aHSTHIA B aK.Y. Th B aK.4. .
BaHATUN
Introduction. Generalities of The notion of Stylistics.
Stylistics The History of the Connection of stylistics with
Generalities of | Formation  of  Stylistic ) other branches of linguistics.
1 | Stylistics Resources of  Modern The notion of style. 4
English the English Literary Standard. The Notion
National Language of a Variant of the Language.
Conversational, official-
business, scientific,
The style system. Types of journalistic, and literary and
functional ~ speech styles artistic styles. The style system
Functional style structure of the literary  Russian
) Functional Styles Intralinguistic_ fgatures _of 2 language. 4 _ _
the style Stylistic function Functional style structure.
notion The notion of text, Intralinguistic features of the
context style. Types of functional
speech styles. Stylistic function
notion.
Stylistic Lexicology. Literary Stylistic Lexicology. Literary
language Colloguial words. language. Colloquial words.
- . Terms Foreign words and Terms.
3 Stylistic Lexicology barbarisms The main ways of 2 Foreign words and barbarisms. 4 — —
borrowing Words of non- The main ways of borrowing.
literary stylistic layer (Sub- Words of non-literary stylistic




Lexico-semantic

devices Tropes and figures

semantic devices.

stylistic

No o I‘ Tema TpynoeMKoCTh
e auMEHOBaHHE TEMb CO,Z[Cp)i(aHI/Ie JIEKUMOHHBIX/ [ py10eMKOCTh TeMbl TIPAKTHHECKHX 3aHATHI] Tpynoemkoc R ——
(pa3merna) TUCIUIUIMHBL  [3aHSTHIA B aK.4. TH B aK.4. .
BaHATHH
standard English) layer (Sub-standard English).
Meaning of Word-
Combinations.
Interdependence of Structure
and Meaning in  Word-
Combinations. Motivation.
Morphological  stylistics.
Morphemic Repetition The Morphological stylistics. The
noun and its stylistic noun and its stylistic potential.
potential  Personification Personification. The article and
The article and its stylistic its stylistic potential. The
Morphological potential The stylistic power stylistic power of the pronoun. N
4 | Stylistics of the pronoun  The 2 The adjective and its stylistic 4 -
adjective and its stylistic functions. The verb and its
functions The verb and its stylistic properties. Morphemic
stylistic properties. Repetition. Affixation and its
Affixation and its expressiveness.
expressiveness
Phonetic and graphic Phoneti_c and graphic Phoneti_c and graphﬁc
5 | expressive means of expressive means of stylistic 5 expressive means of styll_stlc A - -
stylistic devices devices _ Sound devices. Sound Instrumenting.
Instrumenting Graphical Means.
Stylistic Semasiology | Lexico-semantic  stylistic Stylistic Semasiology. Lexico-




No o I‘ Tema TpynoeMKoCTh
. anMEHOBaHUE TEMb CO,Z[Cp)i(aHI/Ie JIEKUMOHHBIX/ [ py10eMKOCTh TeMBl HPAKTHYECKHX 3aHATHi] Tpynoemkoc 1aGopaTOpHBIX |B aK.u.
(pasz[ena) JUCLMILUIMHBL  [3QHSITUH B aK.d4. Th B aK.4. .
BaHATHH
stylistic devices | of speech  Figures of Tropes and figures of speech.
Figures of substitution | substitution Metaphor and Figures of substitution. - -
6 metonymy Synecdoche. 2 Metaphor and  metonymy. 4
Hyperbole Litotes or a form Synecdoche. Hyperbole.
of ironic understatement Litotes or a form of ironic
understatement.
Stylistic Semasiology. Figures
of Combination.Figures of
identity:
-Simile
- Synonyms-substitutes
- Synonyms-specifiers
- : Figures of Combination An Figures of opposition:
Stylistic Semasiology oxymoron A pun Merism. _ Antithesis
7 | Figures of | Antithesis Euphemism. 2 6 - -
Combination : P - /An oxymoron.
Periphrase Figures of inequality:
- Climax
- Anticlimax
- A pun
- Zeugma
- An idiom.




Ne o I‘ Tema TpynoeMKoCTh
. alMMEHOBAaHUE TEMb CO,Z[Cp)i(aHI/Ie JIEKUMOHHBIX/ [ py10eMKOCTh TeMbl MPAKTHYECKUX 3AHATHI] Tpynoemkoc 1aGopaTopHbIX [5 Ak,
(pa3merna) TUCIUIUIMHBL  [3aHSTHIA B aK.4. Th B aK.4. .
BaHATUN
Stylistic  Syntax.  Syntactic
stylistic devices. Rhetorical
Question. Types of Repetition.
Anaphora and  Epiphora Parallel Constructions.
Antithesis Rhetorical Chiasmus. Inversion.
Stylistic Syntax | Question Types of Suspense.
8 | Syntactic  Stylistic | Repetition. Parallel 4 Detachment. 6 - -
Devices Constructions  Inversion. Main Characteristics of the
Detachment  Enumeration Sentence. One-Word
Tautology Sentences. Points of
exclamation and of
interrogation, dots, dashes.
Sentence Structure.
Bcero ayautopHbIx yacoB 18 36 -

0T



13

6 ®DoHI OUEHOYHBLIX CPeICTB /JIs1 NMPOBEJeHUSs] TEKYILIero KOHTPOJIS
yCIIEeBAEMOCTH M TNPOMEKYTOYHOM AaTTeCcTAlMH [0 HUTOraM OCBOEHUS
TUCHMILTHHBI

6.1 Kpurepuu oueHMBaHUS

B coorBerctBun ¢ llonoxkeHHWeM O KpPEIUTHO-MOAYJBHOW CHUCTEME
opranuzanuu  oOpazoBarensHoro  mpomecca DPI'BOY  BO  «onl'TY»
(https://www.dstu.education/images/structure/license_certificate/polog_kred _modu
l.pdf) mpu orneHmBaHWHM CcHOPMHUPOBAHHOCTH KOMITCTECHIIUH 110 JUCITUIUIAHE

ucnosb3yercs 100-0amibHas mkana.
[lepeueHb KOMIETEHIIMI MO MUCIMIUIMHE M CIOCOOBI OIICHWBAHUSI 3HAHUU
MpUBEICHBI B Ta0uIIE 4.

Ta6J'II/I]_Ia 5 - Hepequb KOMHGTGHHI/Iﬁ 110 ANCHUIIIIMHC H CITOCOOBI OLCHUBAaHUA

3HAaHUU
Kon u HanmeHoBanve | Crioco0
OrieHOYHOE CPEZICTBO
KOMIICTCHLIMIA OLICHUBAHUS
Komruiekr koHTpO:! LIHIX HAJIOB
OIIK-1 3K3aMeH VIMPYFOLLIHX MATCP AT
IK3aMEHA

Bcero no tekymieii pabote B ceMecTpe CTyAeHT MokeT Habpath 100 Gamios,
B TOM YHCJIE:

— TECTOBBIM KOHTPOJIb WJIM YCTHBIM ONPOC Ha MPAKTUYECKUX 3aHATUAX WIH
nexuusix (2 pa6oter) — Bcero 60 6anios;

— IpaKkTHUYecKue padoTsl — Beero 40 6asios;

DK3aMeH MpPOCTaBJISETCS aBTOMATHYECKH, €CJIM CTYAEHT HaOpaj B TEUCHHUH
cemectpa He MeHee 60 OaIJIOB M OTUMTANCS 3a KaXKIYI0 KOHTPOJBHYIO TOYKY.
MuHUManbHOE KOJMYECTBO OaIOB MO KaXAOMY M3 BHUJIOB TEKyIIEH paboOThI
coctaBisieT 60% OT MakCUMaJbHOTO. OJK3aMEH MO AuciuimHe «CTUIHCTHKA
NEPBOr0 MHOCTPAHHOTO SI3bIKa» MPOBOAUTCS MO pe3yibTaTaM pabOThl B CEMECTPE.
B cnyuae, eciiu nmosyueHHasi B ceMecTpe cymma 0ajsioB HE YCTpauBaeT CTYJCHTA,
BO BpeMsl 3a4ETHOW HENENW CTYIAEHT MMEET MPAaBO MOBBICUTh MUTOTOBYIO OLEHKY
au60 B opMe ycTHOTrO cobeceoBaHUs MO MPUBEICHHBIM HIKE Borpocam (II.II.
6.5), 1100 B pe3yybTare TECTUPOBAHMS.

[ITkana oueHuBaHUs 3HAHUM IPU NPOBEICHUU IIPOMEKYTOYHOM aTTECTALUU
npuBecHa B TAOIUIIE S.


https://www.dstu.education/images/structure/license_certificate/polog_kred_modul.pdf
https://www.dstu.education/images/structure/license_certificate/polog_kred_modul.pdf
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Tabnura 6 — [lIkana oneHUBaHWUS 3HAHUNA

Cymma 6asutoB 3a BCe BUIIBI OueHka 1o HaIMOHAIBHOM IIIKaIe
y4eOHO! NEeATENBHOCTH 3a4€T/9K3aMEH
0-59 He 3auTeH0/HEYA0BIETBOPUTEIHEHO
60-73 3a4TeHO0/yI0BIETBOPUTEIBHO
74-89 3a4TEeHO/XOPOIIIO0
90-100 3a4TeHO/OTIINYHO

6.2 JlomaiHee 3a1aHne

B 3aBuCHMOCTH OT HaAmOJHSIEMOCTHU COACPKaHUA TCMbI KypCa AOMANIHCC
3aJlaHU€ BapbUPYETCH.

B xauectBe AOMAIIHET O 3aJlaHv CTYACHTBI BBITTOJIHAIOT!

— QHAJIM3UPYIOT MEXaHU3M 00pa30BaHUs HOBBIX 3HAUCHUH B PA3HBIX S3BIKAX;

— QHAUIM3HUPYIOT IPUYMHBI IEPEHOCA 3HAYEHUM CJIOB.

Define the style and enumerate the features characterizing it, find stylistic
devices, give examples:

1) “Beginner’s Luck” by Chris Rose:

James Milner’s hands were shaking as he sat down at his desk. The man sitting
at the computer terminal next to him laughed.

“First time on one of these machines, 1s it?”

“No!” lied James, as convincingly as he could. “I could use one of these things
in my sleep!” James looked at the computer screen in front of him with its mysterious
programme, and hoped that he was a convincing liar.

“That’s a good job then” laughed his new colleague, “because I often do!”
They both laughed again. James hoped that his laugh would cover up how nervous he
was. His new colleague sitting next to him turned back to his computer screen and
started typing furiously, then shouting lots of instructions into the telephone headset
he had. James put on the telephone headset he had by the side of his desk. “At least if
I put this on I’ll look like I know what I’'m doing”, he thought. Then he stared at the
computer screen in front of him with the mysterious programme. There were
hundreds of numbers and dates and names of cities written on it, as well as lots of
strange names like “NYSE” and “CAC40” and other things. He had no idea what any
of it meant.

2) Point out stylistic differences within the groups of synonyms:

face — visage — mug — deadpan;

nose — snout — beak — nasal cavity;

| think — I gather — I presume — | take it — | guess it — me thinks;
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boy — youth — lad — young male person — youngster — teenager;

lass — girl — maiden — wench — young female person;

nonsense — absurdity — rot — trash;

legs — pins — lower extremities;

Silence, please! — Stop talking! — Shut your trap!

friend — comrade — pal — buddy — acquaintance;

Hurry up! — Move on! — Hasten your step!

3) Replace the colloquial expressions by more neutral ones:

1. What do you think of her? — She’s jolly! — Really? — Oh, yah! She’s fun,
to be sure! A bit too fat for my taste, though. — Oh, come on, you’re being too
choosy. She’s just right. — Doesn’t look like it to me, anyway.

2. | take it, he screwed his life himself, the jerk. Took to drinking, and
things. He sure did. But then, again, come to think of it, who wouldn’t with that
stupid ass of a woman around all the time? He just couldn’t make it.

4) Find slang forms and explain their meaning and functions:

1 — Have you talked to that guy from Tinder?

— Nah, it’s cancelled. Nevermind.

2 “Listen, Caulfield. Are you calling me a crook?  then instead of saying,
“You’re goddam right I am, you dirty crooked bastard!” all I probably would’ve
said would be, “All I know is my goddam gloves were in your goddam galoshes” (
“The Catcher in the Rye” by D. Salinger’s).

3) — Where’s dat dude?

—Dunno

6.3 OueHo4yHble cpeACTBA IJIsi CAMOCTOSITEIbHONH PadoThl M TeKYIIEro
KOHTPOJISl yCIIeBaeMOCTH

Tema 1 Introduction. Generalities of Stylistics

Teopernueckue BOIPOCHI:

1) What does the term ‘stylistics’ mean?

2) Name the object and subject-matter of stylistics.

3) Name types of Stylistics.

4) Explain connection of stylistics with other branches of linguistics.

5) What is style?

6) Explain style in Functional Stylistics.

7) What is Literary Standard?

8) What does the notion of a Variant of the Language mean?

9) How can the vocabulary be classified and differentiated?

[Ipumep pakTUYECKOTO 3aJaHUS:
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Read examples of dialect in literature and transform them into standard
English:
1) Huckleberry Finn (By Mark Twain)
Jim: “We’s safe, Huck, we’s safe! Jump up and crack yo’ heels. Dat’s de good ole
Cairo at las’, I jis knows it.”
Huck: “I’ll take the canoe and go see, Jim. It mightn’t be, you know.”
2) To Kill a Mockingbird (By Harper Lee)
Walter: “Reckon I have. Almost died first year I come to school and et them
pecans — folks say he pizened ’em and put ’em over on the school side of the
fence.”
3) Poor Bit of a Wench (By D. H. Lawrence)
“Will no one say hush! to thee,
poor lass, poor bit of a wench?
Will never a man say: Come, my pigeon,
come an’ be still wi’ me, my own bit of a wench!”
4) Gipsy (By D. H. Lawrence)
“I, the man with the red scarf,
Will give thee what I have, this last week’s earnings.
Take them and buy thee a silver ring
And wed me, to ease my yearnings.
For the rest when thou art wedded
I’ll wet my brow for thee
With sweat, I’ll enter a house for thy sake,
Thou shalt shut doors on me.”
Tema 2 Functional Styles
Teopernueckue BOIIPOCHI:
1) What are the main trends in style study?
2) What is a functional style and what functional styles do you know?
3) What do you know about individual style study?
4) What levels of linguistic analysis do you know and which of them are
relevant for stylistic analysis?
5) What are the main characteristics of oral speech?
6) What do you know about the scientific style?
7) Characterize the official style.
8) Discuss the peculiarities of the newspaper style.
9) What are the main features of the publicist style?
10) What is the status of the belles-lettres style among other functional
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styles?

IIprmMep MpakTUYECKOTO 3aJaHMUS:

1 Compare neutral, colloquial and literary-bookish means:

1) Anthony ... clapped him affectionately on the back. “You're a real knight
errant, Jimmy”, he said. (Christie)

2) “Jeft”, says Bill to me, “you are a man of learning and education, besides
having knowledge and information concerning not only rudiments but facts and
attainments”. — “I do”, I say, “and I have never regretted it...” (O'Henry)

3)The man, who obviously, did not understand, smiled, and waved his whip.
And Soames was borne along in that little yellow-wheeled Victoria all over star-
shaped Paris, with here and there a pause, and the question. “C'est par ici,
Monsieur?” (Galsworthy)

4) Brenner had two more plays on Broadway in later years, both disastrous
flops. One of them was produced by Craig. (I.Shaw)

5) Sonny asked Hagen, “Any change in the Don's condition?” Hagen shook
his head. “Your mother spends most of the day with him, Connie too. There's cops
all over the hospital and Tessio's men hang around too, just in case”. (Puzo)

2 Define the style and enumerate the features characterizing it, find stylistic
devices (use the knowledge you got at other classes), give examples:

Tema 3 Stylistic Lexicology

Teopernueckue BOIPOCHI:

1) What does the choice of functional style depend on?

2) What classes is the vocabulary of language subdivided into with respect
to functional styles? What are the properties of stylistically neutral words?

3) Describe the structural and semantic features of the colloquial style.

4) What functional style does slang belong to? Give examples of general
British and American slang; of American campus and teenagers’ slang.

5) How are terms coined? What are their essential properties?

6) State the difference between a term and a professionalism.

7. What’s the difference between literary words and colloquial words?

8) What are borrowings?

9) What are neologisms?

10) State the difference between slang forms and vulgarisms?

[Ipumep mpakTUYECKOTO 3aJaHUS:

Point out stylistic differences within the groups of synonyms:

face — visage — mug — deadpan;

nose — snout — beak — nasal cavity;

| think — | gather — I presume — | take it — | guess it — me thinks;
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boy — youth — lad — young male person — youngster — teenager;

Lass — girl — maiden — wench — young female person;

nonsense — absurdity — rot — trash;

legs — pins — lower extremities;

Silence, please! — Stop talking! — Shut your trap!

friend — comrade — pal — buddy — acquaintance;

Hurry up! — Move on! — Hasten your step!

2). Replace the colloquial expressions by more neutral ones:

1) What do you think of her? — She’s jolly! — Really? — Oh, yah! She’s fun,
to be sure! A bit too fat for my taste, though. — Oh, come on, you’re being too
choosy. She’s just right. — Doesn’t look like it to me, anyway.

2) | take it, he screwed his life himself, the jerk. Took to drinking, and
things. He sure did. But then, again, come to think of it, who wouldn’t with that
stupid ass of a woman around all the time? He just couldn’t make it.

Tema 4 Morphological Stylistics

[Iprmep MpakTUUYECKOTO 3aJaHUS:

1) Find cases of transposition of nouns and comment on them:

This is the Naval Reserve Officers Training Corps. Its members are called
“Neurotics”.

“If I speak of a foot, and you show me your feet, and I give you a boot,
would a pair be called beet? If one is a tooth and a whole set are teeth, why
shouldn't the plural of booth be called beeth”.

“Yes”, prattled the elderly lady, “that is the Duke and Duchess; the couple
behind them are the Mayor and the Mayoress, and those on the right are the Vicar
cameHHuK and the-er-Vixen”.

2) Analyse stylistic use of the articles:

A 'Drive Safe' sign: “It's better to be late, Mr. Motorist, than to be the late,
Mr. Motorist”.

Advertisement: “Lion tamer wants tamer lion”.

| thought it was fine — especially the Chopin.

| don't want to turn into a Teddy Bolan.

| will never go to a Sahara.

3) Determine transposition of pronouns:

That beautiful sister of yours! These lawyers!

We are exceedingly charming this evening!

Now, we come to the conclusion that...

By the Grace of Our Lord, We, Charles the Second...

You know......
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4) Point out and explain cases of transposition of adjectives:

“I want you to teach my son a foreign language”. — “Certainly, madam,
French, German, Russian, Italian, Spanish —?”” — “Which is the most foreign?”.

“What are the comparative and superlative of bad, Berty?” — «Bad — worse —
dead”.

“Unmarried?” — “Twice” (Hezamyxuss? — JIBaxbl).

| don't like Sunday evenings: | feel so Mondayish.

Tema 5 Phonetic and Graphic Expressive Means of Stylistic Devices

TeopeTnueckre BOPOCHI:

1) What can be named phonetic and graphic expressive means of stylistic
devices?

2) What is onomatopoeia? Give your examples.

3) What is alliteration? Give your examples.

4) What is assonance? Give your examples.

5) What is called graphon? Give your examples.

6) What are graphical means?

7) Give your examples of the multiplication of a grapheme or capitalization
of the word.

[IprMep MpakTUYECKOTO 3aJaHHUS:

Analyse instrumentation and graphic means in the following:

1) There she sees a damsel bright, Drest in a silken robe of white.
(Coleridge) (ex: spelling mistacke (dressed))

2) E'en from the tomb the voice of Nature cries, E'en in our ashes live their
wanted fires. (Gray)

3) Full fathom five thy father lies. (Shakespeare)

4) West winds, wanton wind, willful wind, womanish winds, false wind
from over the water, will you never blow again? (Shaw)

5) “Silence! Silen-n-n-n-nce!” (Shaw)

6) “Fact is, ol' man, they were drunk, yes, dr-r-unk”. (Priestley)

7) “But you ought to have it. If he takes it away from you he's unjust”.
(Bennett)

8) “Oh! I do hate the telephone”. (Wilson)

9) “Wassa matter?”.Tema

6 Lexico-Semantic Stylistic Devices. Figures of Substitution

Teopernueckue BOIPOCHI:

1) What is a metaphor? What are its types and peculiarities?

2) What is a metonymy? What is the difference between a metaphor and a
metonymy?

3) What is the difference between a metonymy and synecdoche?

4) Which figure of speech is often introduced with the word ‘like” or ‘as’?
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5) What is the hyperbole? Why is it used in literature?

6) What are functions of tropes?

7) What is personification, why it used?

8) What can oversaturation of a text by speech expressiveness lead to?

IIprmMep MpakTUYECKOTO 3aJaHMUS:

1) In the following examples, find verbal irony, metaphor and metonymy,
personification, epithets:

‘I had a plot, a scheme, a little quiet piece of enjoyment a foot, of which the
very cream and essence was that this old man and grandchild should be as poor as
frozen rats”, and Mr. Brass revealed the whole story, making himself out to be
rather a saint like holy character (Charles Dickens, “The Old Curiosity Shop”.

“Love is a fruit in season at all times and in reach of every hand.” (Mother
Teresa).

When she went from being predominantly a socialite, and wafting around and
having affairs, living pretty much from holiday to holiday and leaving her children at
home (The Guardian, 2017, Saturday, 11 March).

“We’re just being the eyes and ears of the Border Patrol, basically,” Jaeger
says (NYT, June 17, 2017).

“I'm mighty glad Georgia waited till after Christmas before it seceded”.
(Margaret Mitchell, “Gone with the Wind”).

2) In the following examples concentrate on cases of hyperbole and
understatement:

1) | was scared to death when he entered the room. (S.)

2) The girls were dressed to kill. (J.Br.)

3) Newspapers are the organs of individual men who have jockeyed
themselves to be party leaders, in countries where a new party is born every hour
over a glass of beer in the nearest cafe. (J.R.)

4) | was violently sympathetic, as usual. (Jn.B.)

5) The car, which picked me up on that particular guilty evening, was a
Cadillac limousine about seventy-three blocks long. (J.B.)

6) “He is not too thin.”

7) “I have to have this operation. It isn’t very serious. I have this tiny little
tumor on the brain.” (Catcher in the Rye by J. D. Salinger)

Tema 7 Stylistic Semasiology. Figures of Combination
Teopernueckue BOIIPOCHI:

1) What are figures of combination?
2) What is simile? Give some examples.
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3) What is oxymoron? Give some examples of trite oxymoron.

4) What do you know about antithesis? Why is it viewed separately from
parallel constructions?

5) What are climax and anticlimax?

6) What is pun?

7) What is zeugma for?

[Ipumep MpakTUYECKOTO 3aaHUS:

1) In the following sentences pay attention to the structure and semantics of
oxymoron;

He caught a ride home to the crowded loneliness of the barracks (“The
World War II Trilogy: From Here to Eternity, The Thin Red Line, and Whistle”,
James Jones).

Sprinting towards the elevator, he felt amazed at his own cowardly courage.

They were a bloody miserable lot — the miserablest lot of men | ever saw.
But they were good to me. Bloody good (“The Chequer Board”, Nevil Shute).

He behaved pretty busily to Jan (“Mental Disease and Defect in United
States Troops”, Edgar King).

There were some bookcases of superbly unreadable books.

“Heaven must be the hell of a place. Nothing but repentant sinners up there,
1sn't it?” (“A Taste of Honey”, Shelagh Delaney)

Harriet turned back across the dim garden. The lightless light looked down
from the night sky (“The Sacred and Profane Love Machine”, Iris Murdoch).

2) In the following sentences find climax, anticlimax, pun, zeugma:

As he wondered and wondered what to do, he first rejected a stop as
impossible, then as improbable, then as quite dreadful. (W.S.Gilbert)

He was unconsolable — for an afternoon. (J.Galsworthy)

Of course it is important. Incredibly, urgently, desperately important.
(D.Sayers)

They had the appearance of men to whom life had appeared as a reversible
coat — seamy on both sides. (O.Henry)

5. The farmers in the valley grew potatoes, peanuts, and bored.

Tema 8 Stylistic Syntax. Syntactic Stylistic Devices

[Ipumep npakTUYECKOTO 3aJaHUS:

1) From the following examples find various syntactic stylistic devices:
| wake up and I'm alone and | walk round Warley and I'm alone; and I talk with
people and I'm alone and | look at his face when I'm home and it's dead. (J.Br.)



22

Babbitt was virtuous. He advocated, though he did not practice, the prohibition of
alcohol; he praised, — though he did not obey, the laws against motor-speeding.
(S.L)
| really don't see anything romantic in proposing. It is very romantic to be in love.
But there is nothing romantic about a definite proposal. (O.W.)
| wanted to knock over the table and hit him until my arm had no more strength in
it, then give him the boot, give him the boot, give him the boot — | drew a deep
breath. (J.Br.)
Of her father's being groundlessly suspected, she felt sure. Sure. Sure. (D.)
2) From the following examples find inversion and explain the use:

1) Here comes the king.
2) Into the room came she when | was sleeping.
3) Behind me cries a child.
4) Over the table hangs a painting.
5) Had he been there, he could have seen it.
6) Were | the president, | could do the good things.
7) Were he my brother, |1 would support him to reach his dreams.
8) Should you go there, I will go with you.

3) From the following examples find tautological expressions and explain
the use:

In my opinion” and “I think” are two different ways to say the same thing.
Still, you might hear it used if someone is nervous or unsure about expressing
something or if they want to emphasize that what they want to say is only an
opinion.

Please R.S.V.P is an abbreviation for “Répondez s’il vous plait.” For those
who aren’t learning French, that means “please respond.”That means the phrase,
“Please R.S.V.P” actually says please twice (just in two different languages).

If you start your day by focusing on your most important task, is it first or
foremost on your mind?

You’ve got to do what you’ve got to do.

“It 1s what it 1s.”

4) From the following examples find various syntactic stylistic devices:
repetition, enumeration, tautology, parallel constructions, inversion:

1) The principal production of these towns appears to be soldiers, sailors,
Jews, chalk, shrimps, officers and dock-yard men.

2) Either it will rain tomorrow, or it won't rain.

3) Never take the rifle again. Put it back! put it back! Put it back!
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4) Victory is what we need. Victory is what we expect.

5) It was because of that dreadful occurrence. That dreadful occurrence had
changed it all.

6) The jail might have been the infirmary; the infirmary might have been the
jail.

7) Our senses perceive no extremes. Too much sound deafens us; too much
light dazzles us; too great distance or proximity hinders our view.

8) A horrible death Douglas died.

9)This is a letter congratulatory.

6.4 TeMbl 1JI1 IOATOTOBKH K IK3aMeEHY

1) Name the subject of stylistics and its place in the system of related
disciplines. Types of stylistics.

2) Name the main stylistic notions: style, norm, form.

3) Tell about the main stylistic notions: text, context.

4) Name the main stylistic notions: expressive means of language.

5) Name the main stylistic notions: stylistic devices.

6) Tell about the style of official documents. The style of scientific prose.

7) Tell about newspaper style. The publicistic style.

8) Tell about belletristic style. The language of emotive prose.

9) Tell about styles of drama and poetry.

10) Tell about literary colloquial style and informal colloquial style.

11) Tell about neutral words and common literary words.

12) Tell about a special literary vocabulary: terms, poetic words, archaic
words.

13) Tell about a special literary vocabulary: barbarisms, foreignisms,
neologisms.

14) Tell about a special colloquial vocabulary: slang, jargonisms.

15) Tell about a special colloquial vocabulary: professionalisms, dialectal
words, vulgar words.

16) Tell about the set expressions.

17) Tell about stylistic transposition of nouns. Stylistic use of the articles.

18) Tell about stylistic transposition of pronouns and adjectives.

19) Tell about stylistic transposition of verbs.

20) Name instrumentation means: alliteration, assonance, onomatopoeia.

21) Name graphic means: punctuation, orthography, type, text segmentation.

22) Name figures of quantity: hyperbole, meiosis, litotes.
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23) Name figures of quality: metonymy, synecdoche.

24) Name figures of quality: periphrasis, euphemism, metaphor.

25) Name figures of quality: antonomasia, personification, epithet.

26) Name figures of identity: simile.

27) Name figures of contrast: oxymoron, antithesis.

28) Name figures of inequality: climax and anticlimax.

29) Name figures of inequality: zeugma and pun.

30) Describe the Sentence model reduction: ellipsis and aposiopesis and
asyndeton.

6.5 IlpumepHasi TeMAaTHKA KYPCOBBIX pPadoT

KypcoBsie paboThI HE PETyCMOTPEHBI.
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7  YdyeOHO-MeTOOMYecKOe M HMH(POPMALMOHHOE  olOecrmevyeHHe
TUCHMILTHHBI

7.1 PexomMeHayemas JJUTEpaTypa

Ocnognas numepamypa

1. I'pubaueBa, H.B. Ctunuctuka anrnuiickoro sizbika. Kpatkuit kypc: yueo
Ho-nipakTHyeckoe nocodue / H.B. I'pubaueBa, [.C. becnanoBa. — YensiOuHCK:

H3na-Bo IOVYpITIIY, 2022. - 110 C. - URL.:
http://elib.cspu.ru/xmlui/bitstream/handle/123456789/13055/ ' pnbaueBa becnanos
a%20Ctunuctuka%20anri. %20s3..pdf?sequence=1&isAllowed=y (mata

obpamenwns: 20.03.2024r.)

2. ®omuna C.b. CTwincTuka aHTIMHCKOTO S3bIKa: y4eOHOoe mocobue /
C.b. ®omuna — Jlyrauck: JII'Y wum. B. [amsa, 2023. — 102 c¢. — URL.:
https://moodle.dstu.education/pluginfile.php/221779/mod_resource/content/1/CTU
JIMCTUKA%20AHTJIMMCKOI' 0%2013bIKA . pdf (mara oOparieHus:
20.03.2024r.)

Jonoanumensvnasa numepamypa

1. baiinukoBa, H.JI. CrunucTuka aHIVIMICKOTO S3bIKa : YYEOHUK U

npaktukyM s By3oB / H.JI. BaiimukoBa, O. B. Cmocapp. — Mocksa :
WznatenscrBo FOpaiit, 2023. — 261 ¢. — URL.: https://urait.ru/bcode/518133 (nara

obpamenus: 20.03.2024r.)
2. CemenoBa, E.B. Ctuiuctuka aHTIMiicKOro si3pika: yueb. mocodue / E.B.

CemenoBa, H.B. HemunnoBa. KpacHosipck: Cubupckuii penepanbabiii yH-T, 2018.
— 104 C. — URL.: http://oldlpi.sfu-
kras.ru/images/stories/library/CemenoBa HemuunoBa CTuimcTHKA. (mata
obopamenwns: 20.03.2024r.)

7.2 ba3bl JAHHBbIX, JIEKTPOHHO-0U0JIHOTEYHbIE CHCTEMBI,
UH(OPMALMOHHO-CIIPABOYHbIE U MOUCKOBbIE CHCTEMBI

1. Hayuynas oubnuoteka JlonI' TY : odunmansuelit caiit. — AmueBck. — URL:
http//library.dstu.education — TekcT : 3JIEKTPOHHBIH.

2. Hayuno-texuuueckas 6uonuorexka BI'TY um. IlyxoBa : odunmanbHbii
caiit. — benropoa. — URL: http://ntb.bstu.ru/jirbis2/. — Tekct : aMeKTpOHHBIN.

3. KoHCcynbTaHT CTyJIeHTAa : 3JIEKTPOHHO-OMOIMoTeyHas cucreMa. — Mockaa.
— URL.: http://www.studentlibrary.ru/cgi-bin/mb4x — TekcT : 371eKTPOHHBIHA.

4. YHuBepcuTeTCKass OMONMOTEKa OHJIAMH : JJIEKTPOHHO-OMOIMOTEUHAS
cucrema. — URL: http://biblioclub.ru/index.php?page=main_ub_red — Tekcr :
AIEKTPOHHBIN.
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http://biblioclub.ru/index.php?page=main_ub_red
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8 MarepuajibHO-TeXHHYECKOE O0ecriedeHrue TUCIIMIITMHBI

MartepuanbHO-TeXHUYEeCKasi 0aza oOecreurnBaeT MPOBEACHHUE BCEX BHJIOB

JIESITEIbHOCTH B Ipoliecce o0yueHusi, coorBeTcTByeT TpedboBanusm OI'OC BO.
MarepuanpHO-TEXHUUECKOE 0OecreueHue MpeICTaBIeHo B Tabuie 7.

Tabnuma 8 — MarepuaibHO-TEXHUYECKOE 00eCIIeueHHE

HaumeHnoBanue 000py10BaHHBIX y4eOHBIX KAOMHETOB

Anpec
(MECTOIIOI0KEHHE)
y4eOHBIX
KaOMHETOB

Aynuropun s

CaMOCTOSITENTEHON Pa0bOTHI:

MPOBEACHUSI  MPAKTUYECKUX  3AHATHUH,
KomnuecTBO 110Ca109HBIX MECT — 22 1IIT.

Z[ocxa I HallMCaHUs MCJIOM

Komnvromepnuiii knacc (45 nocadounvix mecm).
MarautHo-MapKepHas 10CcKa (CTalluOHAPHO)
MynsTUMEAUIHBIN TPOEKTOP (CTALMOHAPHO)
NuTtepakTuBHas q0CKa (CTAIIMOHAPHO)
AKycTHhueckas cuctema (CTarMOHapHO)

JUIA

ayn. 510 koprr. namoii

ayn. 519 kopm. nameoi
KOMITBFOTEPHBIN KJIacc
yueOHO-HayYHOU
naboparopuu
«TexHUIeCKOro
nIepeBoIa».
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JIncT n3MeHeHn! U NOIIOJIHEHUN

Homep n3meHenus1, nata BHECEHU U3MEHEHUS, HOMEP CTPAHULIBI JJIs BHECCHUS
U3MEHEHU N

J1O BHECEHU I U3SMEHEHMUI:

[TOCJIE BHECEHU I UBMEHEHUM:

OcHoOBaHUE:

IToanuce nuia, OTBETCTBEHHOTO 3a BHECEHUE N3MEHCHUM
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